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. TPETbAKOBCKASA MANEPEA

I'anuna CeipabioaeBa

KOJTEKUMOHEPbBI 1 MELIEHATDI

«TemgroBckass» rajepesd B AJIMaThbI

B xoJutexim pycckoro uckyccrtba I'ocynapcTBeHHOro mysest ucKyccTB Pecniyosimku Kazax-
ctaH uM. A. KacTteeBa HeMajlo YHUKaJIbHBIX Ipou3BeaeHuit. Bce oHu 001agaloT BBICOKOM
XY/1I02KECTBEHHOI LIEHHOCTbIO, HO HEKOTOPbIE 3aCIYXKHMBAIOT 0COOOr0 BHUMAHUS B CBSI3U C
HWCTOPUEN UX co31aHusI, ObITOBAaHUS WJIM 3HAYUTEIbHOM POJIbIO B pa3BUTUM UCKYycCTBa B Ka-
3axctaHe. Cpeau HuX — aBe padbotsl Kuct KoHctantuHa KopoBuHa: «IToptpet Bnagumupa
ApkanbweBuua TensikoBckoro» (1901) u «IToptpet I'ypau JloruHoBHBI TensikoBckoii» (1905)
13 GOHIOB Ka3aXCTAHCKOIO My3es, KOTOpbIe SKCIIOHUPYIOTCS Ha IOOMIEHHON BbICTaBKE
ATOrO0 3aMeYaTeIbHOIO PYCCKOI0 Xy/1I0>KHUKA B TpeThsIKOBCKOM rajepee.

1 9 3 3 ron. B Anma-Ate chopmu-
posano Oprotopo Corosa xy-
noxHukoB Kazaxckoit CCP, Ha ydete B
HeM Bcero 12 XyToXXHUKOB, TTPOXUBAIO-
mux B ropone. OmHako yxe B 1935 romy
BBIXOJIUT TIOCTAHOBJIEHUE 00 OpraHU3aIINN
Kazaxckoit HallmoHAILHOM Xy0KEeCTBEH-
Hol raniepen. PoxxneHne My3est 1 CTaHOB-
JIeHWe N300pa3nuTeTbHOTO NCKyccTBa B Ka-
3aXCTaHe MPOUCXOAWIN OHOBPEMEHHO.
OCHOBHBIM BUIOM XyIIOKECTBEHHOTO TBOP-
YecTBa Ka3axCKOTo HapojIa, N3/IpeBIie Bey-
11IeT0 KO4eBOoii o0pa3 XU3HU, ObLIO TIPU-
KJIaTHO@ UCKYCCTBO. 2KMBOINCH, CKYJIbIT-
Typa, rpaduka nmpunuii B KazaxcraH B
1930-e¢ rompl ¢ HOBOIl BJIACThlO, HOBOI
UIE0J0Thel, HOBOM HallMOHAJbHOM MO-
JIMTUKOM. XapakTep Oyayliero rajepei-
HOTO coOpaHusl cpa3sy ke ObLT OTpe/esieH
KaK SHIUKJIONEeINIeCKUi, U B 3TOM 3a-
KJTIoYajach OTpeneeHHast CIOXHOCTb.
[pencrosiiio oMHOBPEeMEHHO KOMTUIEKTO-
BaTh Cpa3y HECKOJbKO (POHIIOB, B TIEPBYIO
ouepens — n300pa3uTeTbHOE U TPUKIIA -
Hoe uckyccTBo KaszaxcraHa, MCKycCTBO
3amanHoit EBportst 1 ctpan BocToka. A Bot
KOJUTEKITUSI PYCCKOTO MCKYCCTBAa 006pa3o-
Bajlach He cpasy. [1pomuntu romsl, mpexe
YeM OHa TIPUoOpesTa CeTOMHSIITHII BUI 1
00beIMHMIIA OKOJIO THICSIYM TIPOU3BEIE-
Huit. [1epByio MTOMOIIb B KOMIUIEKTOBA-
Huu B 1936—1939 rogax okaszajid KpyIi-
Heliume Mmy3er MockBbl U JIeHUHrpaga —
TpetbsikoBckas rajiepesi u Pycckuii myseit,
KOTOpBIE TIepenaiy B 6e3B03Me3THOE BJla-
IeHUe psiI TpOM3BeieHnIl nckycctsa. [1o-
OOHasl MpaKTHKa ObITOBAJIA B TE TOMBI HE
TOJIbKO B oTHOIIeHNM Ka3zaxcraHna u npy-
rux peciryosmmk CCCP, Ho v 115t poccuii-
CKUX TMIPOBUHIIMAIILHBIX TOPOJIOB.
Bropoii aTan codupatenbcKoit aes-
TEeJIbHOCTU HaunHaeTcd ¢ 1950-x romos,
KOTJ/Ia B Tajiepee CIOXUIICS TTpodheccro-
HaJTBbHBII KOJIIEKTUB HEPaBHOMYIITHBIX JTIO-
IIelt, TIpeTaHHbIX My3eifTHOMY TBUKEHUIO.
B pesynbrarte akTUBHOTO COTPYTHUYECTBA
C MOCKOBCKUMU U JICHUHTPAJICKUMU KOJI-
JIEKITMOHEPAMU, XYTOKHUKAMU W UX PO~
CTBEHHUKAMU TIPOUCXOIUT 3HAUUTETLHOE
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rornoJiHeHne GoHIa PyCCKOTO NCKYCCTBA,
ocobeHHo pybexxa XIX—XX BeKOB.

YnuBuUTEIHHO, KaK BCE-TaKK TIOPOit
3aMBICJIOBATO TIEPETUIETAIOTCST COOBITHS,
daxTeI, CymTb0BI TPEIMETOB U CYIbOBI JTIO-
IIeit, KOTOPBIE TOJITHE TOIbI BIaaes I ITH-
MU TIpeiMeTaMu. Tak cIIydusioch 1 ¢ TIpo-
usBeneHusmMu KoncrantuHa Koposuna
u3 ¢poumoB I'MU um. A. Kacreesa. B 1961
roay B My3eii noctynu «[loprper Bnagu-
mupa ApkanbeBuua TessikoBckoro» (1901)
u «[loptpet 'ypsu JloruHoBHBI TensikoB-
ckoit» (1905) — COOTBETCTBEHHO MOCIIEI-
HETo INPEeKTOpa POCCUICKUX UMITePaTop-
CKUX TeaTPOB U eT0 KeHBI. DTO OBLTO pef-
KOW ymadeil mst My3esi, YIUTBIBasi, YTO
Koposun B 1928 romy Bblexan 3a rpaHUILy,
U TIPUOOPECTH eTO PabOTHI CTAJIO TIPAKTHU -
YecKM HeBO3MOXHO. Ha moptperax — po-
ATeN XynoxkHuka BeeBoona Biamimu-
posuua TenstkoBckoro (20.02.1894, CaHKT-
ITerepOypr — 7.01.1963, JleHuHrpan), 4bs
XKU3Hb W TBOPYECTBO Ha MPOTSKEHUU
0oJiee yeM IBaJLIATH JIET ObLIU CBSI3aHbI C
Kazaxcranom. Bce ati rombr mopTpeTs
XpaHWINUCh y TeITKOBCKOTO U JIUIID TTe-
pen Bbie3noM B 1961 roay u3 AimMa-ATel
OBLTU TTepeaHbl B My3eld.

