HewusBecTHbIi
XYIOXHUK

C opurMHaIa

0.A. KunpeHckoro
1827

Topmpem A.C. ITyw-
Kkuna («Ocmaghvescras
Konus»)

Cepeauna XIX Beka
Xouict, Maciio

22x 17

Anonimous copy
from Orest Kiprensky
original of 1827
Potrrait of

Alexander Pushkin
(Ostafievo copy)
Mid-19th century
Qil on canvas

22 x 17 cm

E.®. BEJIALLIOBA »
Tywrun-manvuux
1959

broct. Mpamop

45 x 31 x22

Yekaterina »
BELASHOVA
Pushkin as a Boy. 1959
Bust. Marble

45x 31 x22cm
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Csetiiana benexoBa

lloprpern! 1lymkuna

sKusonucy, epaguxa, ckyronmypa XIX—-XX eexos
U3 coopanus F'ocydapcmeennozo myses A.C. Hywrxuna

THE TRETYAKOV GALLERY

cobpanum ['ocymapcTBeHHOTO My3est

A.C. INlymknuHa nKoHorpadus mosta
HaCUYUTHIBAET OKOJIO YETHIPEX THICSIY TIPO-
W3BENIEHWIA SKMBOTIMICH, TPADUKY 1 CKYJTBIT-
Typbl. S1pO KOJUIEKLIUU COCTABJISIIOT MPU-
ku3HeHHbIe TopTpeThl [TymkuHa. Cpenun
Hux — rpasiopa E.W. l'eiitmana (1822),
yKpatatoiias rnepBoe u3nanve «Kapkasz-
CcKOro TuleHHMKa» (1822), m rpaBiopa
H.W. Ytkuna c opurnnana O.A. Kumnpen-
ckoro (1827), mocmyxusiiast (poHTHUC-
MUCOM IS u3naBaeMoro A.A. JlenbBurom
anpMaHaxa «CeBepHbIe LIBETHI Ha 1828 Tozy.
Pactymas monynsiprocts [lymkuna cka-
3aJ1ach Ha MHTePEeCe YUTaTeN el K ero JId-
HOCTH, U TpaBiopa YTKIHA MOJIOXWIIA Ha-

#2'2012

I'ocynapcrBeHHbIl My3eit A.C. TlymknHa

B Yepeaie MHOTOUMCIEHHBIX BHICTABOYHBIX
IMPOEKTOB OTKPBLI BHICTABKY, Hauboiee
OM3KyI0 TeMaTtuke My3esl. HazBaHue roBoput
caMo 3a ce0s1 — «IToptpeThl IlymikurHa».
TpyIHO BCIOMHUTB MMSI OOJIBILIOTO XyIOXKHUKA
Poccun XIX—XXI BeKoB, KOTOPHIii B CBOEM
TBOpUYECTBE He oOpalajcs K oopasy

A.C. Ilymkuna: O.A. KunpeHckui

u B.A. Tponunun, U.K. AiiBazoBckuii

n H.H. I'e, U.E. Penun u B.A. Cepos,

M. .M. AnTtokoabckuii u I1.I1. Tpyberkoii,
B.A. ®aBopckuit 1 A.W. KpaBueHko,

K.C. IletpoB-Boakun u A.A. IlnacTos,

M.K. AnukymuH u E.®. benaiona,

K.®. FOoH, B.H. I'opsies, B.U. Illyxaes,
H.I1. Yneauos, B.E. Ilonkos,

I1.IT. OccoBckmuii, N.I1. O6pocoB

U MHOTHUE JIpyTHE.

Yyajo 1eJOMYy PSAy M300paxkeHU MmosTa
B TICYATHBIX U3JaHUSX. Tak, Hampumep,
B «HeBckoM anbmanaxe Ha 1829 rong» mo-
SBUJIACh TpaBiopa ['eiiTMaHa ¢ TOATOTOBH-
TeJibHOTO pucyHKka A. Hotoeka — «Ilymi-
KUH 1 OHETUH», BbI3BaBIIasT N3BECTHYIO
snurpammy [lymkuHa:

Bom nepewed upes mocm Koxywkun,
Onepuucs ... 0 epanum,

Cam Anexcandp Cepeeuu [lywrkun

C mocwé Oneeunvim cmoum.

