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Life and Work Timeline

XPOHMKA KU3HU U TBOPYECTBA
Mcaaka JleBurtana

U A MN.JIEBUTAH
Do org];g:‘: 1860 MaJIBIMU CepeOpSIHBIMU MeaasiMU. B cBs- Topmpem 1875
Kower 1870-x — 18 (30) aBrycra ponwicsa B mocage Kubap- 31 ¢ BBICTaBKOM €r0 MMs BIIEPBBIC YIIO- U U Jlesumana. 1879 Mother’s death.

Hayaso 1880-x

Tbl 013 Bepxx0oy0BO (HBIHE MOCEIOK

MMHACTCA B II€YaTU.

XoucT, Maciio

Acquaintance with Nikolai Chekhov,

OPTTE Kubapraii, JIuTBa) B ceMbe XeIE3HOLO- iig x 24 brother of Anton Chekhov.
Isaac Levitan poxHoro ciyxaiiero Unsu Abpamosrua 1878
Photograph JleBurana. Ha I yuennueckoii BbictaBke MY2KB3, op- Adolf LEVITAN 1877

End of 1870s -

early 1880s

Department of manuscripts,
Tretyakov Gallery

1860-e — nayauo 1870-x
[Tonyyaet nepBoHauaIbHOE OOpa30BaHUE
B CEMBE.

Hauvano 1870-x

Cewmpbs ¢ nerbmu (Mcaakom, Anonbhom,
Tepesoit 1 DMMOIT) B HaleXIe Ha yIyd-
LIEHUE MaTepUAIbHOTO TOJIOXEHUS Te-
peesxaetr B Mocky. [lepBoe Bpemst Jle-
BUTAHBI XUBYT B paiioHe yauiel ConstHKa
Ha JIeHbI'W, 3apabOTaHHbIE YaCTHOU Tie-
arOrM4YeckKoil MpakTuKoil otia (Oymyuun
BBIIYCKHUKOM PaBBUHCKOTO YUYWJIUIIA,
oH eute B KoBHo (HbiHe KayHac) npemno-

raHu3oBaHHoU 1o mHuuunatuse B.I.Ile-
poBa, IKCTIOHUpPYeT KapTuHy «Bum Cumo-
HOBa MOHACTHIPST» (MECTOHAXOXIEHIE He-
M3BECTHO), BBI3BABIIYIO MOJIOXUTEbHbIE
OTKJIMKM Tpecchl. B Hauane cienyrouiero
rof1a MoJIoTHO Ob1TO TIpomaHo 3a 100 pyoieit.

1879

B Mae B cBsI3u ¢ BbICcEJIeHUMEM €BpeeB U3
MOCKBBI BEIHYXKIIEH TIepeexaTh B TTOAMO-
CKOBHYIO JiepeBHIO CaJITBIKOBKY.
3aunciieH COBETOM IperojaBaTelieit
MY2XKB3 na ctunenauio Kas13s1 B.A.Jlom-
ropykosna.

3nakomutcs ¢ A.I1.YexoBbIM.

Portrait of Isaac
Levitan. 1879
Oil on canvas
333 x24cm
Tretyakov Gallery

Father’s death. The family descended into
abject poverty. Left homeless and starving,
Isaac often had to spend nights at the Art
School. However, the Art School’s
Committee noticed the fledgling artist’s
talent and granted him a stipend for pur-
chasing canvas and paints and waived the
tuition fee.

His works were first exhibited in a student
section of the fifth show of the
“Peredvizhniki” (the Wanderers, or the
Society of Traveling Exhibitions), display-
ing landscapes “Evening” (Tretyakov
Gallery) and “Sunny Day. Springtime”
(private collection, Moscow), for which

JlaBaJl UHOCTPAHHBIE S3bIKN). he was awarded two minor silver medals.  M.M.JIEBUTAH Isaac LEVITAN
1880 1860 In connection with the exhibition, Ocenv.Jopoea Autumn. Village
1873 B nexabpe—snBape Ha Il yueHuueckoii August 18 (by the Old Style, 30): Born Levitan’s name was mentioned in the ;gﬁ’c’fﬁzciim'e }Oz(i)lagl.llci’i(\)/zsls
B cenra6pe Mcaak mpuHar B MockoB-  BbicTaBke MY2KB3 skcnoHupyeT TSTh into the family of a railroad employee Ilya  press for the first time. 65 x 43 65 x 43 cm
CKOE YUWINIIE XUBOTIMCH, BasTHUS U 30[1-  Teli3axkeii, cpeau KOTopbix — «OceHHU Abramovich Levitan in Kibarty (today rTr Tretyakov Gallery

yectBa (MY2KB3), kyna B 1871 romy mo-
cTynut ero 6pat Anonbd. 3aHUMaeTcs B
nietizaxkHoi Mactepckoit A.K.CaBpacoBa
(c 1874), yuutcsa y B.I.Ileposa, B./.I1o-
JieHoBa (¢ 1882).

nenb. CokonpHukm» (1879). ITpuoGpere-
Hue 21oil kaptuHbl [1.M.TpeThsikoBbIM
TTOJIOKUJIO HAYaJIo TPUCTATHHOMY BHU-
MaHMIO coOupareisi K TBOPUYECTBY HAUM-
HAIOIIETO XYTOXHIKA.

Kibartai village in Lithuania).

1860s-early 1870s
Home preschool education.

Early 1870s

1878

At the first exhibition of the Art School’s
students, organized by Vasily Perov,
Levitan displayed “A View of the Simonov
Monastery” (present whereabouts un-
known), which garnered favourable

1875 Havano 1880-x The Levitan family, including children reviews in the press. Early the following
U.NJIEBUTAH .
Ocernmi denb. CwmepTh MaTepH. Yyactue B yueHMUECKuUX BbicTaBkax Moc- AJLIEBHTAH » (Isaac, Adolf, Teresa and Emma), moved  year, the piece was sold for 100 roubles.
Cokoavrukiu. 1879 Hauano apyx6sr ¢ H.I1.YexoBbiM, Opa-  KOBCKOTO YUWJIMILA XKUBOTIMCH, BasTHUS U A(;m'onopmpem. 1881 to Moscow in hope of a better life.
Xouer, Macno ToM A.I1.YexoBa. 30[1YECTBA U MEPUOINYECKUX BBICTABKAX Tlurorpacpust Initially, the family lived near Solyanka 1879
?;rs x50 MockoBckoro o01ecTBa JIoOUTenein xy- Hacrioe codparue Street off the savings made by the father = May. Jews were expelled from Moscow;
1877 noxects (MOJIX). B 1881 romy momyanin E‘;“;""““:ﬂ:‘“: ";’ " when he worked as a private tutor (a  forced to leave the city, Levitan moved to
o M U K HIAoM. . . .
Isaac LEVITAN CwmepTh oT11a. B cembe BotiapsieTcst Kpaii-  cepeOpsiHyI0 Meqaib 3a PUCYHOK C HaTy- AﬂfﬁoM s ;;Torpaqm Yeshiva graduate, he had taught foreign  Saltykovka village near Moscow.

Autumn Day. Sokolniki
1879

Oil on canvas

63.5 x 50 cm

Tretyakov Gallery
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Hss Hyxkna. OcraBmmch 6e3 Kposa, Mca-
aK 4acTo HOYyeT B YUWIMILE, TOJIONAET.
OnHako ero TajgaHT obOpamiaer Ha ceOst
pauMmanue Komurera MY2KB3 u moso-
JIOMY XyJIOXHUKY BbITUIAYMBAIOT CTUIIEH-
U0 Ha TOKYMNKY XOJICTOB U KpPaCOK,
OCBOOOXX/IAIOT OT IJIaThI 32 O0yYeHUE.

Je6oTupyeT B y4eHUYECKOM OTACIECHUU
V BoicTaBku ToBapuilecTBa TepeIBIK-
HBIX Xy10XecTBeHHbIX BbICTaBOK (TTIXB)
¢ nietizaxxamu «Beuep» (I'TT) u «ConHeu-
Hblil neHb. BecHa» (yacTHOe coOpaHue,
MockBa), 3a KOTOpble Harpax/ieH IByMsl

PBI ¥ CTUTICHIUIO TS TToe3nKu Ha Bonry,
HO BBIHYXJIEH TOTPATUTh JEHBIM Ha
JieyeHre cBoell cecTpbl Tepesbl U Toce-
JUThCST BMecTe ¢ Hell B OCTaHKWHO TIOJ
Mocksoii. 3nech nMm HarmcaHbl «OcTaH-
xkuHO» ('PM), «Amniest. Octankuno» (I'TT)
U Apyrue padoThl.

Haet yactHble ypoku xxuBorucu E.®@.He-
HapoKoBO# (B 3aMyxecTBe — Jleiiia) —
nanyepuue B.B.flkosneBa, craB npyrom
oma.

Hauvan corpynHuyars ¢ xypHaiamu «Mo-
ckBa» (M., 1882), «Pamyra» (M., 1883),

PYCCKUX TUcartesieit,
XYIO0XKHHKOB, aKTEPOB
U MY3BIKAHTOB-KOMIIO-
surtopos. CI16., 1891.

Adolf LEVITAN »
Self-portrait. 1881
Lithograph

Private collection
Reproduced from the
publication “By Pen
and Pencil”. The album
of autographs of Russian
writers, artists, actors
and musician-composers.
St. Petersburg, 1891

languages in Kovno (now Kaunas)).

1873

Following his brother Adolf’s suit, Isaac
applied and in September was admitted to
the Moscow School of Painting, Sculpture
and Architecture (the Art School). (Adolf
had enrolled at the Art School in 1871).
Attended Alexei Savrasov’s landscape
classes (from 1874), and Vasily Perov’s
and Vasily Polenov’s classes (from 1882).

Granted a Prince Vasily Dolgorukov
stipend by the Teachers’ Council of the
Art School.

Acquaintance with Anton Chekhov.

