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Jlopozue dpy3bs!

POCCUNCKO-LLBEALLAPCKMIA HOMEP KYPHANA MOCBSLLEH B3AUMOCBSA3AM KY/IbTYp HALLIUX Ha-
POAO0B. ANbMNUIACKIE MEN3aXM, [PEBHME FOPOAA 1 CTAPUHHbIE 3aMKW, SKMBOMUCHbIE Y3,
YKeHeBCKOe 03epo v ero OKPeCcTHOCTM M3AaBHA NPUB/IEKANN CBOEN POMAHTUYECKOR 0ay-

XOTBOPEHHOCTbLIO NO3TOB, XYA0)KHUKOB, MY3bIKAHTOB.

Hukonam Kapam3sunH B «M1cbMax pycckoro nyTeLlecTBeHHMKay BriepBble LWMPOKO W AOCTYMHO
MO3HaKOMWA CBOMX YMTaTeNlen C He3abbiBaeMbIMM BeYaTNeHUSIMM, KOTOPbIe MPOn3Be/a Ha
Hero LLBenuapus. Mo3Boanm cebe NpoLMTMPOBATL BEINMKOrO UCTOPUKA U Nnucatens: «4ns
4ero 8 He knsonucew! [ 4ero He MOr 5 B Ty XKe MUHYTY 1306pasnTb Ha bymare nnogoHoC-
HY10, 3e/1eHYI0 A0NNHY [acau, KOTopas B BUAE NpekpacHenLwero LBeTyLLero caja npeacra-

BMNACh rN1adam MOUM MexXxAy ANKUX, KaAMEeHHbIX, Hebeca noanuMparoLLmx roph

Hukonas rorons COBpeMeHHNKN NPUBLIKAM BCTPeYaTh B ITanunu, ogHaKko 6amnsnexatas
LLiBeriLapms emy Toxe 6bina No Aylue, Kak 3TO SBCTBYET U3 ero nucbMa k Bacmamio AHa-
peeBnyy XKykoBckoMy: «OCeHb B BeBe, HaKOHeL,, HacTasa npekpacHas, noyTtu neto. Y
MeHS B KOMHaTe ceNanoch Tenno, u 9 NpUHsACa 3a «MepTBble AyLin», KOTOPbIX 6bI10
Ha4an B MNeTepbypre. Bce HayaToe nepeaenan s BHOBb, 064yman 6onee Bech nNaaH u Te-
nepb BeAy ero CnokowHO, Kak eTonuck. LBenuapus caenanacb MHe C Tex nop Nydlue;

CepO-ﬂV]ﬂOBO-FOﬂyﬁO—CVIHE-DO3OBbIe eeropblierde n sosgyluHee...»

CT0/b Xe KOMGOPTHO oLLyLLaN cebs Cpefiv MHOTOLBETHbIX LWBENLLAPCKMX FOP OXOTHMK
3a anbnumckumm baboukamm Bnagmmmp Habokos: y cebs B MOHTPE OH Nucan KHUIu, ne-
peBesl Ha aHMMNCKUIA A3bIK (M MPOKOMMeHTMpoBan) «EBreHns OHernHar, a nosxe —

ele 1 «CeHTMMeHTabHbIA Maplu» bynaTta OKyKaBbl.

KenaHwe Kapam3unHa 1 MHOMMX APYrnx pycCKMUX nyTelecTBEHHMKOB XMBOMMUCATL KpacoTy
npupoabl LLiBenLapmmn ocyLLecTBUIN 3aMedaTesbHble POCCUINCKME MacTepa KUCTU — [LoCTa-
TO4YHO Ha3BaTb CubeecTpa LeapurHa, Opecta KnunpeHckoro, AnekcaHapa VisaHosa, Anek-

ces boronto60Ba, MeaHa LnwwkuHa, bopuca Kyctoavesa, Muxanna Bpybens, Uibio PennHa.

Bo Bpemsi [1epBOI1 MMPOBO BOVHbI B HEATPAIbHOM CTPaHe MPOBes HECKOLKO NIeT ropb
CTpaBUHCKMIA, HANMMCABLMIM TaM, B YaCTHOCTH, «McTopuio conpaTan. Auditorium —oguH
13 M3BECTHbIX MY3bIKa/bHbIX apT-LEHTOB B MOHTPE — Ha3BaH MMeHeM CTpaBMHCKOrO.
A Ceprewn PaxMaHMHOB MOKMHY CBOW LLIBEALAPCKMIA AOM — BUAAYy CeHap (rae co3gan pas
Be/INYANLLMX U3 CBOMX COYMHEHWI, BIJTHOUAS TPETbIO CUMGOHMIO 1 MPOC/IAB/EHHYO «Parn-

COAMIO Ha Temy MaraHnHM») — TONIbKO HakaHyHe BTOpOV MMPOBOW BOWHbI.

Mocne okTA6PLCKOM peBoitOLMM B LLIBEMLAPUM HALLUAW MPUIOT MHOTME pyCCKNe IMUT-
PaHTbl, CPeAN HUX XMBOMUCLbI ANlekcen GoH ABIeHCKMIM, MapraHHa BepéBkuHa v apy-

rne BCeMUPHO M3BECTHbIE AesaTenn pVCCKOVI KYNbTypbl.