He yoocmaueas e3eandom
Teepavinio eracmu pokoeoll,

OH K Kpenocmu cman 20poo 3a00M:
He nawii 6 konrodey, munsiii moil.






BbICTABKM

B.A. MUJIALLIEB-
CKUM

TTywicun, udywuii no
Cmapoii bacmannoti
Mnmoctpanust

K MOBECTU

A.C. IlywkuHa
«I'poboBiimk». 1971
Bymara, akBapeJib,
TylIb, OeuniIa

52 x 41,5

Vladimir
MILASHEVSKY
Pushkin Strolling along
Staraya Basmannaya
Street

Illustration to
Alexander Pushkin’s
novella “Coffin Maker”
Watercolour, ink,
white on paper

52 x41.5cm
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Cpenu nzobpaxkenuii [TymkuHa mo-
CJIE[IHUX JIET €r0 XXU3HU OOJIbILION UHTE-
pec nipeAcTapseT rpaiopa Tomaca Paiita.
Cy1iecTByeT MpenIoyoXeHue, 4To MopT-
peT ObUI 3aKa3aH aHTJIUNCKOMY XYIOX-
HUKY camMuM [lyIIKUHBIM TSI TOTOBUB-
merocst cobpanusi counnenuit. ['pasiopa
ObLIa BBITIOJHEHA BCKOPE MOCIE CMEPTH
1moaTa, B MapTe 1837 roma. «O6parute BHU-
maHue, — rucai o Heli M.E. Peniun, — uyto
B HapyxHocTu [lylmkuHa OTMETHIT aHT-
JinyaHuH. ['0J0Ba 00LIECTBEHHOTO YeJI0-
BeKa, 100 MbicauTesl. BuneH rocynapct-
BEHHBII yM». LIeHHBIM 3KCIIOHATOM $IB-
nsercst korus rmoprpera [lymkuHa ¢ opu-
ruHana O.A. KunpeHckoro, BBITTOTHEH-
Hasl HEU3BECTHBIM PYCCKUM MacTepoM B
cepeaune XIX Beka mo 3akazy OJU3KOTO
npyra Ilymkuna — kHsa3g [1.A. Bsazem-
CKOT0. DTOT YHUKAIbHBI MEMOPUATbHBII
npeaMeT moiydwn HazBaHue «Ocradb-
eBcKasl KOTUsT», TaK KaK MTPOMCXOIUT U3
TTOIMOCKOBHOU ycanbonl Bsizemckoro —
Ocradneso.

B MHOTOYMCIIEHHBIX BOCTIOMUHAHMU-
sax o [lymkuHe, MOSIBUBIINXCS B TIeUaTH
TI0CTIe €TO CMEPTH, COBPEMEHHUKY CTPEMU -
JIUCh HE TOJIbKO 3aleyatrsieTb BHELIHUWI
00JIMK TI03Ta, HO M TIOKA3aTh €T0 yXOBHYIO
KpacoTy. He MeHee uHTEepeceH U B3IJIs
1oata Ha camoro ce0s. Eie Ha nuiieiickoit
CKaMbe UM OBIJIO HAMMMCAHO NTyTOYHOE CTU-
xoTBopeHne «Moit moptper» (1815) Ha
dpaniry3ckom si3pike. Kpome Toro, Ha rpo-
TSDKEHUU BCEl XKM3HU Ha TIOJISIX PYKOTIMCEe i
[MTyrmkH HaOpackIBaI CBOU aBTOTIOPTPETHL.
PucoBannbIe 1151 cedst 1 He TTpeIHa3HAueH-
HblE IS IUPOKOW MyOJIMKU, OHU IOy~
YIJIM U3BECTHOCTh U ObUTU OLIEHEHBI JIUILIb
cToseTre crycTst. HekoTopble n3 HUX Takke
MpeCcTaBIeHbl HA BbICTaBKe. BKIIOUueHbI B
COCTaB BBICTABKY U TIPUKU3HEHHBIE CTU-
XOTBOpHBIe oOparnieHust K [lymkuHy ero
npyseit — B.K. Kioxenboekepa, A.A. lenb-
Bura, H.M. f3bikoBa.