1880

December 1879-January 1880: the second
exhibition of the Art School’s students
featured five landscapes by Levitan,
including “Autumn Day. Sokolniki” (1879).
Purchasing the work, the collector Pavel
Tretyakov started to carefully watch the
young artist’s progress.
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NMJEBUTAH
Mocmux. Cassunckasn
ca06ooa. 1884

ITI0]

Xouicr, macio. 25 x 29
I'Tr

v NMJIEBUTAH
Babkuno.lom
Kuceaeswvix. 1885
Jom-myseit A.T1.Yexosa, Snta
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Isaac LEVITAN

Little Bridge. Savvinskaya
Township. 1884

Study

Oil on canvas. 25 x 29 cm
Tretyakov Gallery

v Isaac LEVITAN
Babkino. The Kiselevs’
House. 1885

Anton Chekhov Museum, Yalta

/ THE TRETYAKOV GALLERY

N.M.JIEBUTAH
Beuep na nawne. 1883
XoicT, Macao

433 x 67

I'Tr

Isaac LEVITAN
Evening on Tilled
Soil. 1883

Oil on canvas
43.3 x 67 cm
Tretyakov Gallery

N.NJEBUTAH
3umoii 6 necy. 1885
Xouer, Macio. 55 x 45
I'Tr

Isaac LEVITAN

Winter. In a Forest. 1885
Qil on canvas

55 x 45 cm

Tretyakov Gallery

Early 1880s

Levitan continued to exhibit at the shows
of the Art School’s students and at the
regular exhibitions arranged by the
Moscow Society of Art Lovers (MSAL).
In 1881 he received a silver medal for a
model’s drawing and a stipend for travel in
the Volga region, but his sister Teresa fell
ill, so he had to spend the money on doc-
tors and to move in with her, to Ostanki-
no, near Moscow. In Ostankino, he creat-
ed “Ostankino” (Russian Museum), “An
Alley. Ostankino” (Tretyakov Gallery) and
other pieces.

He started to give private lessons to Yelena
Nenarokova — one of the daughters of Vasily
Yakovlev and became a friend of the family.
To make a living, he began working as a
graphic artist and lithographer for the
“Moskva” (Moscow) (1882), “Raduga”
(Rainbow) (1883) and “Volna” (Wave)
(1884) magazines. He accomplished four
illustrations for Mikhail Fabritsius’ guide-
book “The Kremlin in Moscow”.

During that period he created such com-
positions as “Oak Tree” (1880, Tretyakov
Gallery), “Autumn. A Hunter” (1880,
Tver Picture Gallery), “Springtime in a
Forest” and “A Trail in a Forest” (1881,
1882, both at the Tretyakov Gallery).

1883-1884

Levitan rented a room in a lodging house
(Sadovo-Spasskaya Street; the house, on
the site of present-day building 12, does
not survive) together with a fellow student
from the Art School Nikolai Chekhov.
Levitan’s circle of close friends included
the Art School students Konstantin
Korovin, Mikhail Nesterov, Vasily Pere-
pletchikov, Alexei Stepanov.

Loyal to his teacher Alexei Savrasov who
was dismissed from the Art School,
Levitan remained in touch with him and
continued to turn to him for advice in art.
When Levitan accomplished a landscape
expecting to receive a diploma of a first-

rank artist, he showed it to Savrasov, who
wrote on it: “Big silver medal”. However,
the judgment of the disgraced artist was
met with disapproval on the part of the
School Committee’s members. Levitan
stopped attending classes. A year later, the
Art School Teachers Council dismissed
him from the School with a diploma of an
unranked artist.

By the decision of a general meeting of the
“Peredvizhniki” society, Levitan was
accepted into the group of artists, and the
Society’s 12th exhibition for the first time
featured his work “Evening on Tilled Soil”
(1883, Tretyakov Gallery). Afterwards, he
showed his pictures every year at the shows
organized by the “Peredvizhniki” and
MSAL.

In the spring of 1884, Levitan and
Perepletchikov lived in the Savvinskaya
township, making sketches from nature;
there their neighbour was the artist Leo
Kamenev, who visited them and praised
Levitan’s works. In Savvinskaya Levitan
created two compositions similarly named
“Savvinskaya Township near Zvenigorod”
(both in the Tretyakov Gallery), “Entry
Road to a Village” (Vasily Polenov
Museum-Reserve).

In the autumn, Levitan, together with
other young artists, started attending the
watercolour morning sessions and the
drawing evening sessions in the home of
Vasily Polenov. He posed for Polenov’s
“Christ and the Woman Taken in
Adultery” (1888, Russian Museum).

1885

Levitan rented a room in the house of a
Mrs. Redder, a widow, in Ulansky Lane,
then moved to Likhachev’s rooming
house in Prechistenka Street, and to the
Anglia hotel (Tverskaya Street, on the site
of present-day building 23), where he
lived until 1889.

He started to attend drawing gather-
ings in the home of the art patron Savva

«BomHa» (M., 1884), ucTiomHsIs pUCYHKHU
u jutorpacduu. BBIMOTHWI YeThIpe WII-
JIOCTpaluu st yteBoautesisi «Kpemiib
B MocKBe», U3IaHHOTO TIO0 WHUIIMATHBE
reHepaii-maiiopa M.I1.Ma6putinyca.
Hammmcan xaptunsl «/1yo» (1880, I'TI),
«Ocenb. OxotHuK» (1880, TBepckast 06-
JlacTHasi KapTWUHHas raiepesi), «BecHoi
B stecy» (1881) u «/lopora B necy» (1882;
obe — I'TIN).

1883—1884

CHMMaEeT KOMHATY B «BOCTOYHBIX HOME-
pax» (CamoBo-Cracckasi, Ha MecTe ToMa
Ne 12) Bmecte ¢ H.I1.YexoBbim. biauzkoe
oKpykeHue JIeBUTaHa COCTaBIISTIOT CTy/IEH-
161 MY2KB3 — K.A.KoposuH, M.B.He-
crepoB, B.B.Ileperutetunkon, A.C.Cre-
MTaHOB.

He npepriBaet ob1ieHME ¢ yBOJTEHHBIM U3
MYXB3 CaspacoBbiM. MIcTIOIHUB TI€ii-
32K Ha COUMCKaHWe 3BaHWSI KJIACCHOTO
XyIOXHUKa, IMOKa3biBaeT ero CaBpacony,
KOTOpBIW TIeT Ha pabote: «bosbiias
cepeOpstHas MeIaab». MHEHME OMalbHO-
T'O XXMBOITHCIIA HE HAXOIUT MMOHUMAaHUS Y
KomureTa yunnuiia, 1 KapTuHa He Oy~
yaeT omoOpeHwme. JleBUTaH Tpekpaliaet
rocelnieHne 3aHaTuil. Yepe3 rom coBeT
npernonasatesieir MY2KB3 otunciser ero
U BBITAET TUTIIOM HEKJIACCHOTO XYIOXK-
HUKa.

Ob6miee cobpanme TIIXB mpunumaer
JleBuTaHa B 4MCIIO CBOMX YKCIIOHEHTOB,
1 oH aedroTupyet Ha XII mepeaBukHOM
BBICTaBKe C paboToii «Beuep Ha manrHe»
(1883, I'TT). C 3TOr0 BpeMEHM €KETOTHO
yuacTByeT B BbicTaBkax TIIXB u MOJIX.

BecHoii 1884 roma Bmecte ¢ B.B.Ilepe-
IJIETYNKOBBIM ye3XaeT Ha 3Tionsl B CaB-
BUHCKYIO CJIO0O/TY, TIIe X HaBellaeT KIB-
uii nmo cocencTBy xynoxHuk JI.JI. Kame-
HEB, BBICOKO OLICHWBIINIA IIPOU3BEACHUS
JleButana. Co3maet 1Be KapTUHBI ITONT Ha-
3BaHUeM «CaBBUHCKas c1000/1a 1o/ 3Be-
Huropogom» (ooe — I'TT), «Bbe3n B ne-
peBHIO» (Myseii-3anosennuk B.Jl.ITone-
HOBa).

Ocenblo 1884 roma, Hapsay ¢ APYTUMU MO-
JIONBIMY XYIOXXKHUKAMU, HAUMHAET TToCe-
1aTh aKBapeJbHbIe YyTpa U PUCOBATILHBIC
Beuepa B nome B.[l.IToneHona. [To3upyer
IUISL €r0 KapTUHBI «XPUCTOC M TPELIHK-
a» (1888, T'PM).

1885

CHuMaeT KOMHATy y BHOBBI Pemmep
B YJIaHCKOM TiepeyJike, 3aTeM Mepee3KaeT
B MeOJMpoBaHHBIe KOMHaThl JInxaueBa
Ha [Ipeuncrenke’.

HauywnaeT mocemath pucoBajibHBIE CO-
opanus B nome C.M.MamoHnToBa Ha Ca-
JI0BOIA U B ero uMeHuu AdbpamiieBo. [1pu-
HUMaeT y4yacTtue B co3naHuu Pycckoii
YaCTHOU oTiepbl, paboTaeT B JeKopalu-
OHHBIX MAacTepCKMX TeaTpa MaMOHTOBa
(1885—1886). Bmecte ¢ H.IT.YexoBbiM 1
B.A.CHUMOBBIM y4acTByeT B CO3MAHUN JIEKO-
pauuii K ciekrakio «Pycanka» A.C.Jlap-
roMbpkckoro, «®aycr» L. IyHo, «XKu3Hb
3a maps» M.U.Imnku, «CHerypouka»
H.A.Pumckoro-Kopcakosa.

JleTom ye3xaer B mepeBHIO MaKCUMOBKY,
PaCTIONIOKEeHHYIO HETIONANIeKy OT UMEHUSI
Kucenesbix babkuno mom BockpeceH-
ckoM (HbIHE Topon McTpa), Tre B TeueHue
JieTa KuBET cemeiicTBo YexoBwix. Bekope
nepecesisieTcss K HUM, OTBJIEKaeTcsl Ha
OXOTY, PBIOAJIKY, KOCTIOMUPOBaHHBIE Oa-
JIBI ¥ 320aBBI, HO TTPU 3TOM HEYCTAaHHO pa-
0OTaeT B yCTPOCHHOU U3 XO351CTBEHHOTO
TIOMEIIeHUs] MacTepCKOl, TMPO3BaAaHHOU
«KypATHUKOM». [Iniet okpectHOCTH Bad-
KMHa, B TOM uucie KaptuHy «Peka Uct-
pa» (dom-myseir A.Il.Uexosa, fnta).
CraHoBUTCS OJM3KUM OPYTOM CEeMbU
YeXoBBIX®.

1886

B koHIlle MapTa Ha aBa Mecslia ye3xkaer
Ha 3TIonsl B KpbIM, ocTaHaBIMBaeTCs B
Snre, Maccannpe, Anyrike, Cumense, Ko-
peuse, baxuucapae. MicrionnenHsie B Kpbi-
My 3ToIbl (0KOJIO 60), 3KCMOHUPOBAB-
muecs Ha BeicTaBke MOJIX, OblH TIpO-
NaHbI, YTO 3HAUYUTENIHHO YITYUIITUIO MaTe-
PpUATBHOE MOJIOXEHUE XyTOXHUKA.

