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TBOpYecTBO Ayxa

dOeHomeH AneKcaHapa ApXUNeHKO

AnekcaHap ApXMNEHKO XuUn 1 akTuBHo pabotan B CLUA ¢ 1923 roga u o
caMou cBoen cmepTn B 1964 roay. Miccnegosatenn ero TBOPYECKOro Hache-
NS 0ObIKHOBEHHO OrpPaHUYMBAIOTCS PaHHWM, MAPUMKCKUM, NEPUOLOM U
BKNaloM mactepa B hopMupoBaHue Kybuama. Jlviub B nocneaHee Bpems
crneumanmncTbl 06paTManCh K pacCMOTPEHUIO bonee No3aHero nepuoaa Aes-
TeNbHOCTU APXUMNEHKO C LieNblo 0603HaYNTb 3aHMMAEMOE UM MECTO B Ky/lb-
Type aBaHrap/Aa v onpeaennTb OTHOLLIEHME K Hemy Ny6anKu.

oamewuiica B 1887 rogy Ha Ykpa-

nHe, ApXMNeHKOo y4nscA cHavana B

XyfloXecTBeHHOW LwKone B Kuese,
notoM B MOCKOBCKOI LLIKOE XMBOMUCH,
BafAHMA 1 3oa4ecTtBa, a B 1908 roay
otnpasunca B [Mapwx. Tam oH nocenunca
Ha MoHnapHace, B caMoi rylie MexayHa-
posHoOro coobuiecTBa XyLOXHWKOB U
CTan 3aBcerjataeM MHOTOYMCIEHHbIX
obbeanHeHui. KynbTypHblin Garax Ap-
XWMNeHKO - cBoeoOpasHblii CrniaB OpTo-
[LOKCaJIbHOrO MpaBOCIaBHOMO CUMBO/N3-
Ma, (PONbKNOPHBIX 3/1EMEHTOB C Mpucy-
WNM CKyNbMNTOPY KONOPUCTUYECKUM fJa-
pOM — Halles CBOe BblpaXkeHune B NepBbIX
e MONNXPOMHbIX paboTax, co3aHHbIX
noJ BAVAHMEM WCKycCTBa CTpaH Adpu-
Kn 1 OKeaHuu, a TaKxKe B HECKONbKMUX
PenUrMo3HO-CMMBONIMYECKUX CKYNbMTY-
pax HebGonbloro pasmepa, Hanpumep B
BbIpe3aHHOW 13 fepeBa paboTe «[pycTb»
(1909). Bckope nocne 3T0ro ero uHTepe-
caMu 3aBfiafienn U3orHyTble (BbINyKIble
N BOMHyTble) MOBEPXHOCTW, MOAUXPOM-
Hble (OpMbl, BO3MOXHOCTb TBOPUTb B
)KaHpe CMeLlaHHOM TeXHWKM U cnocobbl
nepepauyn ABwxeHua. Paa npowussepe-
HUIM AnekcaHapa ApXunNeHKo, BKA4YasA
«Tanew» (1912), «Kapycenb [lbepo»
(1913), «bokcepb» (1914) n «MegpaHo
II» (1914), 6binm BbicTaBneHbl B «CanoHe
He3aBMCUMbIX», 0nybANKOBaHbl B XyA0-
KeCTBEHHbIX >XypHanax W yaoCTOMIUCH
noxsa’bl N03Ta Y BANATENbHOIO KPUTNKA
[Minoma AnonnnHepa.

Hecmotpa Ha To uTOo AnekcaHap
ApxuneHko ewe Ao Hauyana [lepson
MWPOBOW BOWMHbI 3asBUA 0 cebe Kak o
BblAAOWEMCA CKyNbNToOpe, WWpoYyan-
Wee MNpu3HaHWE OH MOAyYUN NWWb B
Havyane 1920-x rogos, Korga BbiILIN
yeTblpe MOHOrpadun o ero TBOpYecTBe,
a 3a KopoTkuii nepuog, ¢ 1920 no 1923
rog, 6bino opraHu3oBaHo 6Gonee 25
BbICTaBOK MacTepa.
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B 1920 roay ApxuneHko nsbpanu
B KayecTBe OAHOro M3 MnpeAcTaBuTenen
Poccun ana yvactua B Xll Beneunan-
cKoi OGueHHane - nepsoi GueHHane,
OpraHn3o0BaHHOM mMocfle OKOHYaHuA
MepBoi Muposoi BoWHbI. [TpekpacHo
otpaBas cebe OTYET B 3HAYMMOCTM U