Kazaxcran B 1930-e ronsl npusie-
KaeT MHOTHMX XYJIOXHUKOB, OCOOEHHO
MOCKOBCKHUX, 9K30THUKOI ObITa U Pa3HOO0-
pasuiem mipuponsl. [lepBast BosHa aKTUB-
HOTO MHTepeca K KasaxcraHy BO3HUKaeT
B 1930—1932 romax, BTOpast OTHOCUTCS
K 1935—1937 romam, TpeThsI BEI3BaHA 5Ba-
Kyanuei B rogsl Benmkoit OteuecTBeHHOM
BOWHBI.

C KazaxcraHoM ObUTM CBSI3aHBI U
e/IBa JIM HE caMble TTeYaIbHbIe CTPAHUIIBI
B uctopuu Coerckoii ctpanbl. C 1930-x
TOZIOB OH CTAHOBUTCS MECTOM 3aKJIoue-
HUSI MHOTMX W MHOTHX JIOIEH, B TOM
YUCJIe TIPEACTABUTENIE TBOPUECKOW MH-
TeJuureHInu. [ledaqbHO 3HAMEHUTHIN
Kapnar, AJIKWUP — AxTioOuHCcKuil na-
repb XeH U3MEHHUKOB pOAWHEL... [Ipak-
TUKOBAJICSI U IPYTOI CTIOCOO YHUKEHUS
YeJIOBEYECKOTO JOCTOMHCTBA, YTHETEHUSI
JIMYHOCTU — CChUJIKA, KOTJa YeloBeKa
OYKBAJIbHO «BBIIEPTUBAIN» U3 TIPUBBIU-
HOTO 00pa3a XW3HU, YCTPOCHHOTO ObITa,
u Opocaiu B Hem3BeCTHOCTh. CoXpaHsuu
>KU3Hb, JTUIIAsT TIPU 3TOM BCETO: OOIIEHUST
C POOHBIMU W OJTU3KUMU, TBOPUYECKOU
NIeSITeITBHOCTH, TaXKe CaMON BOBMOXKHOCTHU
JiymMaTh 0 Oyay1eM... B cricke nu3BecTHbIX
XyIOKHUKOB, COCTIaHHBIX B KazaxcraH, —
Bamuvup Diidept, Ucaak Utkunn, Bra-
numup bexrees, Abpam Yepkacckuit, Jle-
onun bprommep... UMeHHO B cujly Tako-
TO pojia OOCTOSATEIBCTB UX MMEHA TTPOTHO
BOIILTU B UCTOPUIO N300pa3nTETLHOTO UC-
KyCCTBa peciyOuKu.

BMmecte ¢ HUMU oKasaJicsl B CTETISIX
Kazaxcrana u BeeBosion Biagumuposuu
TensikoBckuit. MI3BECTHO, YTO MEePBBIMU
VUUTEIISIMU B «J0Ka3aXCTAHCKOM» TIepH-
one ero xu3Hu 011U A. I'onouH u K. Ko-
POBUH, a CAMOTO €ro, BO3MOXHO, B Oyay-
1IeM OXujajna OiucTaTeslbHas Kapbepa
TeaTpaJIbHOro XyloXHUKa. M3 BocrioMu-
HaHuii Be.B. TensikoBckoro: «KopoBuH u
lonoBuH nms MeHsT OBITM HEepa3pHIBHO
CBSI3aHBI, TaK KaK OHU OBLTU B 00acTu
MCKYCCTBA KaK Obl MOMMU KPECTHBIMU U
IO MOMEHTA PEBOJTIOLIUY TIOCTOSTHHO TIPO-
CMaTpUBAIM MOU PabOTHI M PYKOBOIVIIA

MOVMM TIepBbIMU maramu»'. [lo ux co-
BETY OH HavyaJsl MpodecCuoHaTbHO 3aHU-
MaTbCs MCKYCCTBOM, OTIIPABUBIIUCH B
1912 romy B INapux B AKaieMHIO Xymo-
>xecTB POHCOHA, T7ie ero mperonaBaTesi-
MW CTaJIi M3BECTHBIE (DPAHITy3CKHE XY-
noxuuku Mopuc lenn u @enuke Bammo-
ToH. Ho 3aBepmnTh 0Opa3oBaHme emMy He
yaaioch — Hadasach [lepBast MupoBast Boii-
Ha. B 1918—1924 ronmax TensikoBckuit 3a-
HSUT IOJDKHOCTD TTOMOIITHUKA XYTOXHUKA
AKaJieMIUIecKoro TeaTpa orepsl 1 O6ajera
B [leTporpane u Tpyauics Mo pyKOBOI -
ctBoM A. ['ooBuHa, a B 1925—1927 — mipe-
ronaBai B [ocymapcTBeHHOM apXUTEKTyp-
HOM WHCTHUTYTE.

ApecroBanu ero B Mapte 1935 rona,
XOTST UMEETCST BEPCHsI, YTO ITO TTPOU3OIII-
JIO 3HAYUTETHHO paHbIlle — B KoHIIe 1920-x
niu Havaste 1930-x romoB. B aToT nmepuon
pa3BepHYJIach KaMIaHWSI TI0 BBICHUIKE
JIIONIel, Ubsl BUHA 3aKJII0Yasiach JIUIIb B
«ITBOPSTHCKOM TIPOUCXOKICHUW».