Jleto npoBoaut B babkuHO C cembeit
YexoBbIX.

[IpurnamieH BO3raaBUTh MAaCTEPCKYIO Teli-
3axa B «Kilaccax U3SIIHBIX UCKYCCTB»,
opranu3oBaHHbIX A.O.[yHCTOM.

! B panbuefimem (1o 1889) cHuMaeT HOMEp B TOCTHHULE «AHTTIHS»
(TBepckast, Ha MecTe oma Ne 23).

2 o
Ha nporstkennn Beeit skustn Jlesuran yacto 6bian y YexoBbix
Ha CapoBo-Kyapuuckoii, roctun B nmennsix badkuto, Menxoo
(kynnenHoe Yexosbivit B 1892 rojiy), Hasean micaress B Slnte.

]

a

N.NJEBUTAH

Aanes. OcmankuHo
Hauano 1880-x

XoJICT Ha KapTOHE, MAcJIo
543 x 43,6

I'Tr

Isaac LEVITAN

An Alley. Ostankino

Early 1880s

Oil on canvas mounted on
cardboard. 54.3 x 43.6 cm
Tretyakov Gallery

N.N.JIEBUTAH
Kpuin. B zopax. 1886
HeokoHYeHHBIIT 3TI0]
Bymara Ha xoncre,
macno. 20 x 23 .4

I'Tr

Isaac LEVITAN

Crimea. In the Hills. 1886
Unfinished study

Oil on paper mounted

on canvas. 20 x 23.4 cm
Tretyakov Gallery

HACIEOVE

N.NJEBUTAH
Hy6. 1880
XoicT, Macao
575 %576

I'Tr

Isaac LEVITAN
Oak Tree. 1880
Oil on canvas
575 %x57.6 cm
Tretyakov Gallery

N.MN.JEBUTAH Isaac LEVITAN

B Kpuimckux 20pax In the Hills of

1886 Crimea. 1886

Xoscr, Maciio Qil on canvas

36,5 x 67 36.5 x 67 cm

I'Tr Tretyakov Gallery

v~ N.N.JIEBUTAH v Isaac LEVITAN
Cakas 6 Arynke Saklya in Alupka. 1886
1886 Study

Oriof Oil on paper mounted

Bymara Ha kaprone, on cardboard
macjo. 19,5 x 33 19.5 x 33 cm
TI'Tr Tretyakov Gallery
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N.N.JIEBUTAH
Topmpem xyooxcrnuybl
Cogpuu ITempoéhbi
Kysuunnuxosoii
(1847-1907). 1888
Xouicr, macio. 88 x 57
Myseii-kBaptupa U.1.Bpoxu-
ckoro, CaHkr-IletepOypr

Isaac LEVITAN

Portrait of the Artist Sofia
Petrovna Kuvshinnikova
(1847-1907). 1888

Oil on canvas. 88 x 57 cm
Isaac Brodsky Museum-
apartment, St. Petersburg

A.C.CTEITIAHOB
U.U.Jlesuman

u C.I1.Kyswunnuxosa
Ha amiooax. 1887
BocnponsBoaunTest 1o ussL.:
Wcaak Mnbny JleButan.
JIOKYMEHTBI, MaTepuabl,
6ubmuorpadus. M., 1966

Alexei STEPANOV
Isaac Levitan and Sofia
Kuvshinnikova Working
on Sketches. 1887
Reproduced from:

Isaac Ilych Levitan.
Documents, materials,
bibliography. Moscow, 1966

W .M .JleBuran co coei
cobakoit Becroii

Ha oxoTe
Pororpadus. [To 1893
TocynapcTBeHHblIt nTepa-
TYpHBI My3eii, MockBa

Isaac Levitan and his
dog Vesta out hunting
Photograph. Before 1893
State Literature Museum,
Moscow

Jlom-MacTepcKast
W.N.JleBurana B Bonb-
oM TpeXCBITUTETLCKOM
nepeynke B Mockse
dororpadusi. 1890-¢
TocynapcTBeHHBII TUTEpa-
TYpHBI My3eit, MockBa

Isaac Levitan’s house
and studio on Bolshoi
Trekhsvyatitelsky Lane,
Moscow

Photograph. 1890s

State Literature Museum,
Moscow
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NMN.JEBUTAH
Ocenb. MeavHuya.
Iaéc. 1888

Xouer, macio. 41 x 65
I'tr

/ THE TRETYAKOV GALLERY

e~

Isaac LEVITAN
Autumn. A Mill.
Plyos. 1888

Mamontov on Sadovaya Street, and visit-
ed Mamontov’s country home in
Abramtsevo. He worked for Mamontov’s
Private Opera company, employed at the
company’s workroom  (1885-1886).
Together with Nikolai Chekhov and
Victor Simov he created the sets for such
productions as “The Mermaid” by
Alexander Dargo-myzhsky, “Faust” by
Charles Gounod, “A Life for the Tsar” by
Mikhail Glinka, and “Snow Maiden” by
Nikolai Rimsky-Korsakov.

This summer he stayed in the village of
Maximovka, near the Kiselevs’ home in
Babkino, where the Chekhov family sum-
mered. Soon Levitan moved in with the
Chekhovs; in a utility room converted into
workshop, which he called a “henhouse”,
he worked tirelessly, with occasional dis-
tractions such as hunting, fishing, fancy
dress balls and the like. Here Levitan
made sketches of the Babkino neighbour-
hood, including a composition called
“Istra River” (Anton Chekhov Museum in
Yalta).

1886

Late in March Levitan moved to the
Crimea, where he spent two months mak-
ing sketches, stopping over in Yalta,
Massandra, Alupka, Simeiz, Koreiz,
Bakhchisaray. The Crimean sketches
(about 60 in all), displayed at a MSAL
show, were all sold, which turned his life
around financially.

The summer he stayed in Babkino with
the Chekhovs.

Levitan was invited to direct a landscape
workshop at a fine arts classes organized
by Anatoly Gunst.

Late in August Levitan met a medical
doctor Pavel Dmitrievich Kuvshinnikov
and his wife Sofia Petrovna (1847-1907),
an amateur artist and the hostess of the
Kuvshinnikova Salon where the glitterati
of the day mingled (Alexander Sumbatov-
Yuzhin, Alexander Lensky, Maria Yer-
molova, Anton Chekhov, Ilya Repin and
others). Levitan and Sofia Kuvshinnikova
developed a friendship, which later grew
into a romance; in the autumn, joined by
Alexei Stepanov, they moved to Savvin-

Oil on canvas. 41 x 65 cm  Skaya township to make sketches.

Tretyakov Gallery

Levitan started attending the Saturday
soirées at MSAL, a meeting ground of
older artists such as Vasily Polenov,
Vladimir Makovsky, Nikolai Nevrev; he
also frequented (up to 1889) the famous
“Wednesdays” at Vladimir Shmarovin’s
home, whose regulars included art critic
Sergei Glagol’, the reporter famous for
portraying Moscow’s day-to-day life
Vladimir Gilyarovsky, the actresses
Glikeria Fedotova and Vera Komissar-
zhevskaya, and artists such as the Ma-
kovsky brothers, Nikolai Ghe and others.

1887

In the spring he came for the first time to
the Volga River (to spend two months
there). He stayed in Vasilsursk, making
several views of the area — “Bee Garden”
(Tretyakov Gallery), “Flood on the Sura
River” (private collection, Moscow),
“Vasilsursk” (Vasily Polenov Museum-
Reserve) and others. His painting
“Morning in Autumn. A Fog”, displayed
alongside Levitan’s other pieces, was
bought by the artist Vasily Vereshchagin as

B koH1ie aBrycta 3HakoMmurcs ¢ KyBuimH-
HUKOBBIMU — BpauoM [lasiom Imutpue-
BuueM U ero xeHoit Codneir [TerpoBHOI
(1847—1907), xymoxHuieit-modurereM
u Xo3siikoil apructudeckoro «CayoHa
KyBIIMHHUKOBOI», TIe COOUPATUCH BUI-
Hble TPEACTABUTEM MOCKOBCKOW WH-
teqaureHunn (A.M.Cymb6atos-tOxuH,
A.IlJlenckuit, A.Il.llenkuna, M.H.Ep-
moJioBa, A.Il.Yexos, U.E.PeniuH u npy-
rue). [lurag B3auMHYIO CUMIATHIO, 4 B
NaJbHEUIIEM W CEpACYHYIO TPUBS3aH-
HOCTb, JleBuTaH u KyBIIMHHUKOBA BMe-
cte co CTenaHOBBIM OCEHBIO OTITPABIISI-
torcst B CaBBUHCKYIO CJIO00TY Ha ITIOMHI.
HauuHaer noceiarb cyo00THME Beuepa
MOJIX, B KOTOPBIX MPUHUMAIOT YIacTHe
XYIOXHUKU CTapllIero MOKOJEeHUs —
B.J1.ITonenos, B.E.Makosckuii, H.B.Hes-
peB, 1 3HamMeHuThle «cpenbl» B.E.IlIMa-
poBuHa (10 1889), roCTSIMU KOTOPBIX ObI-
I XymoxecTBeHHBI Kputuk C.[tarosp,
MOCKOBCKUI1 ObITonrcaTesb B. A [iisipoB-
ckuit, aktpucsl [.H.®enorosa u B.M.Ko-
MuccapXeBcKasl, XyIOXHUKU MakoB-
ckue, H.H.Ie.

1887

BecHoli coBepimaer mepByro MoOe3IKy Ha
Bonry (Ha nBa Mecsia). McriomHsiet psix
BoJLKCKUX mneisaxeit: «[laceka» (I'TT),
«PazmuB Ha Cype» (4actHOe cobpaHue,
Mockga), «Bacunbcypck» (My3eii-3amo-
BenHuk B.JI.[Tonenosa) u apyrue. [pen-
CTaBJIEHHAsT HApSITy C OCTAIBHBIMU TIPO-
u3BeneHusIMM KaptuHa «OceHHee yTpo.
Tyman» kyruieHa B.B.Bepeimarunbim kak
Tpu3HaHue TMpodeccuoHaInu3Ma MOJIo-
JIOTO XYyIOKHUKA.