bosnbuiyto 4yactb uKoHOrpaduu
[MymkuHa, XpaHsiencs B My3ee, COCTaB-
JISI0T pabOoThI XYI0KHUKOB BTOPOI MOJIO-
BuHBI XIX—Havama XXI Beka. DT pert-
POCTIEKTUBHBIE N300pakeHUsT OBUIN CO3-
JaHBl HA OCHOBE M3YYEeHUS MPUKU3HEH-
HBIX HaTYpHBIX MOPTpeToB [lymkuHa, ero
aBTOIIOPTPETOB, TBOPUYECTBA M OUOTpa-
¢uu. Bce oHuM HecyT Ha cebe medaThb
CBOETO BPEMEHM, TaK KaK Kaxas 31oxa
Haxonwuia B reHuu [lymkuHa TO HOBOE
U XWBOTpeTIenIyliee, 4To ObIIO eif co-
3By4HO. «[lepBoit ynauyHoil u J10O60MBIT-
HOW TIOTILITKOM cO3/1aTh BOOOpaxkaeMblii
mopTpeT [lymKkuHa» 1Mo mpaBy CIMTAETCS
odopt JI.E. Imutpuena-Kaskasckoro,
rpaBupoBaHHBIl UM B 1880 romy mox
prussHueM peunt @.M. JlocToeBCKOTro Ha
OTKpHITUY TaMsaTHUKa [Tymknny B Moc-
kBe. Takxke Ha BBICTABKE MOXHO BUIETHh
pabotsl B.H. Mactotuna, M. B. J1o0yxuH-
ckoro, B.A. ®asopckoro, K.C. [Terposa-
Bonkuna, B.U. lllyxaeBa, H.B. Ky3pMuHa,
T.A. MaspuHoii, A.3. UTkrHa 1 ApyTux Xy-
NO>KHUKOB. Hanbosblee KouyecTBo nop-
TpeToB [1ylKrHa 6bUI0 BBITOIHEHO B 100U~
neiinble ronbl: 1937, 1949, 1987 u 1999.

B.A. TAJIbBEPT
A.C. Ilywkun
1980

Kapton, macno
53x47,5

Boris TALBERG
Alexander Pushkin
1980

Oil on cardboard
53x47.5cm

BbICTABKMN

N3zob6paxenus [lymkuHa B meyar-
HBIX M3TaHUSIX TOSBWINCH eIle TIpu
ku3HU moata. DpoHTHCTICOM TS TIep-
BOTO TTOCMEPTHOTO M3MaHUSI COUMHEHUI
Mymxuna (1838) u uznanus I1.B. An-
HeHkoBa (1855) mocmyxuna rpaBiopa
H.W. Ytkuna. B 1899 romy I1.11. Konua-
soBckuit (oren xynoxHuka I1.T1. Konua-
JIOBCKOTO) MIPEANPUHSII TEPBOE UIUTIOCT-
pUpoBaHHOE M3naHue counHeHwuit [ymr-
KIHA B TPEX TOMax, K KOTOPOMY IPUBJIEK
JIYIIIUX XyTOXXKHUKOB CBOETO BPEMEHM:
B.U. Cypuxosa, U.E. Pertuna, U.W. Jle-
BuTaHa, M.A. Bpy0Gens, 6patbeB A.M. u
B.M. Bacuenoseix, K.A. u C.A. KopoBu-
HBIX 1 MHOTUX Apyrux. st ppoHTHCTIICA
u3nanus moptpet [lymkHa 66T UCTIoN-
HeH B.A. CepoBbiM. Briocienctsuu mpak-
THKa UCTIOJIb30BaTh B KauecTBe (hPOHTHUC-
mmca moptpeT [lymkuHa moxyynsa mm-
pokoe pacrpocTpaHeHue. B mpou3sse-
neHusx [lymkuHa, M3MaBaBIIMXCS OT-
POMHBIMU TUPaXXaMH, TTOPTPETHI TT03TA
CO3IaBaJINCh KaK 3HAMEHUTHIMU, TaK 1
MaJIOU3BECTHBIMU aBTOPaMU, PaOOTHI KO-
TOPBIX MPEICTaBICHBI Ha BBICTABKE.