NPecTMXHOCTU 3TOr0 MeponpuATUA, OH
oTnpaBun B BeHeuwnio Bce nmeBlnecsa y
Hero Ha TOT MOMeHT paboTbl. CoxpaHuBs-
wasAca ¢otorpacdma ogHOro U3 BbiCTa-
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AnekcaHap ApxuneHko
CO CBOeW CKy/bNTypon
«Ba3za-eHwuHa lI»
(1919)

MoutoBan OTKpbITKa, BbiMyLweHHan
Der Sturm, Bepaux, ok. 1919

Alexander Archipenko
with Vase Woman Il
(1919)

Postcard published by

Der Sturm, Berlin, c. 1919

Memannuyeckaa »
¢ueypa. 1951

B.4m

Yuusepcutet Muccypun

B Kansac-cutu. CLUA
dortorpadna Maiikna Lonxodda,
Yuusepcutet Muccypu B Kansac-
cuTKn.

Iron Figure. 1951 »

H.4m

University

of Missouri-Kansas City,
Photograph by

Michael Schonhoff,

University of Missouri-Kansas City

BOYHbIX MOMELeHNN HarAfHO WA0-
CTPUpYeET, 4T0 CBOBOAHO CTOALLME CKYIb-
NTYpbl NEpemMexatTcs XUBOMUCHBbIMU
NpON3BEAEHNAMN C BKIIOYEHNEM MONN-
XPOMHbIX KOHCTPYKLUWIA, KOTOpble Bblan
Ha3BaHbl AnekcaHapoMm ApxmneHko
«CKYNbNTOXUBOMUCH». B HUX 06beguHe-
Hbl 371eMeHTbl, XapaKTepHble Kak [AnA
AKMBOMUCK, TaK W ANA CKYNbNTypbl U
apxuTeKTypbl. To, 4TO OTHOCKTCA B 3TUX
paboTax K Konnaxy, HanoMuHaeT Kybu-
cTuyeckne nonotHa [l.lMukacco wnn
K.Bpaka, a KOHCTpyKUMA B LeNoM
HECOMHEHHO BbIMOJIHEHA B CTUE JpeB-
HepyCcCKOMN MKOHbI - 06 3TOM HeABYCMbl-
CNeHHO CBWAETEeNbCTBYIOT Takue asne-
MeHTbl, KaK MpucyLmMe MKOHe NpocTpaH-
CTBEHHasA OpraHM3auusd, NoMXpoMuaA n
Mcnonb3oBaHWe pasinyHbIX MaTepua-
noB. OTKAUKW Ha npejcTaBieHHYO
AnekcaHapoM ApXMNEHKO KONNeKLuuto
OblIM caMbIMU pa3HbIMK - OT NOXBabl
AO OTCYTCTBMA MNOHUMaAHWUA WU Aaxe
n3peBku. Hanpumep, HeKoTopble KpUTK-
Kn yBupenu B ero pabotax o6pasubl
60NbLUEBMCTCKOrO MCKYCCTBA, TOTAA KakK
Apyrue oTpuuanu nojo6Hy UHTeprpe-
Tauuto. MNpwu aTom akcno3numa Apxmnen-
KO NpVBJieKNa MHOXECTBO 3puTesneit, a
B OJHOWM U3 UTaNbAHCKUX ra3eT ee Has-
Banu ¢eHoMeHanbHOWN, cBOeoOpa3HbIM
«MarHUTOM» ANA noceTuTenei.