Jlero mpoBoauT B babkuHo ¢ YexoBbIMU,
rocTut Ha nade «KykoBka» Ha Kisizeme y
[MoneHosa, rme mumreT KapTuHy «3apoc-
it ipyny» (Myseii-3amoBennuk B 1. I1o-
JIEHOBA). DTOT MOTUB TIOBTOPEH UM B O[T~
HouMeHHoOU pabote ('PM) u B pucyH-
KaX, WCIOJHEHHBIX Ha IIIMapOBUHCKUX
«cpeaax».

B xoH11€e 1eTa 1 oceHbIo paboTaeT BMecTe
¢ KyBumnanukosoit 1 CtermranoBbiM B Ca-
BBUHCKOI1 ci1000/1€.

1888

C ampenst 0 KOHeIl OKTSIOPST B COTIPO-
BoxneHuu KyBimmHankoBoii u CrenaHo-
Ba COBEpILIAET TMOE3IKY IO BOJDKCKUM
ropogaM. MHOTO ¥ TUTOMOTBOPHO pabo-
taeT. M3obOpaxaer [lnéc, craBmmii ero
WU3TI00JIEHHBIM MECTOM, B KapTuHax «Ha
Bousre» (I'TT), «/lepeBsiHHasi LIepKOBb B
[lnéce mpu mociegHUX Jydax COJHLA»
(yacTHOe coOpaHue, MockBa; 3arneyar-
JIEHHBIT XpaM CTaJl IpO0OPa3oM IS Tiep-
KBU B KaptuHe «Ham BeYHBIM moOKoeM»,
1894, T'TT), «Buyrpu IleTponaBioBcKoit
uepksu B [1néce, Ha Bonre» (I'TT), «Yro-
JoK B [1néce» (TocymapcTBeHHBIN My3eit
1300pa3UTEIbHBIX UCKYCCTB Pecnybnuku
Tarapcran, Kaszanb), «Beuep Ha Bosre»
(I'TT), «ITacmypHblii neHb Ha Bosre»
(gactHOe coOpaHme, Mocksa), «OceHb.
Menbhuma. [Mnéc» ([T, Tnécckmit my-
3eif-3aMmoBeTHUK). 3/1ECh K€ XYTOKHUKOM

HanucaH noptpeT KyBimMHHUKOBOI (My-
3eit-kBaptupa WM.M.bponckoro, CaHKT-
[TetepOypr). DroT Tepuom Oworpaduu
Xy[IOXXHUKA OMUCAH B €€ BOCTIOMUHAHMSIX
U 3areyvamieH Ha UcToigHeHHbIx Crermna-
HOBBIM HeOoubLuX 3TIofax («M.1.JleBu-
taH u C.[1.KyBIIMHHWKOBA Ha 3TIOIAX»,
Tenp-aBuBcKuUii My3eit uckyccts; «M.1.Jle-
putaH u C.[1.KyBIIMHHUKOBa», YacTHOE
cobpanue, OpaHuus).

[Mpunsar B wienst MOJIX.

1889

CTaHOBUTCS WJICHOM OPraHW30BaHHOTO
K.C.CranucnaBckuM MOCKOBCKOTO 00-
IIECTBA KCKYCCTBA W JIUTEPATYPHI, UCITON-
HSIET JeKOopauuio «3UMHUM JIec» st
criekTakiisg « KaMeHHBI TOCTh».

JleTo n oceHb TpoBOAUT Ha Boire B KOoM-
manuu KysBmmHHUKOBOM 1 CTemnaHoBa.
Ha ocHoBe BoJpkckux mneiizaxeit B Mo-
CKBE TTHIIIET CBOU TTEPBbIC MOHYMEHTAIb-
Hble TTo10THA «Beduep. 3omotoit [1néc»
u «ITocne moxns. [néc» (o6a — I'TT).

B Hos6pe m3BectHbIil MenieHat C. T.Mo-
po30B mpenocTaBisier JIeBUTaHY TMOI
JIOM-MacTepcKyto (Juresib CBOel ycallb-
Ob1 B bosbiiom TpeXcBITUTETBLCKOM Te-
peyike.

3umoii 1889/1890 Goneet THHOM, CUITHHO
MMOAOPBABIINM €TI0 3I0POBEE.

1890

B Hauaie maprta BIiepBbIe OTIIPABIISIETCS
3a rpaHuIly (BO3MOXHO, ¢ KyBITMHHIKO-
Boii). Ha npoTsixeHuu 1ByX MecsILeB MO-
cewaer bepnun, [Mapux, Huuiy, MeH-
ToHy, Benenuto, ®nopeHnuto. O6parma-
eT BHUMaHWE Ha TUITUYHbIE TMPOBUH-
LIMaTbHbIe YTOJIKN MTamuu ¢ ux nepeBeH-
CKUM YKJIA[IOM XU3HU U KPACOTOW FOXK-
HOI mpuponbl. [enaeT psa 3apucoBOK
B MyTeBOM asibOoMe. McrnoiHsIeT KuBo-
TCHBIE Tei3aXu 1 TlacTe (Cpeir HuX —
«beper CpenuzemHoro Mopsi», «bmus
bopaurepst Ha ceBepe Mtanuu»; oba —
['TD).

B 3Hak r1y60KOTO YyBaXkKeHUST U TIpU3HA-
Hus TanaHTa M.H.EpmonoBoii paput eit

N N.JEBUTAH
Baus Bopouzepul ha
cesepe Umaauu. 1890
Bywmara Ha xoncre,
macno. 24 x 33

ITr

N.NJIEBUTAH
Bepez Cpeousemmnozo
mops. 1890

Xouer, macno. 41 x 59
I'Tr

NMNJIEBUTAH
Bepesosasn powa. 1889
Bymara Ha xoncre,
macino. 28,5 x 50

I'Tr

HACIEOVE

Isaac LEVITAN
Near Bordighera.
North of Italy. 1890
Oil on paper mounted
on canvas. 24 x 33 cm
Tretyakov Gallery

Isaac LEVITAN

The Mediterranean Coast
1890

Oil on canvas. 41 x 59 cm
Tretyakov Gallery

Isaac LEVITAN

Birch Grove. 1889

Oil on paper mounted on
canvas. 28.5 x 50 cm
Tretyakov Gallery
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NMN.JEBUTAH
Beuep. 3oaomoii
[Taéc. 1889
Xoinct, macao
842 x 142

I'Tr

NMNJEBUTAH
Tocae 00xcOos.
Iaéc. 1889
XoncT, Macyo
80 x 125
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Isaac LEVITAN
Evening. Golden
Plyos. 1889

Oil on canvas
842 x 142 cm
Tretyakov Gallery

Isaac LEVITAN
After Rain.
Plyos. 1889

Oil on canvas
80 x 125 cm
Tretyakov Gallery
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a token of recognition of the young artist’s
professional maturity.

The summer he stayed in Babkino with
the Chekhovs; Levitan also visited Vasily
Polenov’s summer retreat Zhukovka, near
the Klyazma River, where he accomplish-
ed a piece “The Overgrown Pond” (Vasily
Polenov Museum-Reserve). He would later
re-use the imagery in a similarly named
work, now at the Russian Museum, and in
drawings he would make at Shmarovin’s
“Wednesdays”.

The rest of the summer and the autumn he
worked in the company of Sofia Kuvshin-
nikova and Alexei Stepanov in the
Savvinskaya township.

1888

From April through late October Levitan,
accompanied by Kuvshinnikova and
Stepanov, visited several cities on the
Volga. Developing a special fondness for a
small town called Plyos, Levitan imaged it

in such compositions as “On the Volga”,
“Wooden Church in Plyos in the Farewell
Beams of a Departing Sun” (private col-
lection, Moscow; this church would be
also featured in the painting “Eternal
Peace”, 1894, Tretyakov Gallery), “Inside
the Peter and Paul Church in Plyos, on the
Volga” (Tretyakov Gallery), “A Secluded
Place in Plyos” (Museum of Fine Arts,
Tatarstan), “A Grey Day in Plyos”,
“Evening on the Volga” (Tretyakov
Gallery), “A Murky Day on the Volga”
(private collection, Moscow), “Autumn.
A Mill. Plyos” (Tretyakov Gallery). The
“Portrait of Sofia Kuvshinnikova” was
accomplished in Plyos too (Isaac Brodsky
Museum, St. Petersburg). Described in
Kuvshinnikova’s memoirs, that period of
Levitan’s life would also inspire Alexei
Stepanov to create two small sketches —
“Isaac Levitan and Sofia Kuvshinnikova
Working on Sketches” (Tel-Aviv Museum
of Art) and “Isaac Levitan and Sofia Kuv-
shinnikova” (private collection, France).

1889

Levitan became a member of the Moscow
Society of Art and Literature organized by
Konstantin Stanislavsky, and created the
stage sets “Winter Forest” for a produc-
tion of “The Stone Guest”.

The summer and the autumn: the artist
stayed in the Volga region, in the company
of Kuvshinnikova and Stepanov. Back in
Moscow, Levitan re-worked his Volga stud-
ies into his first two big-size compositions:
“Evening. Golden Plyos” and “After Rain.
Plyos” (both at the Tretyakov Gallery).

In November the renowned art philan-
thropist and Levitan’s patron Savva
Morozov allowed the artist to live and
work in an outbuilding in his estate in
Bolshoi Trekhsvyatitelsky Lane.

In the winter of 1889-1890 Levitan fell ill
with typhus, which considerably sapped
his strength.

1890

Early in March Levitan went abroad for
the first time (perhaps with Kuvshinniko-
va), to spend two months. He visited
Berlin, Paris, Nice, Menton, Venice and
Florence. The artist’s imagination was
captured by small provincial towns in Italy,
whose characteristic rustic ways and scenic
landscapes he imaged in a travel sketch-
book. The landscape paintings and pastel
pieces included “The Mediterranean
Coast”, “Near Bordighera. North of Italy”
(both at the Tretyakov Gallery) and others.
As a token of deep respect and admiration
for her talent, Levitan presented to the
actress Maria Yermolova one of his two
“Springtime in Italy” compositions.

The summer and the autumn: Levitan and
Kuvshinnikova travelled across the Volga
region. Stopping over in Plyos, Yurievets,
Kineshma, the artist accomplished such
works as “On a Gloomy Day by the Volga”
(Serpukhov History and Art Museum),
“Time-worn Little Courtyard” (Tretyakov
Gallery) and others.

OIIHYy U3 IByX KapTuH «BecHa B Utanuu»
(4acTHOE coOpaHue).