C xonmna XIX Beka [lymkuH cTtaHo-
BUTCSI TEPOEM PA3TUIHBIX XYTOXKECTBEH-
HBIX TIPOM3BEICHUN — pacckasoB, IO-
BecTell 1 pOMaHOB, TTheC (TaKUX, HATIPU-
mep, kak nbeca K.T'. [TaycroBckoro «Hamn
coBpemeHHUK (ITymkun)» u M.A. bynra-
xoBa «[Tocnemuue nau (A.C. [TymkuH)».

[1pu xu3Hu [lyuikrHa He ObLIO clie-
JIAHO HY OJTHOTO €T0 CKYJIBIITYPHOTO TTOPT-
pera. Craryatka A.U. Tepebenena crana
TIePBBIM U3 N300pakeHWH 1M03Ta, CO3MaH-
HBIX TIOCJIe eT0 cMepTu. Takke Ha BBIC-
TaBKe MOXKHO BUJIETh MOJIEJTU TTAMSITHKOB
[Mymkuny pa6oter A.M. OnexymHa (yc-
taHoBieH B Mockse B 1880), P.P. baxa
(ycranosnen B Llapckom Cene B 1899),
M.K. AHukyivHa (ycTaHoBJIeH B JIeHUH-
rpaze B 1957); CKy/lbITypHbIE TPOU3BEE-
Hug A.I'. Anamcona, I1.I1. Tpyb6eukoro,
0.K. Komosa, 1.T". ®pux-Xapa, E.®. be-
JIALIOBOM U IPYTUX XYIOXHUKOB.

[MpencraBieHHbIE HA BHICTaBKE pa-
0OTbI ITO-pa3HOMY TpakTyloT obpa3 [lyii-
KMHa, TaK KaK KaXXJI0e HOBOE TIOKOJIEHHE
WIIET U OTKPBIBAET B €r0 MOATUIECKOM
TeHUUW TO, YTO eMy OJIM3KO U IOPOro.
MBICITE 0 BO3MOXKXHOCTH HeTpeKpaniaro-
Ierocst MOCTUKEHUS T03Ta OblIa Tpe-
KpacHO BbIpaxeHa euie B.I'. beauHckum:
«[1ylmIKMH TPUHAATIEKUT K BETHO XKUBY-
LM SIBIEHUSIM, HE OCTaHABIVBAIOIITUM -
csI Ha TOU TOYKe, Ha KOTOPOIf 3acTaja mx
CMepTh, HO TIPOIOJIKAIOIINM Pa3BUBATh-
csI B co3HaHMM ob1ecTBa. Kaxmas smoxa
TIPOU3HOCUT O HUX CBOE CYK/IEHHE, U KaK
OBl HU BEpHO TTOHsJIa OHA WX, HO BCeTna
OCTaBUT CJIeMyIOIeil 3a Heto dIOoXe CcKa-
3aTh YTO-HUOYIb HOBOE 1 60JIee BEPHOE».