B Hauyane 1920-x rogoB HeogHO-
KpaTHO MOAYEPKUBANOChb NpPoOUCXOXKAe-
Hue ApxuneHko. MMeHHO B TaKoMm
acnekte ero paboTbl obcyxpanucb B
npecce, K TOMy e OHM Obliv npejcTa-
B/IeHbl Ha BCEX OCHOBHbIX BbICTAaBKax
pyccKoro uckyccrea Ha 3anage, Hanpu-
Mep Ha [lepBoi XyAoXXeCTBEeHHOW
BbicTaBKe B bepnvHe B “Galerie van
Diemen” B 1922 rony. B 370 BpemA B
ctonvue lepMaHum obocHoBanoch 3Ha-
ynTenbHoe yncno Bbixogues 3 Poccuun
1 apyrux ctpaH BoctoyHon Esponbl, Tak
yto bepnuH cuutanca obsA3aTenbHbIM
NMYHKTOM MoOCeleHNnsA ANA BCeX XYAOX-
HUKOB, NepemellalWmnxca Kak ¢ Bocro-
Ka Ha 3anaf, Tak U B NPOTVMBOMNO/I0XHOM
HanpaBneHun. Koraa Anekcanap Apxu-
neHko npubbin B Bepnann B 1921 rogy,
TaM y)Xe HacuyuTbiBasocb OGonee cTa
TbicAY aMurpaHToB n3 Poccun. Bepaunn
npeBpaTuiCA B CBOEro poja crpateru-
yeckuit ¢thopnocT poCcCUNCKON MOAUTU-
Kn 1 KynbTypbl. bnarogapa nonynsapHo-
cT ApXMNEHKO B cpefe CooTeYecTBeH-




Alexandra Keiser

Creative Spirit:
Alexander Archipenko’s

Contribution

From 1923 until his death in 1964, Alexander Archipenko lived in the Unit-
ed States where he produced a large body of work. While Archipenko schol-
ars have focused mainly on his early years in France and his contributions
to Cubism, itis only now that researchers are examining the artist’s practice
and the reception he received during this later period, and his place in the
wider structure of avant-garde culture.

fter attending art school in Kiev
‘\ and later the Moscow School of

Painting, Sculpture and Architec-
ture, the Ukrainian-born Archipenko left
for Parisin 1908, aged 21. In the French
capital he settled among the interna-
tional émigré community of artists living
in Montparnasse and frequented many
artist circles. Interlinking his cultural
heritage of Orthodox symbolism, colour-
ful visual imagery, and folklore with
polychrome sculpture inspired by
African and Oceanic art, he first pro-
duced several small narrative sculptures
with religious symbolism, such as the
small wood carving “Tristesse” (1909).
His practice then shifted to abstracting
concave and convex forms, as well as
incorporating ideas of polychrome sur-
faces, mixed media, and movement. Sig-
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nature pieces, including “Dance” (1912),
“Carrousel Pierrot”, (1913), “Boxing”
(1914) and “Medrano II” (1914), were
exhibited at the Salons des Indépen-
dants, published in contemporary art
journals, and praised by the influential
critic Guillaume Apollinaire.

Although Archipenko established
himself before the First World War as a
prominent sculptor, it was in the early
1920s that he received major recogni-
tion, with four monographs published
and over 25 exhibitions in the short
period of 1920-23.

In 1920 he was chosen fo be
among the Russian representatives at
the prestigious “XIl Esposizione Bien-
nale Internazionale d’Arte” in Venice, the
first biennale held after the war
Archipenko recognized the importance
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AnekcaHap ApxvneHKo
B CBOEN CTyAUN BO
BpeMA paboTbl Haa
NAeKcurnacoBom
cKynbnTypoit “Onward”.
1947

Alexander Archipenko
in his studio, working
on the Plexiglass sculp-
ture Onward, 1947

and prestige of the Venice Biennale and
shipped all available works. An installa-
tion shot of one of the exhibition rooms
shows that the artist mixed free-stand-
ing sculptures and drawings with poly-
chrome constructions that he called
“sculpto-paintings”. In them, he com-
bined elements from painting, sculpture,
and architecture. While their collage ele-
ment could evoke the Cubism of Picasso
and Braque, these constructions have
been convincingly explored in the con-
text of the Russian icon, which also fol-
lows a distinct spatial organization, is
polychrome and incorporates different
materials. The reactions to Archipenko’s
contributions were mixed, ranging from
praise, to lack of understanding, and
even mockery. Some critics interpreted
his works as Bolshevist art, whereas oth-
ers opposed this interpretation. Howev-
er, his exhibition attracted enormous
publicity and was, as one Italian news-
paper wrote, quite a phenomenon and a
magnet for visitors.