Jleto u ocenb poBoaUT ¢ KyBITMHHWKO-
Boii Ha Bonre. OctanasnuBaetcs B [Tnéce,
IOpreBue, Kunenmve. KcromHsier kap-
TUHbI «B macMypHbIii neHb Ha Bosre»
(CepryXxoBCKUII HCTOPUKO-XYTOXKECT-
BEHHBIN My3eit), «Betxuii nBopuk» (I'TT)
U IpyTHe.

ITo Bo3BpamieHun B MockBy paboTaer
Haj nojioTHoM «Tuxast oourtenwb» (I'TT).
DKCIOHUpPYeT KapTWHHBI «Beuep. 3o710-
toit [Inéc» u «Ilocne moxns. [néc» Ha
XVIII BoictaBke TITXB, ux npuodperaet
I1.M.TpeTbsKoB.

1891

Dxcronuposasieecss Ha XIX BbicTaBke
TIIXB nonotHo «Tuxas oOUTeIb» UMEET
IIYMHBIN yCIieX y MyOJUKW U TIPUHOCUT
JleBuTaHY MIMPOKYIO N3BECTHOCTE®,
[Mpunsrt B unensl TITXB, n3dpan wieHoM
Komurera MOJIX.

B mae Bmecre ¢ JI.C.MusuHoBoOI* oTmpa-
Bisgercd B rocty K A.Il1.YexoBy B AJek-
cuH Kanyxckoii rydepHuu.

Jleto 1 ocenb mpoBoauT ¢ KyBITMHHMKO-
BOU B JepeBHe 3aruiibe B uMeHuu [la-
HadunuHbx Kypopo-ITokposckoe Cra-
puiikoro yezna Tsepckoii rydoepHuu. B Ha-
XOJISAIIEMCST TIOOIM30CTH UMEHUU 6apo-
Heccol A.H.Bynbd bepHoBo muuier Bun
3a0pOIIEHHON MEeJbHUYHOW 3arpy/sl,
CTaBIIVH TTEPBBIM ITIONOM IUTST Oymyieit
KapTuHbl «Y omyta». [Tocie orbesna Kys-
IIMHHUKOBOH 10 Tmpuriamennio [lana-
GuanHBIX paboTaeT Hal ATUM TIPOU3BE-
NEeHUEM B WX OOJIBIIIOM JOME B UMEHUU
KypoBo-TlokpoBckoe. Co3naer mopTper
H.Il.[Tanaduauna (TBepckas obaact-
Hasi KapTUHHAs rajepest), TUIIeT Iei3ax
«OxkTsa6ph» (Camapckuii 006JacTHOU Xy-
JIOXKECTBEHHBIN My3eif) 1 aTion «Cxkaroe
nojie. Cepblil IcHb» (YaCTHOE CoOpaHue),
kotopsiit naput [1.11. KyBUIMHHUKOBY.
[ToneHOB MCMOMHSET KUBOMUCHBIN TTOP-
Tpet JleBuTaHa (YacTHOEe cOOpaHue).

1892

B anpene mpoucxonut paspeiB ¢ Yexo-
BbIM. Ero npuunHoil aBuics onyoauko-
BaHHBI B STHBAPCKOM HOMepe KypHa-
na «CeBep» pacckas «[TonmpsIryHbsi» (CIo-
XKETOM KOTOPOTO CTaju B3aUMOOTHO-
weHus JlesurtaHa u KyBIIMHHUKOBOIA).
He npunumaer nzBunenuit Yexosa, uyto
3aTATUBAET WX MPUMUPEHUE N0 STHBapS
1895 rona.

Jleto mpoBoauT ¢ KyBITMHHMKOBOIA B Iie-
peBHe lopomok Ha peke [lekuie (61u3
craHuuu bonnuHo Bnagumupckoit ry-
OepHUN).

w

Tlo6biBaBumit Ha BbicTaBke A H.BeHya Tak oT3bIBajIcs O NOTyyYeH-
HOM OT KapTHHbI BIIEYATICHUN: «KEBBJIOCL, TOYHO CHSJIM CTABHU
C OKOH, TOUHO PACKPbLIM UX HACTEXb, U CTPYs CBEXKErO, yLIn-
CTOro BO3/1yXa XJIbIHY/Ia B CNIEPTOE BLICTABOHOE 34710, I7IE TaK
TaJIKO MaxJjo OT YPE3MEPHOro KOIMIECTBA TYIYNMOB U CMA3aHHBIX
canor» (berya A.H. Uctopus pycckoii xusormcu B XIX Beke.
M., 1999. C. 345).

Jupust Craxuesna Musunosa (JIuka) (1870-1937) — apyr cembu
YexoBbIX, MUTaBIIAs CEpAeUHy0 cumnaTiio K AuTtony [lasnosu-
qy. Cocrosina B Tpynne MXT, Bbiiia 3amMysk 3a pexuccepa

A.A .Canuna u yexana 3a rpanuity. [TocTOSHHbII KOPPECTIOHIEHT

Jlepurana u Yexosa.

B cenTsi6pe B cBSI3U € yKa30M O BhICETIe-
HUU eBpeeB U3 MOCKBBI 1 MOCKOBCKOI
ryOepHUM BBIHYXIEH IMOKUHYTH CBOU
IIOM ¥ XUTh (C CepeluHBbl CEHTIOPS IO
cepenunHbl Aekadpsi) Bo Bnamumupckoii
rydoepHuu 6,113 cranuuu bonauHo. Tonb-
Ko Omaromapsi xomaraiicTBaM Apy3eil K
KOHIIy To/ia BO3Bpamiaercs B MOCKBY
(oduManpHOE paspelleHue MOIy4YWs B
auBape 1894 nipu conpeiictBun I1.A.Bpio-
joBa — wieHa [1pasnenus TITXB).

[Mvmer kapTuHbl «Jlecuctorii 6eper. Cy-
mepku» (TBepckas obacTHast KapTUHHAS

NMN.JEBUTAH
Beuepruii 360m. 1892
XorcT, Macio

87 x 107,6

I'Tr

N.NJIEBUTAH
Baaoumupra. 1892
XoucT, Maciio

79 x 123

I'Tr

Isaac LEVITAN
Vesper Bell. 1892
Oil on canvas

87 x 107.6 cm
Tretyakov Gallery

Isaac LEVITAN
Vladimirka Road. 1892
Oil on canvas

79 x 123 cm

Tretyakov Gallery

TPETbAKOBCKASA TANEPEA

HACIEOVE

HE TRETYAKOV GALLERY

65



HERITAGE

N.N.JIEBUTAH »
Ocenb. Ycaovba
(Ocenv./aua). 1894
Bymara, nacrenn

48 x 63

OMcKuit 061aCTHO# My3eit
M306p63]/lTeJ'[BHI)IX UCKYCCTB
uM. M.A.BpyGesst

Isaac LEVITAN »
Autumn. Estate.
(Autumn. Dacha). 1894
Pastel on paper

48 x 63 cm

Vrubel Museum of Fine

Arts, Omsk
A H.TypuaHuHoBa
dotrorpadcust
BocponsBoanTes 110 M3
Wcaak Mnbuy JleButan.
JIOKYMEHTBI, MaTepuarbl,
6ubmorpadust. M., 1966

N.NJIEBUTAH Isaac LEVITAN

Ceeancuii semep. Fresh Wind.

Boaza. 1895 The Volga. 1895

XoJcT, Macyo Oil on canvas

72 x 123 72 x 123 cm

I'Tr Tretyakov Gallery
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Anna Turchaninova
Photo

Reproduced from:

Isaac Ilych Levitan.
Documents, materials,
bibliography. Moscow, 1966

Returning to Moscow, he worked on the
composition “Quiet Abode” (Tretyakov
Gallery).

Pavel Tretyakov acquired Levitan’s
“Evening. Golden Plyos” and “After Rain.
Plyos” at the “Peredvizhniki” exhibition.

1891

Displayed at the 19th “Peredvizhniki”
exposition alongside others of Levitan’s
works, the painting “Quiet Abode” was a
great public success and won Levitan pub-
lic acclaim.'

Levitan was granted membership in the
“Peredvizhniki” society and elected a
member of the MSAL committee.

In May Levitan, accompanied by Lika
Mizinova?, visited Anton Chekhov in the
town of Alexin (near Kaluga).

The summer and the autumn: Levitan and
Kuvshinnikova stayed in a Zatishie farm,
on Panafidin’s estate, Staritsky county,
near Tver. In the nearby Bernovo, an
estate of Baroness Wolf, Levitan started a
view of an abandoned hammer pond — the
first study for the future work “By the
Millpond”. After Kuvshinnikova’s depar-
ture, Levitan moved to Panafidin’s estate
in Kurovo-Pokrovskoye, where he worked
on the composition “By the Millpond”.
Other works produced at Panafidin’s
estate include “Portrait of Nikolai
Panafidin” (Tver Picture Gallery),
“October” (Samara Art Museum), and a
sketch “Field after Harvesting. A Grey
Day”.

Vasily Polenov painted the “Portrait of
Isaac Levitan” (private collection).

1892

In April Levitan and Anton Chekhov had
a falling-out over Chekhov’s short story
“Grasshopper”, published in the January
issue of the “Sever” (North) magazine.
The relationship between the main char-
acters in the story was strongly suggestive
of the relationship between Levitan and
Kuvshinnikova. Levitan did not accept

Chekhov’s apology, and they remained at
odds until January 1895.

The summer: Levitan stayed with
Kuvshinniova in the Gorodok village by
the Peksha River, not far from the Boldino
railway station (near Vladimir).
September: Jews were officially expelled
from Moscow and its environs, and
Levitan was ordered to leave the city for
Boldino (from mid-September till mid-
December). It was only by virtue of his
friends’ pleadings that he could move back
home by the end of the year (official per-
mission would be granted in January 1894
thanks to mediation of the artist and a
member of the “Peredvizhniki” Society
Board Pavel Bryullov).

Levitan accomplished the following
paintings: “Forested Riverside. Twilight”
(Tver Picture Gallery), “Vesper Bell” and
“Vladimirka Road” (both at the Tretyakov
Gallery).

The “View of a Monastery on the Day
Preceding a Holiday” (present where-
abouts unknown) was exhibited at the
World Fair in Chicago.

In the winter Valentin Serov painted a
portrait of Levitan in his studio, displayed
the following year at a “Peredvizhniki”
exhibition alongside the “Vladimirka
Road” piece.

1893

In February Levitan and Ilya Ostroukhov
came to St. Petersburg and visited the
Hermitage Museum.