P.JI. XAYATPAH Rudolf

A.C. I[Tywrun. KHACHATRYAN
«Bui306». 1987 Alexander Pushkin.
Oprasur, JieBKac, “Throwing Down
cenmst. 100 x 80 the Gauntlet.” 1987

Leukas, sepia on hard-
board. 100 x 80 cm
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J1.®. TEPEXOB
Tlopmpem

A.C. ITywkuna. 1989
Bymara, Tymib, niepo,
KHUCTb. 59,2 x 42

Dmitry TEREKHOV
Portrait of Alexander
Pushkin. 1989

Ink, pen, brush on paper
59.2x42cm
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CURRENT EXHIBITIONS

Portraits of Pushkin

19th- and 20th-century paintings, drawings
and sculpture from the Pushkin Museum

he Pushkin Museum boasts some

4,000 paintings, drawings and sculp-
tures featuring images of the poet. The
pride of the collection is, naturally, those
portraits created in Pushkin’s lifetime.
Among these are Yegor Geytman’s engrav-
ing, which appeared in the first edition of
the “Prisoner of the Caucasus”, and Niko-
lai Utkin’s engraving made from the
Kiprensky original which served as the
frontispiece for Baron Delvig’s “Northern
Flowers” almanac from 1828. As the poet’s
popularity grew, so too did readers’ interest
in his life: thus, Utkin’s was the first of
many depictions of Pushkin in printed
works. The “Nevsky Almanac” for 1829,
for instance, published an engraving by
Geytman made from Alexander Notbek’s

THE TRETYAKOV GALLERY / #2'2012

Virtually all major Russian

artists from the 19th to the

21st century have in their time
turned to the theme of Alexander
Pushkin in their art.

Orest Kiprensky, Vasily Tropinin,
Ivan Aivazovsky and Nikolai Ghe;
Ilya Repin and Valentin Serov;
Mark Antokolsky

and Paolo Troubetzkoy;

Vladimir Favorsky

and Alexei Kravchenko;

Kuzma Petrov-Vodkin

and Arkady Plastov;

Mikhail Anikushin

and Yekaterina Belashova;
Konstantin Yuon,

Vitaly Goryayev, Vasily Shukhaey,
Nikolai Ulyanov, Viktor Popkoyv,
Pyotr Ossovsky, Igor Obrosov

and countless others have been
inspired by the poet over the years.

sketch for “Eugene Onegin” that drew a fa-
mous epigram from the poet.

Having the Kokoushkin bridge crossed

His ... against granite pier

Alexander Sergeevich Pushkin himself

And Mr. Onegin stand together close and near
Not looking at the prison-fortress

The mighty symbol of thy fate

He thoughtlessly turned his back to it:

I won’t drink thy water — never say

Among the depictions of Pushkin
dating back to his later years, of particular
interest is an engraving by Thomas Wright.
It is thought that the poet himself might
have commissioned this likeness from the
English artist for a forthcoming edition of

his collected works. The engraving was fi-
nally created in March 1837, shortly after
Pushkin’s death. “Observe Pushkin’s fea-
tures, to which the Englishman has paid
particular attention,” wrote Ilya Repin of
this work. “This is the head of a public fig-
ure; the brow of a thinker. His brain occu-
pied itself with matters of state concern.”

Another valuable exhibit is an un-
known Russian artist’s mid-19th century
copy of Orest Kiprensky’s portrait of
Pushkin, commissioned by the poet’s close
friend Prince Pyotr Vyazemsky. Coming
from Vyazemsky’s estate at Ostafievo near
Moscow, this unique memorial tribute is
known as the “Ostafievo copy”.

In their many memoirs of Pushkin
that appeared after his death, contempo-



raries sought not only to recreate the
poet’s external appearance, but also to
show his inner beauty. No less interesting,
indeed, is Pushkin’s view of himself.
Whilst a student at the Tsarskoye Selo
Iyceum, the poet penned the entertaining
verse “Mon Portrait” (1815) in French.
Throughout his life, Pushkin was given to
doodling self-portraits in the margins of
his work. Intended solely for his own en-
tertainment, not for a wider audience,
they only received critical evaluation and
became known only a century later. Some
of them were included in the exhibition,
as were poems addressed to Pushkin in
his lifetime by his friends Wilhelm Kii-
chelbecker, Anton Delvig and Nikolai
Yazykov.