B Kazaxcran Bc.B. TengkoBckuii
npuexan ¢ xeHoit Hanexnoit Hukonaes-
Holi u HaHell. [TocienHsIss He TOTBKO BbI-
pactuia (Kak TOBOPUJI XyJOXHUK, «BBI-
HSIHUUJIa») €T0, HO W Be3lle COMPOBOXK-
nana: u Bo BpeMsi yueObl B [lapuxe, u B
CCBUIKY OTTIpaBMIach BMecTe ¢ HUM. Ku-
JIA CHavaja B Ka3aXxCKOM ayJie, HO BCKope
nepedpaarch B HEOOBIION TOPOIOK AT-

bacap, 4To B 232 KM K 3amaay OT AKMOJIBI,
HBIHEIIHe#l ACTaHBI, CTOJMIIBI PecITyO-
JIMKU. ATGacap ObUT OCHOBAH KaK Ka3aubsi
CTaHUIIA U «TTPOCITABUIICST» JIIIIb TEM, UTO
TPYCKJIBI B TOI TAM TIPOBOAUIIUCH CETHCKO-
XO3STMCTBEHHBIE SIPMApKU, Ha KOTOPBIX
CcOBIBATIOCH OTPOMHOE KOJTMIECTBO CKOTA.
B MecTHOM TOponckoM TeaTpe BeeBomon
BnanumupoBuy cran paboTarh TeaTpaib-
HBIM XyJTOXHUKOM. TeaTp — 3T0, KOHeU-
HO, TPOMKO CKa3aHO, Be/Ib OH OB CO3/1aH
Ha OCHOBE KOJUIEKTUBOB CAMOJIESITEIbHO-
CTU HEe3aI0JITO M0 TpHe3a XydoXKHUKA.
TpynHo TIpencTaBUTh cebe COCTOSTHUE Ue-
JIoBeKa, xuBiiero B Mockse u B CaHKT-
[lerepOypre, HEOAHOKPATHO IyTEILIECT-
BOBaBIero o EBpornie — u BOpyT coBep-
IIEHHO HEOXWIAHHO, TIPOTUB COOCTBEH-
HOI BOJIM OUYTUBILIETOCS B 9TOM CYPOBOM,
MaJjloHaceJIeHHOM Kpaio: «...M BoT yxe
HUYEro OT TPEeXHEro Mupa y Hero He
octanoch — HU [lapwxka..., HU 10Ma ero,
HU OTIIa, HU MaTepu, HU Ipy3eil, HU yIu-
TeJle»2.

Ve B 1936 romy ero mepeBoisiT B
Anma-Ary. [1o HempoBEpEeHHbBIM JaHHBIM,
repeBoay MmocrocodcTBoBai Mibst 3mib-
oepiureitH®. XoTs1 BO3MOXKHA U 00Jiee Ipo-
crast Bepcus: B Amma-Ate B 1934 romy co3-
TTaeTCsT TeaTp orephl U banera, KOTOPHI
Ha3bIBAJICS B T€ TOABI [0OCyTapCTBEHHBIN
00BeIMHEHHBIN TeaTp Ka3axcKoil u pyc-

KONMNEKUMOHEPBI 1 MELIEHATHI

CKoi1 omephl 1 Oanera. B coorBeTcTBUM C
npukazom Ne10 o Ynpasienuto Kasroc-
My3srtearpa ot 1936 rona, Bc.B. Tensikos-
cKoro ¢ 21 sTHBaps 3a4UCIISIIOT B TeaTp Ha
TTOJKHOCTD XyIOXKHUKA*. 3/1eCh OH Ipopa-
6orai o 1938 roxa.

[Mapagoxc ucropuu B TOM, 9TO JeN
Bc.B. TenakoBckoro — Apkaauii 3axapo-
Buy TensikoBekuit (1806—1891), Bemyrimii
doprudukarop Poccun, — coBmMecTHO ¢
B.U. TormiebeHOM TpUHUMAJ yJacThe B
pa3paboTKe yTBepXKIeHHOTro 7 MapTa 1854
rojfia TeHEepaJIbHOTO TJIaHa KPerocTu Ha
Oeperax Masioii Anmaatunku. Kpenoctb
Obl1a MpeoOpa3oBaHa B ropoJ BepHblit,
neperuMeHOBaHHBIN 3aTeM B Alma-ATy,
kotopas ¢ 1927 roxa crana cronuieit Ka-
3axcraHa’.

JIOKyMEHTaJIbHBIX CBUAETETHCTB O
nearenpHocty Be.B. TensikoBckoro B atu
TOJBI MaJio, 1a 3TO U MOHATHO. Ho maxe
Ka3eHHbIe (pa3bl aAMUHUCTPATUBHBIX
TPUKA30B TOBOPSIT 00 OTHOIIIEHUH XYTOXK-
HUKa K CBOEMY JIeJTy. Y3Ke B IepBbIil TO
paboThl B TeaTpe MUPEKIIUs OObSIBUIIA
OnaromapHocTh XynoxkHUKy Be.B. Tens-
KOBCKOMY: Oyayuu OOJIbHBIM, OH BCE Xe
TPUHUMAJT HETTOCPENICTBEHHOE yJacTHe B
pabote 1o ohopMJIEHNIO HOBBIX OTIEPHBIX
TMOCTAaHOBOKS.

CoBpeMeHHUKaM, 3HaBIIUM Tesi-
KOBCKOTO 110 AliMa-ATe, OH 3alIOMHWJICS
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The “Telyakovsky Gallery” in Almaty

The collection of Russian art at the Abdylkhan Kasteev Art Museum in Kazakhstan includes
many unique works; some of them are worthy of special attention, as their importance lies not
only in their artistic value but also in the story of their creation and “journey”, as well as their
relation to the artistic development of the country. Among them are two portraits by Konstantin
Korovin, which are presented at the anniversary exhibition of the Russian artist at the Tretyakov
Gallery on loan from the Kazakh museum.

he organizational bureau of the

I Kazakh Soviet Socialist Republic
(KSSR) Union of Artists was estab-

lished in Alma-Ata in 1933, with only 12
member-artists, all residents of the city.
Even though it would seem there was no
basis for it, as early as 1935 a decree was is-
sued to establish a National Art Gallery of
Kazakhstan. The fact that the gallery was
founded at the same time as Kazakh art was
beginning to develop reflects the unusual
history of the museum. The nomadic cul-
ture of the Kazakh people made the ad-
vancement of various Kinds of applied arts
the principal national art form. Painting,
sculpture and graphic arts came to Kaza-
khstan with the new government, new ide-
ology, and new policies of national
development. From the beginning it was
determined that the status of the new col-
lection was to be “encyclopaedic”. This
was exactly the challenge, as it became
necessary to build different collections at
the same time — first and foremost, the fine
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and applied arts of Kazakhstan, but also
Western European art, and Oriental art. It
took time for the Russian art section to
come together — years went by before it
took its current shape, numbering close to
1,000 works. The first acquisitions arrived
in 1936-1939 with the help of the major
museums of Moscow and Leningrad — the
Tretyakov Gallery and the Russian Mu-
seum — which transferred some of their
pieces to the new museum free of charge.
This was common practice at that time, not
only with regard to Kazakhstan and other
republics of the Soviet Union, but also
benefitting Russian provincial museums.
The second stage in building the col-
lection started in the 1950s, when a team
of professionals dedicated to museum de-
velopment came together at the gallery.
Their active cooperation with collectors in
Moscow and Leningrad, as well as artists’
relatives, led to a significant influx of Russ-
ian art, especially from the turn of the 20th
century. It is amazing to consider how

events, facts and people’s very destinies be-
come intricately intertwined with the fate
of the objects they have owned for many
years.