The summer: Levitan stayed at the
Ushakovs’ estate Ostrovno by Lake
Ostrovno in Tver province and at the
Arakcheevs’ estate Garusovo by Lake
Udomlya, near the town of Vyshni
Volochok, where he created several studies
for a future painting “Eternal Peace”
(1894, Tretyakov Gallery). The embodi-
ment of the ideas and emotions of the 33-
year-old artist, the composition was to
become the centrepiece of Levitan’s
entire ceuvre.

' After seeing the display, Alexander Benois described the emotions
provoked by the picture: “It felt as if windows were unshuttered
and flung wide open, and a stream of fresh, sweet-smelling air
rushed into the stuffy exhibition room filled with a stench of too
many sheepskins and oiled boots” Benois, Alexander. “History of
Russian Painting in the 19th Century”. Moscow, 1999. P. 345.

2 Lidia Stakhievna Mizinova (Lika) (1870-1937) was a friend
of the Chekhov family who held all through her life a deep, and
not unrequited, affection for Anton Chekhov. A one-time actress
of the Moscow Art Theatre, she married the theatre director
Alexander Sanin and left Russia for good. She kept exchanging
letters with Isaac Levitan and Anton Chekhov for a long time.

rasiepesi), «BeuepHuil 3BoH» u «Bnagu-
mupka» (06e — I'TT).

DxcnoHupyet «Bug MoHACTBIPS HAKaHYy-
He TIpa3aHuKa» (MEeCTOHAXOXIeHUe He-
U3BECTHO) Ha BcemupHOl BbICTaBKE B
Yukaro.

1893

Ha XXI BoicraBke TITXB nemoHcTpupy-
eTcs KapTuHa «BrmamuMupka» u moptper
JleButaHa B MacTepckoil, HalMCaHHBII
B.A.CepoBbim 3umoit 1892/1893 ronos.
B despane yesxkaer ¢ M.C.OcTpoyxoBEIM
B Cankr-IleTepOypr, moceniaeT DpMUTaX.
JleToM XuBeT B UMEHUHN YIIAaKOBBIX Oc-
TPOBHO, pacrojiokeHHOM Ha o3epe Oc-
TpoBHO TBepcKoii ry0OepHUM, U B UMEHUU
ApaxkyeeBbix [apycoBo Ha o3epe Ynomuisg
nof BermrHuM BostoukoMm, Tie et psia
MOATOTOBUTEIBHBIX 3TIOAOB JIs1 Oymyle-
ro ToIoTHA «Ha BeUHBIM ITOKOEM».

1894

ITumet nonotHO «Haa BeUHbIM TOKOEM»,
CTaBllIee LEHTPAJIbHBIM MPOU3BEACHUEM
B ero TBopuecTBe. KapTuHy npuobperaet
I1.M.TpetbsikoB. [loHumas: ocoOyto 3Ha-
YUMOCTb U CTaTyC ero KoJaeKiuu, JleBu-
TaH MPUHOCUT B Jap rajepee CBOK pado-
Ty «Bragumupkas.

VYuyactByeT nBymMsi pabotamu Bo Bcemup-
HoI1 BeicTaBKe B JIoHIOHE.

BeceHHue mecsubl IPOBOAUT B IyTellle-
cteuu 1o Espore. [Mocentaer Beny, Huii-
1y, npuesxaer Ha o3epo Komo, octaHa-
BauBaercs B [Tapuxe.

Cpenu HEeMHOTOUMCIIEHHBIX paboT, TIpu-
BE3€HHbBIX U3 3TOW MOE3IKU, — HECKOJIb-
KO0 BapraHTOB KoMmriozutmn «O3epo Ko-
mo» (I'TT, TPM) u atron «Kopuwumr. FOr
®panmun» (I'TI).

Jletom mpuesxkaer ¢ KyBIIMHHMKOBOI B
nMeHre YiakoBbix OCTpOBHO. 3HAKOMUT-
cs ¢ xuByluei o cocenctsy A.H. Typua-
HUHOBOW, B aBrycTe—CeHTsI0pe (Imocie
pa3psiBa ¢ KyBIIMHHUKOBOI1) XXVBET B €€
umeHuu [opka. McnonHseT B TexHUKe
TmacTesid HaTIOPMOPTHI «BykeT BachiTh-
KoB», «Koneyc», «mmopTtenu», a Takxke
KapTUHBI «ACTpBI» U «[@OPTUHBI» [JIS 11O~
NTAPKOB XO341Ke UMEHUS U €€ T0UEPsIM.
Bpau A.I1.JlanroBoii ycraHasiusaet y Jle-
BUTaHA TSKeE0e 3a00JIeBaHUE cep/lia.

1895

B suBape 6naronapst T.JI1. lllenkuHoii- Ky-
TIEPHUK® TIPOVCXOIUT IOJITOXKIAHHOE TP~
mupeHue ¢ YexoBbIM.

B mapre u ¢ Mast mo ceHTSIOpb XUBET B
umeHuu [opka y TypuaHuHoBbIX. Bee atu
Mecsibl paboTaeT B CrelMaIbHO MTOCTPO-

® Turesa Nbsobta Ilenkuna-Kynepunk (1874-1952) — npasryy-

Ka u3BecTHOro aktepa Masoro reatpa M.C.Illenkuua, nucarens-
HUILIA, IPaMaTypr, NEPEBOJYNK, aBTOP BOCTIOMUHaAHMIT «[laBHne
JHW» , OMUCHIBAIOLMX XY/10KECTBEHHYIO U Teanaany}o KU3Hb
koH@a 1890-x — 1900-x rofos.

6
CwMm.: Baxapenrosa JI.M . VIcTopust NepCOHANBHBIX BBICTABOK

W.W.Jlesurana 1 nogroroBka B TpeThsIKOBCKOII rajiepee BbICTaB-
KU, NPUYPOUEHHOI K 150-1IeTHIO CO JiHSI POXK/ICHNS XY0KHUKA //
Tperbaxopckue urenns. 2009: MaTepuasbl OTYETHOI HayuHOM
koHdepentmn. M., 2010. C. 219.

€HHOM 111 Hero Ha Oepery o3zepa 00Jib-
moit mactepckoil. Co3maeT CBOM caMmble
MaXKOpHBIe TTpon3BeneHus: «Mapt», «CBe-
Xuit Betep. Bosra», «30j0Tasg 0CeHb»
(Bce — I'TT).

1896

B Onecce coctostmach cOBMecTHast BBIC-
TaBKa KapTuH u akBapeneir .1 JleButa-
Ha, B.A.CumoBa u A.A.Ilomosa®.
[pencrasnen 18 nmpon3sBeaeHNSIMI Ha Mac-
wtabHoil Beepoccuiickoit XymoxecTBeH-
HO-TIPOMBITIUIEHHOI BbICTaBKe B HiskHeM
Hosgropone.

3nakomutcst ¢ A.H.benya, mipu ero co-
NMEeWCTBUM HAaYMHAeT IOKa3bIBaTh CBOU
KapTUHBI Ha BBICTaBKax «MIOHXEHCKOTO
CeIECCHOHaY.

B mae roctut y TypuaHUHOBBIX B UMEHUU
Topka.

q
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NN.JEBUTAH
3oaomasn ocenv. 1895
XosicT, Maciio

82 x 126

ITr

B.A .Cepos nuuer
noptpet M.M1.JleBurana
B €r0 MacTepCKoit
dororpacusi. 1892-1893
TocynapcTseHHBIi TTEpa-
TypHBIit My3eii, MockBa

HACIEOVE

Isaac LEVITAN
Golden Autumn. 1895
Oil on canvas

82 x 126 cm

Tretyakov Gallery

Valentin Serov painting
Isaac Levitan’s portrait
in his studio
Photograph. 1892-1893
State Literature Museum,
Moscow
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N.N.JleBuran

(cTouT BTOpO¥ ClleBa)
B IPYyIIe XY/OXKHUKOB
TIIXB

dotrorpacust. 1899
OPITI

W .WN.JleButan B MacTep-
CKO¥1 32 paboTO¥ Hajl
KapTuHO «OceHb.
Bomm3u ipemyyero 6opa»
(1895-1898, mecToHna-
XOXKJICHUE HEM3BECTHO)
dororpacusi. Bropas
nonosuHa 1890-x
TocynapcTBeHHblit nTepa-
TYpHBIi1 My3eii, MockBa

NMN.JEBUTAH
Ocmamxu 6b11020.
Cymepku. PunaaHOUA
1897

Xouncr, macno. 57 x 87

Isaac Levitan (standing
second left) in a group
of artists at MSAL
Photo. 1899

Department of manuscripts,
Tretyakov Gallery

Isaac Levitan in his studio
working on the painting
“Autumn. Near a Thick
Pine Forest” (1895-1898,
present whereabouts
unknown)

Photo. Second half of 1890s

State Literature Museum, Moscow

Isaac LEVITAN
Remains of the Past.
Twilight. Finland. 1897
Qil on canvas

57 x 87 cm

Tretyakov Gallery
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1894

After Pavel Tretyakov bought “Eternal
Peace”, Levitan, aware of the special sig-
nificance and status of the collection,
donated to him the “Vladimirka Road”.
The paintings “By the Lake in Tver
Province” (Saratov State Art Museum)
and “Evening Shadows’ (Taganrog Art
Museum) were created.

Levitan displayed two pieces at the World
Fair in London.

The spring: Levitan travelled across
Europe. He stayed in Vienna, Nice, by
Lake Como, and stopped over in Paris. He
created few pictures along the way — the
travel pieces included several versions of
“Lake Como” (Tretyakov Gallery,
Russian Museum) and “Corniche. South
of France” (croquis, Tretyakov Gallery).
The summer and the autumn: Levitan
stayed with Kuvshinnikova in the estate
of the Ushakovs in Ostrovno. A Gorka
estate, nearby, was temporarily occupied
by the Turchaninovs (mother Anna
Nikolaevna and daughters Varvara, Yulia,
Sofia), and Levitan moved in with the
Turchaninovs after his breakup with
Kuvshinnikova. In Gorka, the painter
accomplished pastel still-lifes featuring
flowers, such as “A Bunch of
Cornflowers”, “Coleus”, “Immortelles”,
and paint-ings, such as “Asters” and
“Dahlias”, which he donated to Mrs.
Turchaninova and her daughters.

Alexei Petrovich Langovoi — a doctor who
examined Levitan — diagnosed a serious
heart disease.

1895

January: Levitan and Chekhov reached a
long-awaited reconciliation, due to the
ministrations of Tatyana Shchepkina-
Kupernik®. From then on, Levitan regu-
larly visited his friend in Melikhovo.