Many of the images of Pushkin in the
museum’s collection belong to the second
half of the 19th and early 20th centuries.
These retrospective likenesses were created
by artists who studied the portraits of
Pushkin made during the poet’s lifetime, as
well as his self-portraits, biography and
oeuvre. Each of their works bears the mark
of its period, as every generation found in
the genius of Pushkin something new, vital
and in tune with the times. Inspired by
Dostoyevsky’s speech at the unveiling of a
statue of Pushkin in Moscow, Lev
Dmitriev-Kavkazsky’s 1880 etching of the
poet is by rights seen as the first successful
and interesting attempt to create a likeness
of Pushkin from the imagination. Visitors
to the exhibition were also able to admire
works by Vasily Masyutin, Mstislav Do-
buzhinsky, Vladimir Favorsky, Kuzma
Petrov-Vodkin, Vasily Shukhaev, Nikolai
Kuzmin, Tatyana Mavrina, Anatoly Itkin
and other artists. Anniversary years such as
1937, 1949, 1987 and 1999 naturally saw
the greatest number of portraits of Pushkin
being created.

Likenesses of Pushkin began to ap-
pear in books during his lifetime. The first
posthumous publication of the poet’s
works, which appeared in 1838, and the
1855 Pavel Annenkov edition both featured
an engraving by Nikolai Utkin as fron-
tispiece. 1899 saw the first illustrated three-
volume edition of Pushkin’s collected
works published by Pyotr Konchalovsky,
the father of the famous painter. The best
artists were involved: Vasily Surikov, Ilya
Repin, Isaak Levitan, Mikhail Vrubel, the
brothers Viktor and Apollinary Vasnetsov,
Konstantin and Sergei Korovin, and many
others. The frontispiece portrait was cre-
ated by Valentin Serov. The practice of
using a portrait of Pushkin as frontispiece
subsequently became extremely popular.
Pushkin’s works, published in huge print-
runs, featured likenesses of the poet by
both famous and little-known artists, many
of which could be seen at the exhibition.
From the late 19th century onwards,
Pushkin began to appear in short stories,
novels and plays such as Konstantin Paus-
tovsky’s “Our Contemporary (Pushkin)”
and Mikhail Bulgakov’s “The Last Days
(Pushkin)”.

K.C.[IETPOB-
BOJKWH

Tlopmpem

A.C. ITywxuna. 1934
Xouct, Macio. 70 x 51

Kuzma
PETROV-VODKIN
Portrait of Alexander
Pushkin. 1934

Oil on canvas

70 x S1cm

In Pushkin’s lifetime, no artist cre-
ated a sculpture of the poet: Alexander
Terebenev’s statuette, created after the
poet’s death, was the first. The exhibition
included models of statues of Pushkin by
Alexander Opekushin (erected in Moscow
in 1880), Robert Bach (Tsarskoye Selo,
1899) and Mikhail Anikushin (Leningrad,
1957), as well as works by Amandus Adam-
son, Paolo Troubetzkoy, Oleg Komov,
Isidor Frikh-Khar, Yekaterina Belashova
and other sculptors.

The works presented at the exhibition
offered different interpretations of the
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poet’s image, as each new generation
sought, and found, in his genius something
to hold dear. Vissarion Belinsky expressed
his thoughts on the possibility of such
never-ending discovery when studying
Pushkin: “Pushkin is one of those phe-
nomena that carry on living, not stopping
at the point at which death waylaid them,
but continuing to develop in social aware-
ness. Every generation has its own opinion
on them, and however astutely it may judge
them, the following generation is always
able to bring something new and even more
perceptive to the debate.”
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