Such is the story of the paintings by
Konstantin Korovin in the collection of the
Kasteev Art Museum. In 1961, two por-
traits by the famous Russian artist were ac-
quired by the museum, the “Portrait of
Vladimir Arkadievich Telyakovsky” (1901),
the last director of the Russian Imperial
theatres, and “Portrait of Gurly Loginovna
Telyakovskaya” (1905), his wife. For the
museum, this acquisition was a rare case of
good fortune, considering that Korovin
had moved abroad in 1928, and in the
1960s it was almost impossible to obtain his
work. The two portraits were of the parents
of Vsevolod Telyakovsky (born, in St. Pe-
tersburg, February 20 1894, died, in
Leningrad, January 7 1963), whose own
life and artistic career (not from his own
choice, however) were connected with
Kazakhstan. For many years, the two por-
traits were in his possession, and it was only
on the eve of his departure from Alma-Ata
that he transferred them to the museum.

In the 1930s, many artists, especially
those from Moscow, became interested in
Kazakhstan. The first wave of that active
interest came in 1930-1932, the second as
early as 1935-1937, and the third one was
caused by the arrival of evacuated civilians
during World War II. Many were attracted
by the exotic life and diverse nature of the
area, as well as the subject of industrial de-
velopment in the republic.

However, a sad chapter in the history
of the USSR is also connected with Kaza-
khstan. From the 1930s, it was a place of
imprisonment for many people, including
members of the artistic intelligentsia, at
the infamous “Karlag” (the Russian ab-
breviation for Karaganda Corrective
Labour Camp) and “ALZhIR” (Akmola
Corrective Labour Camp for Wives of Trai-
tors of the Motherland). There was also
another method developed to humiliate
human dignity and oppress people —

exile — when an individual was literally re-
moved from his or her normal everyday life
and thrown into the unknown. The exiles’
lives were spared, but they were denied
everything else — the company of their rel-
atives and loved ones, the ability to work
creatively, even the possibility to think
about the future. Among well-known
artists who were exiled to Kazakhstan were
Vladimir Eifert, Isaak Itkind, Vladimir
Bekhteev, Abram Cherkassky, Leonid
Brummer — their names are firmly estab-
lished in the republic’s art history.

This was also how Vsevolod Telyakov-
sky, who could otherwise have enjoyed a
brilliant career as a theatre set designer,
found himself in the steppes of Kaza-
khstan. As to his life “before Kazakhstan”,
we know that Konstantin Korovin and
Alexander Golovin were his first teachers.
Telyakovsky wrote in his memoir: “In my
world, Korovin and Golovin were insepa-
rably connected, since they were like my
‘godfathers’ in art, and up until the revolu-
tion they often looked over my work and
guided my first steps.”! It was following
their advice that he decided to make art his
profession, and in 1912 went to Paris to
study at the Académie Ranson, under such
famous French artists as Maurice Denis
and Félix Vallotton. However, he was un-
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able to complete his education because of
the start of World War 1. In 1918-1924
Telyakovsky worked as an assistant scene
designer at the Opera and Ballet Theatre in
Leningrad (where Golovin was artistic di-
rector at the time), and as a professor at the
Institute of Architecture in 1925-1927.

He was arrested in March 1935, even
though some have argued that it actually
happened much earlier, at the end of the
1920s and beginning of the 1930s. It was a
time when there was a campaign to exile
those whose only fault was their “aristo-
cratic origin”.

Telyakovsky came to Kazakhstan with
his wife Nadezhda, and his nanny. In his
own words, his nanny had raised him,
“nursed” him. She had gone to Paris with
him, and followed him into exile. They first
lived in a Kazakh aul, or village, but soon
moved to the small town of Atbasar, which
still survives today, 232 kilometres away
from Akmola, now Astana, the capital of
Kazakhstan. Atbasar had been founded as
a Cossack settlement, and its only claim to
fame was that three times a year it hosted
agricultural fairs, where cattle were sold in
significant numbers. Telyakovsky began
working as a set designer at the local the-
atre, although calling it a theatre is an ex-
aggeration — it had been established not
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long before the artist arrived, its company
a collection of amateur actors. It was a
harsh, sparsely-populated area, and it
would be hard to even fathom the state of
mind of a newcomer who had lived in
Moscow and St. Petersburg, and travelled
in Europe: “... and so there was nothing left
of his former world — not Paris, not his
home, not his father, not his mother, not
his friends, not his teachers...”?2

However, as early as 1936 Telyakovsky
was transferred to Alma-Ata. According to
unconfirmed data, Ilya Zilberstein facili-
tated that move3; however, there may have
been a simpler explanation. In 1934, a new
opera and ballet theatre was established in
Alma-Ata, at the time called the Unified
Theatre of Kazakh and Russian Opera and
Ballet. In accordance with Order No. 10 of
the Administration of “Kazgosmuzteatr”
(the Russian abbreviation of the theatre’s
full name) of January 21 1936, Telyakovsky
joined the theatre’s staff as a set designer*.
He worked there until 1938.

It is a paradox of history that Telya-
kovsky’s grandfather, Arkady Telyakovsky
(1806-1891), the leading expert in military
fortification in Russia of his time, was one
of the creators (along with Eduard
Totleben) of the master plan for the fortress
to be built on the bank of the Malaya
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Almatynka river; the plan was approved on
March 7 1854. The fortress was trans-
formed into a settlement named Verny,
then renamed Alma-Ata, which became
the capital of Kazakhstan in 19275,

It is a shame that we have so little
documented evidence of Telyakovsky’s ca-
reer during those years; it is also, however,
understandable. Even the indifferent word-
ing of official administrative “orders” re-
veals the artist’s work ethic. During the first
year of Telyakovsky’s work at the theatre,
the administration made an announce-
ment thanking the artist for his dedicated
work on set designs for new opera and bal-
let productions, in spite of illnesse.