W ceropHs LWBeruapus, nogobHO MOLWHOMY MarHuTy, 6epeT B N0SI0H BOOBpaxeHue xy-
LLOXHMKOB. Ha LUBENLAPCKON 3eMJIe CTOAT MAMATHUKM HALLMM COOTeYeCTBEHHUKAM — M-
caTtento Bnagummpy HabokoBy paboTbl AnekcaHapa v ®ununna PyKaBULWHUKOBBIX 1
nonkosogLy AnekcaHapy CyBopoBy paboTbl IMUTpus TyrapuHoBa. MHorve coBpemeH-

HbI€ POCCUMICKIME XYLOXHUKM MPUHMMAIOT y4aCTHE B MPECTUKHOM «ApT-basesnen.

LLiBerL,apus accoLMMpyeTcs B Hallem CO3HaHWUM He TO/IbKO CO 3HaMEHMUTbIMM HaCOoBLLM-
KaMu, HO 1 € becTallen 1MTepaTypon, npexae Bcero ¢ MMeHamu ®puapurxa JioppeH-
MaTTa, Makca ®puwa n HobeneBckoro naypeata epmaHa lecce, nmpouv3BeaeHuUs
KOTOPbIX M3A4aHbl Y HAC MUIIMOHHBLIMU TUPaXXaMK, a NMbeChl He CXOAAT CO CLEHbI B Teve-

HWe fLecaTuneTun.

MHOroBeKoBble CBS3M HALLMX HAPOAOB BEHYAET 200-/1eTHWI 06 UNet yCTaHOBNeHNS Ann-
NIOMaTUYECKMX OTHOLLEHMI Mexay LLIBenuapuert n Poccueit — npumep nepcnekTUBHOro

B3aMMOBbLIFTOAHOIO M HAAEXHOro COTpyAHNYECTBA U YBaXKEHUA K UCTOPUN.

[naBHbIN pefakTop AnekcaHap POXUH

OTBETCTBEHHbIV cekpeTapb HaTanna BockyHcKas

Dear friends,

This Russia-Switzerland special issue of the“Tretyakov Gallery” magazine is dedicated
to the cultural ties between our two nations. With its alpine landscapes, ancient
cities, age-old castles, picturesque meadows, and Lake Geneva and its surroundings,
Switzerland has long enchanted poets, artists and musicians alike with its romantic,

soulful spirit.

In his“Letters of a Russian Traveller”, Nikolai Karamzin was the first to give an exten-
sive and clear account of the unforgettable impression that Switzerland had made on
him. We remember the great historian and writer's words: “Why am | not a painter!
Why couldn't I, that very instant, commit to paper the fertile, green HasliValley that
unfolded in front of my eyes like a most beautiful garden in bloom, surrounded by

wild, rocky mountains rising up all the way to the skies!”

Vladimir Nabokov also found Switzerland conducive to writing (he finished his trans-
lation into English and wrote his commentary to“Eugene Onegin”, and later trans-
lated Bulat Okudzhava's “Sentimental March”, while living in Montreux). So did
Nikolai Gogol, who wrote to Vasily Zhukovsky: “Finally, the autumn in Vevey is won-
derful — almost summer-like. My room is now warm, and | have begun writing my
‘Dead Souls', which | started in St. Petersburg. | have changed everything | wrote be-
fore, thought more about the plot, and now | am working on it without haste, as if it
were a chronicle. Since then, | have felt better in Switzerland, and its grey-purple-
azure-blue-pink mountains seem lighter and more airy..."

Karamzin's and other Russian travellers' desire to paint the mountains, valleys, air and
lakes of Switzerland found expression in the works of such wonderful masters of the
visual arts as Sylvester Shchedrin, Orest Kiprensky, Alexander Ivanov, Alexei Bo-

golyubov, Ivan Shishkin, Boris Kustodiev, Mikhail Vrubel, llya Repin and many others...

During the First World War Igor Stravinsky spent several years in the neutral country,
and composed his"The Soldier's Tale” there; the Auditorium Stravinsky is a popular
venue for musical events in Montreux today. As for Sergei Rachmaninoff, he wrote
many a great musical composition, including his Third Symphony and the famous
“Rhapsody on a Theme of Paganini”in Switzerland; his Villa Senar near Lake Lucerne
is a place of memorial to the composer.

After the Russian Revolution of 1917, Russian immigrants found refuge in Switzerland —
among them, the artists Alexej von Yavlensky, Marianne von Werefkin, and other
world-renowned Russian cultural figures.

To this day, Switzerland, like a powerful magnet, captures the imagination of artists.
Monuments to their fellow countrymen have been erected by Russian artists in
Switzerland - one, to Vladimir Nabokov, is the work of Alexander and Philipp Rukav-
ishnikov, another, by Dmitry Tugarinov, is dedicated to the military commander
Alexander Suvorov. Many contemporary Russian artists participate in the prestigious
Art Basel forum.

We do not associate Switzerland just with her famous watchmakers, but with her
brilliant literature as well - first and foremost, with such names as Friedrich Durren-
matt, Max Frisch and Nobel Prize-winner Hermann Hesse. Their books have been
published in Russia in print-runs of millions, while their plays have been popular with

generations of theatre audiences.

Our nations have a shared history stretching back centuries, and the 200th anniver-
sary of the establishment of diplomatic relations between Switzerland and Russia is
an example both of our forward-looking, mutually beneficial and resolute co-opera-

tion, and of respect for just that common past.

Editor-in-chief Alexander Rozhin
Co-editor Natella Voiskounski