In March and then from May till
September Levitan lived in Gorka as a
guest of the Turchaninovs. During all of
this time Levitan worked in a big work-
room, built specially for him. There he
accomplished his most colourful pieces —
“In March”, “Fresh Wind. The Volga”,
“Golden Autumn” (all at the Tretyakov
Gallery).

June: as a consequence of aggravated
neurasthenia the artist attempted suicide.

3 Tatiana Lvovna Shchepkin-Kupernik (1874-1952), a great-
granddaughter of the Maly Theatre’s celebrated actor Mikhail
Shchepkin, was a novelist, playwright and translator; she wrote
a memoir “Days Long Gone” describing the artistic circles of
the late 1890s and the 1900s.

* Zakharenkova, L. “History of Solo Shows of Isaac Levitan and
How the Tretyakov Gallery Prepared the Exhibition
Commemorating the Artist’s 150th Anniversary” // In: Tretyakov
Conference. 2009: conference papers. Moscow, 2010. P. 219.

5 Alexander Andreevich Karzinkin, Yelena Andreevna Karzinkina,
brother and sister, were patrons of arts and artists’ friends, and a
fixture of the art scene of the late 1890s and the 1900s. Alexander
Karzinkin was a financier, art philanthropist, member of the
Tretyakov Gallery Board (1905-1912), and organized literary
and artistic soirées. Yelena Karzinkina married writer Nikolai
Teleshov, the organizer of a literary group “Sreda” (Wednesday).

1896

A show of oils and watercolour pieces of
Levitan, Viktor Simov and Alexander
Popov was organized in Odessa“.

A grand Russian national exhibition of
arts and industries in Nizhny Novgorod
featured 18 works of Levitan.

On Alexander Benois’ invitation, Levitan
exhibited his artwork at an international
show of the Munich Secession group.

In May Levitan stayed with the
Turchaninovs in Gorka estate.

The summer: Levitan visited Finland and
the island of Valaam, and cruised on Lake
Ladoga.

In the autumn and the winter Levitan had
serious heart attacks; doctors diagnosed
aortic dilatation and detected a cardiac
defect. The artist celebrated the New Year
with the Chekhovs in Melikhovo.

Pavel Tretyakov acquired Levitan’s
“March” and “Golden Autumn”.

The sculptor Teresa Ris accomplished a
gypsum bust of Isaac Levitan.

1897

Levitan’s impressions of his third travel
abroad inspired two of his paintings
“Remains of the Past. Twilight. Finland”
and “In the North” (both at the Tretyakov
Gallery)

Despite the pain and an aggravation of his
malady, Levitan accomplished “Spring
Flood” (Tretyakov Gallery), which he dis-
played in the same year at a
“Peredvizhniki” exhibition.

April through June: he had to stay at
European resorts in Italy (Nervi, Porto-
fino, Courmayeur), and in Germany
(Nauheim). He painted views of the Alps,
created the composition “Fortress in
Italy” (present whereabouts unknown),
“A Chain of Mountains. Mont Blanc”
(Tretyakov Gallery).

The summer and the autumn: Levitan was
a guest of Savva Morozov in Uspenskoe;
Anton Chekhov paid a visit. In Morozov’s
company, Levitan visited the Karzinkins®
in Odintsovo, and accompanied by Lika
Mizinova, he paid a visit to the Chekhovs
in Melikhovo. During that time he creat-
ed “A Stormy Day” and “Moonlit Night.
Big Road” (both at the Tretyakov
Gallery), “Moonlit Night. Village”
(Russian Museum) and numerous autum-
nal landscapes.

In December Levitan had a heart attack.

1898

In March Levitan fell ill with relapsing
fever and went to Nauheim to improve his
health; visited Munich, Paris.

The summer months: the artist stayed with
the Olenins in their Bogorodskoe estate by
Lake Senezh in the vicinity of Moscow
village Podsolnechnoye; Anton Chekhov
visited him there.

Over the course of the year he produced
such paintings as “Early Spring”, “Ravine”,
“Silence” (all at the Russian Museum),
“Lake. Spring” (Penza Picture Gallery),
several pieces themed on wood-cutting,

Jlero mpoBonuT B OUHISTHANM, TTyTellle-
cTByeT 1o JlagoxckoMy o3epy, moceuiaet
Bamaam. OceHblo U 3UMOIi CcTpamaeT oT
Ooneit B cepaue. Bpauu koHcTaTupyroT
y JleBuTaHa pacivpeHue aopThl W BbI-
SIBJISIIOT MIOPOK CepAlia.

Hogwrit ron BcTpeuaet B kpyry cembr Ye-
XOBbIX B MeJIMX0BO.

I1.M.TpetbsikoB npuobdpeTaeT padoThbl
«MapTt» 1 «30510Tast OCeHb».

Cxkynbrrop T..Puc BEITIONHSIET U3 TUTI-
ca 6toct .M.JleBuraHa.

1897

Ha ocHoBe BrievatieHuii ot TpeTbeid mo-
€3[IKM 3a TPaHUILy co3aaeT KapTuHbI «Oc-
taTku 6bi10r0. CyMepku. OUHISTHAVS» U
«Ha Cesepe» (00e — I'TT).

Hecmotpst Ha Gojie3HEHHOE COCTOsIHUE
u 00OCTpeHUe Hemyra, MUIIeT KapTUHY
«Becna — 6ompmas Boma» (I'TT), koto-
PYIO B TOM 3Xe rojy rpeacTanisieT Ha XXV
BbictaBke TITXB.

M306paH nelicTBUTEIbHBIM YIeHOM «MIOH-
xeHckoro CerieccuoHar.

C armpesis TIo MIOHB JICUUTCS Ha KypopTax
WUranuu (Hepsu, [loproduno, Kypma-
xKep y nonHoxuss MoHOnaHa) u [epma-
aun (Hayreiim). McrmomHsier aTiomsl ¢
BUIAMU JILITUCKUX TOp, KapTuHy «Kpe-
noctb. Utanus» (MecToHaxoXIeHue He-
n3BecTHO), «Llemb rop. Mon6man» (I'TT).
JleTHUe W OCeHHME MecsIbl TOCTUT B
nmeHun C.T.MoposoBa YcrieHcKoe, Te
ero Hageulaet Yexo. Ener ¢ Mopo3oBbIM
B OmuH110BO K Kap3uakuasiM’, ¢ Musu-
HOBOII — B MenuxoBo K YexoBbiM. [1u-
LIET KapTUHbl «bypHbIii 1eHb», «JlyHHas
Houb. bosbiiasg popora» (obe — I['TI),
«Jlynnas wousw. [epeBus» (I'PM), mHO-
TOUYMCJICHHbIE OCEHHUE TIENU3aXKU.

B ceHTs10pe mpuCyTCTBYET Ha MOXOPOHAX
A.K.Caspacosa. [1uirier cTaTblo-HEKPOJIOT
«ITo moBomy cmeptu A.K.CaBpacoBa».

B nexabpe y JleBurana ciyyaercs cep-
JIEYHBIN TIPUCTYII.

1898

B mapre B ouepemHoii pa3 3abojieBaeT
tudom. Enet neuntncst B Hayreiim, roce-
maer MionxeH, ITapuxk. YmocroeH 3Ba-

HUSI akajgeMuka XwuBorucu. [lomydaer
MpUTJIAIIIEHNe BO3TJIABUTH TEH3akKHYIO
MacTepckyo MY2KB38,

Jletrom xuBeT B mmeHuUM OJIEHUHBIX
Boroponckoe Ha Gepery osepa CeHex
6,113 TIoAMOCKOBHOU cTanimu [lomcon-
HeuHoe. Ero HaBemnmaet YexoBs.

[Mumer kaptunbl «PanHsa BecHa», «OB-
par», «Tumuna» (Bce — 'PM), «O3epo.
BecHa» (IleH3eHckas obiacTHas KapTUH-
Hasl Tajiepesi), HECKOJIbKO paboT Ha TeMy
MOpPYyOKM Jieca W ITIOOBI IS OyIyIIero
nonotHa «byps. oxab». WcronHser
WUTIOCTPAIlMA K W3I1aBaeMOMY B UeCTh
100-neTHEeTO 100WIIEsT CO THST POKICHUS
A.C.ITymkuHa TpeXTOMHOMY COOPaHUIO
COYMHEHUH 1T03TA.

[Tomumo yuactusi B BbicTaBkax TIIXB,
MOJIX n «MIOHXEHCKOTO CELIeCCUOHA»,
SKCITOHUPYET Mpou3BeeHNsT Ha BricTas-
K€ PYCCKUX W (DUHIISTHICKUX XYIOXHU-
koB B [lerepOypre, yctpoennoii C.I1.[1s-
TUJIEBBIM.

1899

[Mver kaptunbl «byps. Joxnb» (Capa-
TOBCKUI TOCYHapCTBEHHBIN XyTOXeCT-
BeHHbII My3eil um. A.H.Panuinesa).
CTaHOBHTCS 9KCTIOHEHTOM MeXXIyHapoI-
HOU XyIOXECTBEHHOU BBICTaBKU XKypHa-
J1a «Mup nckyccrtBa» B Cankr-IletepOyp-
re ¥ y9aCTHUKOM JIUTePaTypHOTO KPYyKKa
«Cpena», cobupasmerocst y H.J1. Tenemosa.
B despasie mactepckyto JleBurana noce-
AT BeTMKU KHsA3b Cepreit AjleKcaH-
NIpOBUY W BeJMKass KHsITuHS Enmszasera
degopoBHa.

B ampene mocienoBan mpukas o Bblmade
JleBuTaHy macmopra Ha TIPaBO XUTEIbCT-
Ba B Mockae.