Those who knew him in Alma-Ata
remembered him as a quiet, modest man.
The writer, poet and journalist Yury Dom-
brovsky was first exiled to Alma-Ata in
1933 and ended up returning there many
times after his releases from labour camps.
Dombrovsky dedicated a whole chapter of
his book “The Messengers. Stories of
Artists” to Telyakovsky. He recalled: “... I’d
known Telyakovsky for maybe 20 years.
However, to me he always seemed to be the
same age, whether he was actually 50 or 70;
he was short, with delicate features, light-
coloured eyes and a clear gaze. He dressed
with almost ‘sterilized” modesty and neat-
ness. He did not shine, and wasn’t at all

one of those people who make a memo-
rable impression the very first time you
meet them. ... as to questions related to his
art, he almost never talked about them. I
caught on to this idiosyncrasy of his right
away, and never asked him questions, just
kept studying his paintings that were hang-
ing on the walls of my room. At first I had
just two, and in the end ten or 12. Thus, as
someone once said jokingly, I accumulated
a whole “Telyakovsky gallery””.

In 1938 Telyakovsky was transferred
to Aktubinsk and appointed principal set
designer of the local theatre of music and
drama, also a relatively new establishment
— it was founded in 1935, developed from
the local railway workers’ amateur drama
society. The population was being actively
“introduced” to the arts, and theatres were
“growing like mushrooms after rain”. In
August 1941 he was again back in Alma-
Ata, where he started working at the same
opera theatre, now called the Academic
Theatre of Opera and Ballet®. During the
years that he worked at the theatre, he cre-
ated set designs for the operas “The Queen
of Spades”, “The Snow Maiden”, “Eu-
gene Onegin”, “Faust”, “Pagliacci”, and
the ballet “Swan Lake”.

Apart from set design, throughout
most of his life Telyakovsky also worked on
his book “An Atlas of Russian Historical
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Costume”. According to Lev Warshawski,
an art expert and journalist who also found
himself in Alma-Ata in the 1930s “against
his will”, the artist created a unique collec-
tion of sketches — costumes of all times and
nations. There were close to 20,000 excep-
tionally accurate colour drawings in it,
often accompanied with detailed annota-
tions, and always stating the original source
every costume was copied from. The artist
also gave instructions as to what materials
could be used to recreate costumes for the
theatre.® The book was ready for publica-
tion; the artist selected 3,000 drawings
for it, but was not able to fulfil his dream at
the time.

The next chapter in Telyakovsky’s ca-
reer was associated with his work at the new
Youth Theatre, founded in Alma-Ata by
Natalya Sats, who found herself there in
1943 when she was denied the right to re-
side and work in Moscow after her exile.
The government order to organize the the-
atre was issued in 1944; a performance of
“Little Red Riding Hood” marked the
opening of its first season on November 7
1945. In February 1946 Telyakovsky joined
the staff as the theatre’s principal set de-
signer.'®

An excerpt from the memoirs of War-
shawski, who spent a lot of time with
Telyakovsky, describes the time: “Vsevolod

KaK CKPOMHBIN, TUXuii denoBek. HOpwuii
JloMOpOBCKUIA — MUcatTesib, MO3T U XKyp-
HaJIUCT, COCJIaHHBII MEepBbI pa3 B AliMa-
Aty B 1933 romy u 3aTeM, TIocjie OCBOOOXK-
JIEHUSI U3 JIarepeit, MOCTOSTHHO BO3BpalllaB-
LIUICS B 3TOT FOPOJI, — MOCBITUIT XyI0X-
HUKY LIEJTYIO IIaBy B cBOeit KHUTe «[ OHIIBI.
Pacckaspl 0 xymoxxHukax». OH BCITOMUHA-
€T: «...d 3HaJT TeasIKOBCKOTO UTO-TO OKOJIO
nBaguatu Jet. Ho misgt mens uro B 50, uro
B 70 OH OCTaBaJICST YEJIOBEKOM OTHOTO U
TOTO K€ BO3pacTa — XY/JI0KHUKOM, HEBbI-
COKUM, C TOHKMMM YepTaMu JIULIA, C SICHBIM
B3IJISIIOM CBETJIBIX IJIa3, ONETHIN ¢ KAaKOWi-
TO TIOYTU CTEPUIBHON CKPOMHOCTBIO U
onpsATHOCThI0. OH HUYEM He OiucTal u
BOOOIIIe HEe ObUT 13 TeX, KTO 3alIOMUHAJICS
C TIEPBOI BCTpeYH. ...O YUCTO TBOPUECKUX
MOMEHTAX OH HE TOBOPUT IMOYTH HUYETO.
S cpa3y mouyBCTBOBaJI 3Ty OCOOEHHOCTb
BceBosniona BiraguMmupoBuya U HU O 4eMm
€ro He paccripalimBall, a ToJIbKO MpucMmar-
PUBAJICSI ¥ IPUCMATPUBAJICS K KapTHHAM,
BUCEBIIMM Y McHS B KoMHarte. CHavana
UX OBLTO IBE, a MO/ KOHEL AECSITh WU JIBE-
Hanuatb. Tak y MeHs oO6pa3oBajiach, Kak
cKasaJl KTO-TO 1IyTs, esas TensskoBckas
rajepes»’.

B 1938 romy Bc.B. TensikoBckoro me-
PeBOIST B AKTIOOMHCK 1 Ha3HAYaloT IJ1aB-
HBIM XyTOKHUKOM MECTHOTO MY3bIKaJTbHO-
JIpaMaTUYECKOro TeaTpa, KOTOPbIN TakxkKe
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OblT opraHu3oBaH B 1935 romy Ha Gase
NpaMKpYXKa TIPU KITyoe KeJIe3HOTOPOXK-
HuKoB. Hapona rnpuoOiianu K KyabType 1
HUCKYCCTBY, TeaTPbl POCTU «KaK TPUOBI
nocye noxast». B aBrycre 1941 roma Tens-
KOBCKMI BO3Bpalllaetcsi B AnMa-ATy U
MPONIOJIKAET TPYAUTHCS B TOM XK€ OIep-
HOM TeaTpe, KOTOPBIiA CTaJl Terepb Ha3bl-
BaTbcsl [ocymapcTBEHHBIM aKaleMUdec-
KUM TeaTpoM OIephl 1 OaneTad. 3a Tofbl,
OTIaHHBIE TeaTpy, UM ObUTA CO3/TIaHbI Jie-
kopammu Kk omnepam «[lukoBas mamar,
«CHerypouka», «EBrenuit Onerun», «®a-
ycT», «[lagusl», k Oanety «JlebennHoe
03€epo».

Kpome odopmieHus crnekrakiei,
MPAKTUIECKU BCIO CBOIO KU3HB TeJIIKOB-
CKUii paboTays HaJa KHUTON «ATjiac pyc-
CKOT0 UCTOPUIECKOT0 KocTiomax. [1o cBu-
nerenbcTBy JI.WM. BapiaBckoro, uckyc-
CTBOBE/Ia M XypHAJINCTa, TAKXKe OKa3aB-
merocs B Amma-Ate B 1930-e Toasr He 110
CBOEi BoJe, XyTOKHUK CO3MaT YHUKAIb-
HYIO KOJIJIEKIIMIO 3aPUCOBOK KOCTIOMOB
BCEX BPEMEH U HaponoB. B Heil 6b110 OKO-
710 20 THICSY 3apUCOBOK, BHITTIOJTHEHHBIX B
1IBeTe, ¢ 0CO0OM TIIATEILHOCTHIO, HePeI-
KO COTPOBOXIAEMBIX TTOSICHUTETbHBIMU
MaHHBIMU U 00s3aTeIbHO C yKa3aHUeM
HWCTOYHUKA, OTKY/Ia TIepeprCcOBaH TOT WIN
WHOU KOCTIOM. 371eCh e TaBaJIuCh yKa3a-
HUSI, KaK ¥ M3 KaKUX MaTepruajioB MOXKHO

€O3M1aTh 3TU KOCTIOMBI TSI CIieHbI®. KHura
ObLJTa TTONTOTOBJIEHA K U3naHuio. s Hee
XyIOXXHUK OTOOpas 6oJiee TpexX ThICSY Uil-
JIIOCTPAINIA, HO OCYIIIECTBUTD CBOIO MEUTY
TOT/Ia HE CyMEJT.

Cremytoriasi CTpaHUIIa TBOPYECTBA
Bc.B. TensikoBckoro cBsizaHa ¢ paboTo
B HOBOM TeaTpe 10HOTO 3pUTEJIsl, OpTaHu -
3aTOPOM KOTOporo B AniMa-Are Oblia Ha-
Tanbsa Mnenanana Cain. B 1943 rony oHa
okazajach B AlMa-ATe Kak JIMIIIEHHas
TpaBa 1mocJjie CChbUTKU TTPOXKUBATh U pabo-
Tath B Mockase. [loctaHoBieHue 06 opra-
HU3allUM HOBOTO TeaTpa BBIXOAWT B 1944
romy, u yxe 7 Hosiopst 1945 rona criekTak-
nem «KpacHas mrarmoyka» o3HaMeHOBa-
jtock ero otkpeitre. C despans 1946 rona
TensIKOBCKOTO 3a4UCIISIIOT B IITAT TeaTpa
B KaueCTBe TIIABHOTO XyJOKHUKA'®.

JleB BapiuaBckuii, MHOTO OOIIaB-
mmiics ¢ TensskoBckuM, BcioMuHat: «Bee-
BoJIo/1 BranumupoBuy ObLT OTHUM U3 TEX,
YBUMU TPYIAMU CTPOWJICST Ka3aXCTAHCKUI
THO3. Ha 3ape craHoBieHUs TeaTpa OH
OBLIT ero TIaBHBIM XymoxXHUKoM. C yTpa
IO HOYM OH He TOKUIAT TeaTpa, BCerna B
NBIDKEHWH, BCeTla Ha HOTaxX, BCera B Io-
WCKe HOBBIX OPUTWHAIBHBIX PENICHUN.
OH Bce yMeJ eN1aTh: ObLT 1 XyJTOXKHUKOM,
U 3aBEIYIONINM ITOCTAHOBOYHOM YacThIO,
u rpuMepoM, u ytadpopom. Cam moMorat
pacrmchiBath aekoparuu. CaM moMoran
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Vladimirovich [Telyakovsky| was one of
those whose work built the foundation of
the Youth Theatre in Kazakhstan. He was
the principal set designer when the theatre
was just taking shape. He spent all his wak-
ing hours there — always moving, always in
search of new, original concepts. He could
do anything: he was the set designer, the
stage manager, the make-up artist, the
master of decorations and props. He
helped paint the decorations; he installed
them himself. He oversaw the creation of
the costumes, made sure they fitted the ac-
tors. He fitted out a tiny corner for himself
in the wings, which was more like a car-
penter’s or a mechanic’s shop than an
artist’s studio. It was there that he painted,
built scale models, and even designed pat-
terns for the most intricate costumes. He
sawed, glued, and coloured...”"!

Telyakovsky designed sets and cos-
tumes for more that 55 productions at the
Youth Theatre, almost all its repertoire, in-
cluding “The Snow Queen”, “The Two
Captains”, “I Want to Go Home”, “The
Three Musketeers”, “Certificate of Educa-
tion”, “Altyn-Saka”, and many others.

As he was leaving to go into exile in
Kazakhstan, which in itself was synony-
mous to “a journey to nowhere”, into the
unknown, with no premonition of what his
future might hold, Telyakovsky took with
him a small collection of art — it seems the
few things that were left from his parents —
as a reminder of his past, different life,
things which connected him to a world that
was gone forever. He would not part with
those things for a long time. Among them
were his parents’ portraits by Konstantin
Korovin, painted while the artist was a
guest at the Telyakovsky family estate in
Otradnoye. He never let go of these por-
traits, and it was only on the eve of his re-
turn to Leningrad in 1961 that Telyakovsky
handed the canvases over to the Taras
Shevchenko Art Gallery of Kazakhstan
(the museum’s name before 1976) for tem-
porary storage. The deed of transfer to the
permanent collection was signed by Na-

talya Vetoshnikova, Telyakovsky’s relative;
the artist lived at her residence when he re-
turned to Leningrad, and she inherited his
estate on his death. Today, his deed is seen
as a gesture of respect and gratitude to a na-
tion which gave him a chance not only to
survive, but to realize himself creatively as
well.