BecHoli 1 oceHbIO YacTO BBIE3XKAET CO
CBOMMM YUeHUKaMU Ha TUieHIp B COKOITb-
Huku, Kyckoso, HoBorupeeBo. CHuMaeT
avu¥, TIe MOJIOAbIe XyNOXHUKU KUBYT
U TIAIITYT TTOJT €TO PYKOBOACTBOM 3TIOJEI.
B koHI1e anpestst — aBrycte u3-3a Iioxoro
CaMOYYBCTBUSI XUBET B iepeBHe OKYIOB-
ka Hosroponckoit rydbepHuu, Tie y Hero
roctut TypuanuHoBa. Co3maeT KapTUHBI
«Cymepku. Jlyna» (I'PM), «Cymepku.
Crora», «CympauHo», «JleTHUi1 Beuep»

PN

NMN.JEBUTAH
Becha — 6oavwasn
600a. 1897
XoucT, Maciio
642 x 575

I'Tr

Isaac LEVITAN
Spring Flood. 1897
Qil on canvas

642 x57.5cm
Tretyakov Gallery

NMN.JEBUTAH
Cymepku. 1899
Kapton, macio
50,5 x 74

I'Tr

a

NMN.JEBUTAH
[Tocaeonue ayuu
coanya. 1899
XoucT, Maciio
80 x 86

I'Tr

Isaac LEVITAN
Farewell Beams of
the Dying Sun. 1899
Oil on canvas

80 x 86 cm
Tretyakov Gallery

Isaac LEVITAN
Twilight. 1899
Qil on cardboard
50.5 x 74 cm
Tretyakov Gallery
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7 Bpar u cectpa A.A Kap3sun-
kuH u E.A Kapsunkuna —
TOKPOBUTENH HCKYCCTBA,
COCTABJISLIA HEOTBHEMIIEMYIO
4acTb XyJJD)KCCTECHHOﬁ cpe-
b1 KoHa 1890-x — 1900-x
rofio. A.A Kap3uHkun —
(punancucT, MeleHat, ueH
Cosera TpeTbsKOBCKOI
ranepen (1905-1912),
YCTpauBaJ INTEPATYPHO-
XYAOXKCECTBECHHBIC BEUCpa.
E.A Kap3uskusa Bblla
3aMyK 3a nicarels
H.JI.TenewoBa, opranusaro-
Pa JIMTEPaTYPHOIO KpyXKKa
«Cpejiar.

8 B uncne yuennkos Jleputana
6b1m H.H.CanyHos,
I1.1.Ilerposuyes, C.J0.Ky-
KoBcKuit, B K BsuibIHULKii-
Bupynsi, K.® FOou, B H.bak-
mees, J1.O.TMactepHak.
Mactep npenojiaBai ¢ 60~
MM YBJIEYEHHEM, AKTHBHO
YUaCTBOBAJ B JIEATENLHOCTH
Kommrera MY2KB3.
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NNJEBUTAH
O3zepo. 1899-1900
XoucT, Macao

149 x 208

I'PM

ILILTPYBELIKON
Topmpem

U .U Jlesumana. 1899
Tunc TonupoBaHHbIi
41 x 27 x 33

'PM
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Isaac LEVITAN
Lake. 1899-1900
Qil on canvas
149 x 208 cm
Russian Museum

Paolo TRUBETSKOI
Portrait of Isaac
Levitan. 1899

Tinted plaster

41 x 27 x 33 cm
Russian Museum

/ THE TRETYAKOV GALLERY

JI.C.BAKCT »
Topmpem

H.U Jlesumana
1899
JInrorpacust

Léon BAKST »
Portrait of Isaac
Levitan

1899

Lithograph

and studies for a future composition
“Tempest. Rain” (1899, Radishchev Art
Museum, Saratov).

He made illustrations to a three-volume
collection of Alexander Pushkin’s works
published to mark the poet’s centenary.
In addition to regular yearly displays
organized by the “Peredvizhniki”, MSAL,
the Secession, Levitan exhibited at a show
of Russian and Finnish artists organized in
St. Petersburg by Sergei Diaghilev.

1899

Accomplished his painting “Tempest.
Rain” (1899, Radishchev Art Museum,
Saratov).

Levitan exhibited at an international exhi-
bition organized by the Mir Iskusstva
(World of Art) magazine; began to attend
meetings of a literary group Sreda (Wed-
nesday) in the home of Nikolai Teleshov.
In February Grand Duke Sergei
Alexandrovich and his spouse Grand
Duchess Yelizaveta Fedorovna paid a visit
to Levitan’s workshop. In April the artist
was issued a passport and an official per-
mission to live in Moscow.

The spring and the autumn. The artist
regularly led his students on outings to
Sokolniki, Kuskovo, Novogireevo, where
they drew and painted in the open air. He
rented country lodges where young artists
lived and painted sketches under his tute-
lage.

Late April-August. Feeling unwell, he
went to Okulovka village in Novgorod
province; Mrs. Turchaninova visited him
there. In Okulovka the artist created pic-
tures such as “Twilight. Moon” (Russian
Museum), “Twilight. Stacks of Hay”,
“Sulky Day”, “Summer Evening” (all at
the Tretyakov Gallery) and numerous
studies for his monumental piece “Lake”.

He spent the New Year holidays with
Anton Chekhov in Yalta, where he
sketched a piece “Twilight. Stacks of
Hay”, later embedded into a mantelpiece
in the writer’s study. The prevailing
unusually warm weather inspired the artist
to produce several pieces featuring views
of an early spring in the Crimea.

The sculptor Paolo Trubetskoi accom-
plished a small bronze statue of Levitan,
with an inscription “A bon ami Levitan.
Moscou. 18997, gave it to him as a present.

1900

Worked at his painting “Lake” (Russian
Museum)

In February Levitan went to St. Petersburg
to attend the opening of the 28th
“Peredvizhniki” exhibition featuring,
alongside his pieces, works of his students
(Sapunov and Petrovichev) — the subjects
of his heartfelt concern. Over the course of
the year he participated in a Russian
artists’ show in Riga and in the Russian art
section at the World Fair (Exposition
Universelle) in Paris.

In March he stayed at the artist Nikolai
Meshcherin’s estate at Dugino, Podolsky
county near Moscow, where he made
sketches, including the famous “Early in
March” (private collection).

In May Levitan went to visit his students,
who lived in a country lodge rented for
them and painted in the open air in
Khimki, a Moscow suburb. Catching a
cold, Levitan returned to Moscow. Mrs.
Turchaninova took care of the seriously ill
artist.

On July 22 (O.S. August 4) Levitan died.
He was buried in the Jewish Dorogo-
milovskoe cemetery.

In 1941, his remains were carried over to
the Novodevichy cemetery and re-
interred near Anton Chekhov’s grave.
Levitan left after his death about 40 unfin-
ished paintings and 300 sketches. The
monumental painting “Lake” (Russian
Museum), on which Levitan worked in
1899-1900, remained unfinished. The
artist’s last piece was “Hay-making”
(Tretyakov Gallery).

w Flipsal

(Bce — I'TT") 1 MHOTOUMCIIEHHBIE TIOATO-
TOBUTEJIbHBIC 3TIOJIbI K MOHYMEHTAJIbHO-
My T10JI0THY «O3epo».

Ha HoBorogHue npasnaHuku enet Kk Yexo-
By B fnty, rme mumer ation «Cymepku.
Crora», BMOHTUPOBAHHBII B KAMUH B Ka-
OuHeTe mucaTesisl, a TAKXKe HECKOJIbKO pa-
00T Ha TeMy paHHel KPbIMCKOI BECHBI
(B TO BpeMs B fiite cTosuia HeOObIYaHO
Teruiasi oroja).

Cxymerrop [1.I1. TpyGenkoit ucmoHsieT
OpOH30BYIO CTaTy3TKy JleBuTaHa ¢ napct-
BeHHOU Haamuckio “Paul Troubetzkoy
bon ami Levitan Moscou 1899” (T'TT;
BapuaHT B rurce — ['PM).

1900

Pa6otaet Hazg rmototHOM «O3epo» (I'PM).
B despaine ener B Cankr-IleTepOypr Ha
otkpeiTe XXVIII BoictaBku TIIXB, roe
HapsITy C €ro MPOM3BEACHUSIMUA JKCIO-
HUpYyIoTCcs paboTel yueHnkoB — H.H.Ca-
nyHoBa u [1.W.TletpoBuueBa, — 3a KOTO-
PBIX OH OCOOEHHO TIepPeKMBaET.
Y4acTByeT B BHICTABKE PYCCKUX XyTOXHM-
koB B Pure u B Otiene pycckoro MCKyccT-
Ba Ha BcemupHoii BoicTaBke B [Tapuke.
B mapre roctur y xynoxHuka H.B.Me-
mepuHa B umennu Jyruxo [Momonbeko-
ro ye3ma MOCKOBCKOI TyOepHWU, Tie
TIUIIIET STIOMHI.

B Mae exet B XMKU K CBOMM CTYIEHTaM,
KOTOPBIE XKUBYT U pabOTAIOT Ha TUIEHIpe
Ha CHSTOM 151 HUX nave. [1pocTyxkaeTtcs,
YTO TIPOBOIIMPYET TSKEJIOe OCIOKHEHME
oosie3Hu cepaua. Bosspamaercss B Mo-
CKBY, Tze 32 HUM yxaxuBaeT A.H.Typua-
HUHOBA.

22 wions (4 aBrycta) — cMepTh JleBuTaHa.
IToxopoHeH Ha JIoporoMmJIOBCKOM KJIaji-
ouie B Mockae.

B Mactepckoii octaBasioch okoso 40 He-
oKOHUYeHHBIX KapTuH 1 300 3TIomoB. Mo-
HyMeHTaJIbHOE TI0JIOTHO «O3epo» (I'PM)
TaKk U OCTAJIOCh He3aBeplieHHbIM. [lo-
clenHee TIPOU3BEACHUE XyNOXHMKA —
«Yoopka cena» (I'TT).

B 1941 romy nepe3axoponeH Ha HoBope-
BUYbEM KJanOUIE, PSIAOM C MOTMWJION
A.T1.Yexona.

NMN.JIEBUTAH
Jlemnuii seuep. 1900
Kapton, macno

49 x 73

I'Tr

Isaac LEVITAN
Summer Evening. 1900
Qil on cardboard

49 x 73 cm

Tretyakov Gallery

N.N.JIEBUTAH
Yboopka cena. 1900
Kapton, macno
58,5x 894

I'Tr

Isaac LEVITAN
Hay-making. 1900
Oil on cardboard
58.5 x 89.4 cm
Tretyakov Gallery

MemopualbHas TabIMYKa
Ha Jlome-MacTepcKoi
W.U.Jlepurana

B Bonbimom TpexcpsarTu-
TENIbCKOM TNepeyJiKe
CoBpeMeHHast

¢ororpacpus

Memorial tablet

on Isaac Levitan’s
house at Bolshoi
Trekhsvyatitelsky lane
Present-day photograph

[MamsTHUK Ha MOTUJIe
W .M .JleBurana Ha
HosopeBuubem
knaaouiie B Mockse.
CoBpeMeHHast

dororpacpust

Monument at Levitan’s
grave at the Novodevichy
Cemetery in Moscow
Present-day photograph
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