Telyakovsky also contributed to the
cause of museum development by donating
paintings from his collection to the Kasteev
Museum of Art, and a distinctive “Telya-
kovsky gallery” was formed within the mu-
seum. Over the years Telyakovsky gave the
museum several paintings and drawings by
Korovin, including the unique “Portrait of
the Railway Engineer Sergei Konstanti-
novich Feylezen” (1904), watercolour stud-
ies of theatre costumes, and easel paintings.
“Tsarevna of the Sea” (1904), a mixed-
medium work by Mikhail Vrubel (with an
inscription in Telyakovsky’s hand “Given
to me as a present personally by M. Vrubel
in 1904”) was transferred to the museum in
1952. Another of the artist’s gifts to the
museum was a collection of authenticated
works by Korovin — seven sketches of the-
atre sets and landscapes by the Russian im-
pressionist. The artist also donated 45
watercolour studies by his mother, Gurly
Telyakovskaya, an amateur artist who as-
sisted Golovin and Korovin in set design
for musical theatre, as described in Te-
lyakovsky’s memoir: “My mother sketched
the figures, often painted the faces and
hands, and Golovin would confer with
her and ‘dress’ them... so gradually, a series
of costume sketches took shape, with the
imprint from the two artists... with
Golovin’s signature at the bottom of the
drawing.”'? “My mother assisted them
[Korovin and Golovin] by sketching the
costumes...”"* Among those we find stud-
ies for Cesare Pugni’s ballet “The Little
Humpbacked Horse”, Charles Gounod’s
opera “Faust”, and Ludwig Minkus’ ballet
“Don Quixote”.

It turns out Telyakovsky also con-
tributed to the development of the mu-
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seum’s collection of Western European art
by contributing paintings, drawings and
sculpture by French and Italian masters.
The museum acquired from him two sculp-
tures by Louis Boizot, “The Abduction of
Persephone” and “The Abduction of
Orithyia by Boreas”, which enriched its
permanent display of Western art. Almost
a third of the works in the Western Euro-
pean decorative art collection came from
Telyakovsky: candelabra, clocks, fragments
of silk and brocade textiles, and decorative
porcelain. All these works were left to the
museum for temporary storage before the
artist left Kazakhstan, and later transferred
to the permanent collection with the co-
operation of the artist’s heirs.

The artist’s own works also became
part of the “Telyakovsky gallery”: several
studies for theatre sets, a series of ten paint-
ings based on Kazakh epic poetry, and still-
lifes he started painting in 1959-1960,
when he retired. In 1964, Natalya Vetosh-
nikova, who inherited Telyakovsky’s estate,
donated two unique drawings, made by the
artist when he was eight and nine years old.

Vsevolod Telyakovsky was a member
of the Union of Artists of the KSSR; on
numerous occasions he was given awards
by the regional Department of Art and the
Presidium of the Supreme Soviet of the
KSSR in the 1940s, before he was officially
exonerated. In 1965 he was awarded the
title Honoured Artist of the KSSR for his
distinguished service.

The 1950s marked the time when a
professional school of art was just begin-
ning to take shape in Kazakhstan. As a di-
rect participant in creating Kazakhstan’s
major theatres, Telyakovsky made an in-
valuable contribution to establishing and
developing artistic traditions in theatre
and stage design. He did not have follow-
ers or students; however, he was a repre-
sentative of Russian culture, an agent of
its highest traditions in a new ideological
and geographical space, thereby bringing
the young Kazakh art closer to world her-
itage.
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ux yctaHaBnuBath. CaMm CIIEIWI 3a TeM,
KaK CIIUTBI KOCTIOMBI, KaK OHU CUIST Ha
akrepax. [ ne-To Bo3ijie KyJauc oH obopy-
JoBaJI ce0e KpOLIeUHbIH 3aKyTOK, O0JIbIIIE
TTOXOXUI Ha CTOJISIPHYIO WM CIIECApHYIO
MaCTepCKYI0, YeM Ha MaCTePCKYIO XyI0XK-
HMKa. 31eCh OH ¥ PUCOBAJI, ¥ TOTOBWJI Ma-
KETHI, U IaXke JeJlajl BBIKPOWKY TSI Hau-
0oJiee CIIOXKHBIX KOCTIOMOB. [Twni, kie-
W, pacKpalmuBal...»'".

B THO3e um 66111 0DOpMIICHBI 60-
Jiee TIITUIECSITH TISITU CTIeKTaKJIel (MTouTh
BECh perepTyap), Cpean KOTopbix «CHexX-
Hasl KopoJieBa», «JIBa KanuTtaHa» «f xouy
noMoi», «T'pu MylKeTepa», «ATTecTart 3pe-
JIOCTW», «AJITBIH-CaKa» ¥ MHOTOE JIPYTOe.

Briesxxast B KazaxcraH, B CCBLIKY,
YTO caMo Mo cede ObUIO yKe CUHOHUMOM
«B HUKY/Ia», B HEM3BECTHOCTD, Oe3 TIpeI-
YyBCTBUSI CBOEU HajbHEWIIel CyabObl,
Bcesonon BragumupoBuu B3si1 ¢ coO0i
HeOOJIBIITYI0 KOJUIEKIINIO TTPOU3BEICHUIA
HCKYCCTBa — BEPOSITHO, TO HEMHOTO€, UTO
OCTaJIOCh Y HETO OT POINTEJIEl KaK BOCTIO-
MWHAHUE O TIPOUIJTION UHOW XXU3HU, KaK
HUTOYKY, COCIUHSIBIIYIO €T0 C MUPOM,
06e3B0O3BpaTHO YIIeIIINM B HeObITHEe. OH
IIOJIT0O ¢ HUMU He paccraBaics. Cpenu
3TUX pabOT ObUTA W TIOPTPETHI €TO POIU-
Teseid, BemonHeHHbIe K. KopoBUHBIM BO
BpeMsI TIpeObIBaHUSI XYTOKHUKA B POMIO-
BoM uMeHUU TensakoBckux «OTpamHoe».
JIuts HakaHyHe CBOETO OThe3Ia-BO3Bpa-
mieHus B Jlenunrpan B 1961 roay oH re-
pemai ToJIoTHa Ha BpeMEeHHOe XpaHeHUe
B Kazaxckyio rocynapcTBeHHYIO XyIOXKe-
cTBeHHyto rajepeto um. T.I'. llleBueHko
(TaKk HasbIBasICSI My3eit 10 1976 rona). AKT
TI0 TIepeaue SKCITOHATOB Ha MIOCTOSTHHOE
XxpaHeHue noanuckiBajia Haranss Bopu-
coBHa BetorHukoBa, porcrseHHUIIa Bee-
BoJiofa BrmagumupoBuda, y KOTOpoil oH
TTOCEJTUIICS TTOCTIe BO3BpalieHus B JIeHnH-
rpaj (oHa ke yHacjIenoBajia BCe UMYyIIe-
CTBO XYyHOXHWKA). DTOT IIar CeromHs
TPaKTyeTCsT KaK 3HAaK yBaXeHWS U TIPU-
3HATEJIbHOCTHU CTpaHe, KOTopasi 1ajia BO3-
MOXHOCTb €My He TOJIbKO BBIKUTh, HO U
TBOPUYECKU ceOsT peaTn30BaTh.

Bc.B. TengkoBckuii BHeC BKJIad U
B pa3BUTHE MY3eiHOTO Jea, MOTOJTHUB
douasr 'MW skcrioHaTamMu U3 cBOeit
kosutekumu. Tak cioxunack cBoeoOpas-
Has «TemnsikoBcKasi» rajiepest B CaMOM My-
3ee. B pasHbie Tombl oT TensiKOBCKOTO
B horaer TMU mocTynuim KUBOTIUCHBIE
u rpaduyeckue npousseneHus A. I'ono-
BUHA, CPe HUX YHUKATbHBIN «[TopTpeT
WHXeHepa TMyTeil cooduieHus1 OGapoHa
Cepres Koncrantunosuua ®DeneiizeHa»
(1904), akBapenbHBIE 9CKU3BI TeaTPab-
HBIX KOCTIOMOB, CTAHKOBBIE TTPOU3BEIE-
HUS. BBITTOTHEHHAs! B CMEIIaHHOW TeX-
Huke «Mopckas napesHa» (1904) M. Bpy-
0estst ¢ Haanuckio Be. Tensikosekoro «Ilo-
JlapeHO MHe COOCTBEHHOPY4YHO BpyoOenem
B 1904 rony» Oblila TiepeaHa B rajiepeio B
1952 romy. OT Hero ke MOCTYIIN U IPY-
rue 6eccriopHbie mpousseneHus K. Kopo-
BUHA — CEMb ACKU30B TeaTpaTbHBIX Je-
KOpaluii U nen3axen pycCKOro MMIpec-
cuonucrta. Kpome 3Toro, XymoKHUK Tiepe-

naj My3eto 45 akBapeTbHbBIX 93CKU30B, BbI-
MOJIHEHHBIX ero Matepbio — ['ypau Jloru-
HOBHOI TessIKOBCKOi, HE UMEBILEH Xy-
JI0XKECTBEHHOT'O 00pa30BaHUs, HO TTIOMO-
rasueil A. l'onosuny u K. KopoBuHy B
0OpMIIEHUT MY3BIKAJTbHBIX CTIEKTAKITeiA.
W3 BocmomuHanuit TensikoBCKOTO: «...
Most Math prcoBaja (purypsbl, 4acTo pac-
KpalluBaja Juia u pyku, a ['onoBuH, co-
Belllasich C HEil, oleBajl UX, TaK MOCTe-
TEHHO U POXIAJICS LEJblid Psil PUCYHKOB
KOCTIOMOB, KOTOpbIE HOCST OTIIEYaTOK
JIBYX aBTOPOB..., & O]l PUCYHKOM KOCTIO-
ma noanuck ['onoBuHa»'2. B ipyrom mec-
Te OH OTMeUaeT: «... Mos MaTh TToMorasna
uM [Kopouny u ['ooBuHY — aBT.|, 0eps
Ha ce0sT pUCYHKM KOCTIOMOB ...»'3. Cpenu
Hux 3cku3bl K 0anery L. ITynu «Konek-
TopGyHok», omiepe LLI. I'yHo «DaycT», 6a-
sery JI. Munkyca «JloH Kuxot».

Kaxk okazanocs, Bc.B. TensgkoBckuit
MOY4YacTBOBAJI U B PACIIMPEHUU KOJUIEK-
LMY 3aTIaTHOeBpoTIeiickoro (hoHa, KOTo-
PBIiA TIOTIOJTHUJICST SKUBOTTMCHBIMHU, Tpachu-
YECKUMU U CKYJIBIITYPHBIMU TTPOU3BEJIe-
HUSMU (QPAHITY3CKUX U UTATHSTHCKUX Ma-
crepoB. B yacTHOCTH, Yy HEero ObUIM MpU-
oOpeteHbI ABe cKyIbNTYphl JIyn byazo —
«[Moxumenue INepcedonbl» u «IToxuiie-
nue Oputuu bopeem», cTaBime ykpaiie-

KONNEKUVOHEPBI M MELIEHATbI

HMEM TIOCTOSIHHOM 9KCIMO3UIIMH 3aJ1a UC-
KkycctBa 3amangHoit EBporer. [Toutu TpeTh
KOJUTEKIIMH 3aMaJHOCBPOTICICKOTO MPH-
KJITHOTO UCKYCCTBA COCTOUT M3 TIOCTYTI-
JieHuit ot TelsTKoBCKOro. DTo MojcBeY-
HMKHU, 4achl, )parMEeHTHI ILIEJTKOBBIX U
MapyoBbIX TKaHe, uzaeaus us dapdopa.
Bce npeameTsl ObUIM OCTaBJIEHBI B My3€e
Ha BpeMeHHOe XpaHeHUe TIepe]l OThE30M
XynoxHuKa u3 Kasaxcrana, a mosxe re-
peBEICHBI Ha MOCTOSTHHOE XPaHEHHUE YK
MPY YYaCTUM €TO HACIECIHUKOB.

B «TengakoBcKyto» rajiepero BOLUIA U
COOCTBEHHBIC MTPOU3BEICHUST XYIOKHHKA:
HECKOJIbKO 3CKM30B JIeKOpaIuii, cepust u3
NECSITA KUBOIMCHBIX MTAHHO, CO3IaHHBIX
10 MOTMBaM Ka3aXCKOTO 3T0ca, HaTop-
MOPTBI, KOTOpPbIE OH HavaJI rmcathb B 1959—
1960 romax, BbIiiIs HA TIEHCHIO.

Bceonon Bnagumuposuy TensikoB-
ckuii 66Ut yeHoM Coro3a XyT0KHUKOB
Kazaxckoit CCP, HeomHOKpaTHO Harpax-
JTajicsi TpaMoTaMy 00J1aCTHOTO OT/Iea C-
kycctB u [Ipesuauyma BepxosHoro Co-
Beta Kazaxckoit CCP emie no peabuimra-
uuu B 1940-¢ rogsl. B 1956 roy 3a BbI-
MAIONIMECs 3aCIyTU eMy ObLITO TTPUCBOECHO
3BaHUE 3aCITY>KEHHOTO JIeSITeNIsI NUCKYCCTB
Kazaxckoit CCP.
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