In the early 1920s Archipenko
experienced an emphasis on his Russian
affiliation. His work was discussed in
articles and included in all the major
exhibitions on Russian art in the West,
such as the “First Russian Art Exhibi-
tion” at Galerie van Diemen in Berlin in
1922. The German capital had attracted
a large Russian and Eastern European
community and was an obligatory
stopover for artists traveling eastward,
and vice versa. When Archipenko moved
to Berlin in 1921 more than 100,000
Russians had already settled there, and
it became a strategic centre for the pro-
motion of Russian politics and culture.
With his influence and popularity there,
Archipenko increased his cultural cur-

HWKOB, €ro WM3BECTHOCTb 3HAYUTENbHO
pacwupunack. PaboTbl MmacTepa 3ameTu-
nu B [epMaHun, OH BCTpeTUA TaM caMbli
MONOXUTENbHBIN NMPUEM 1 yyacTBOBan B
LlesIoM pAje BbICTaBOK, Cpen KOTOPbIX
cnefyeT oTMeTUTb BOMbLUYI0 peTpocneK-
TUBHYlO 3Kcnosuuuio B [lMoTcaame B
1921 roay.

HecmoTps Ha To uTo AnekcaHap Ap-
XWMNEHKO MOo/b30BaNCA M3BECTHOCTbIO U
UMeN LMPOKME KOHTaKTbl, 0OpeTeHHyo
UM cnaBy OTHIOAb He conposoxpaan ¢u-
HaHcoBbIN ycnex. K ToMy e aKoHOMUnye-
ckuii Kpusnuc 1922-1923 rogos napa-
NIN30Bajl KOMMepPYecKylo [eATellbHOCTb
M CcKasancA Ha coobLiecTBe XyAOXHW-
KoB. HenpepbiBHO ycKOpAlOLWaACA WH-
dnaumna B Belimapckoii pecnybnvke oTa-
rowiana nonoxeHne ApxvneHko n noby-
avna ero nokuHytb lepmanuio. B 1923
rogy BMecTe CO CBOel MepBOW XeHou
Aunrennkon Wmnty (1893-1957) oH ne-
peexan B CLUA.

Mocenunuce onn B Hblo-Mopke.
Bckope nocne npubbitia B AMepuKy, B
1924 ropy, coctoanacb nepcoHanbHas
BbiCTaBKa AnekcaHapa ApXuMNeHKo B
“Kingore Gallery”. YctpouTtenem BbicTy-
nuna opraHunsauna «Cocbete aHOHUMY» —
ee yupeautenn Katpuu [penep,
Mapcenb [liowan n Man Pai noctaBunu
nepea coboi uenb nosHakoMmuntb Coepm-
HeHHble LlTaTbl ¢ MoaepHM3MOM Kak
XYAOXeCTBEHHbIM HanpasieHveM. B Tom
Xe roay ApxuneHKo oTKpbil B Hbio-
MopKe xypoxecTBeHHYIO LWKONY, aHano-
rMyHyto ero wKonam B [Mapwxe n bepan-
He. [lo KOHLA XM3HW OH MpojoMKan
obyyaTb MCKycCTBY B CBOeN CTyAUU U
ynTaTh NeKuuu no npobreme KpeaTus-
HOCTM B aMepUKaHCKUX Konneaxax u
yHMBepcuteTax. 3ToT nepuoj TBOpYe-
CKOl JesATenbHocTM AnekcaHapa Ap-
XUNEHKO MOXHO O0XapaKTepu3oBaTb
obpalleHneM K HOBbIM MaTepuanam u K
uBety, a obnacTb ero crneynanbHbIX UH-
TepecoB BKJOYana usyyeHue TpyAoB
no ¢punocodumn, TO4YHLIM HayKaM N MeTa-
hunsmke.

Ha cocrtosBwernica B 1933 rogy
BcemupHon BbicTaBke B Yukaro ero
paboTbl GbiNM NpeacTaBfeHbl B NaBu-
NboHe YKpauHbl. ApXuneHKo BbICTaBUA
CKYNbNTypHyl0 cepuio «Ma» - cnerka
3ajpannpoBaHHble XeHCKue Gurypsl,
NOHMMaeMble WM KaK MUCTUYECKoe
Bblpa)keHWe XeHCTBeHHocTW. He orpa-
HUYMBasicb COOCTBEHHO MaacTUYecKom
(hopMO, OH COYMHMA HaCbILWEHHbIN
330TepPNYECKMMUN KOHHOTALMAMN TeKCT,
B KOTOpPOM «Ma» npeacTaBieHa KaKk C1M-
BOJ1 BEYHOW KEHCTBEHHOCTH, KaK UCTouY-
HUK XYA0XeCTBEHHOW UHTYULMW 1 TBOP-
Yyeckoro Hayana. Anneropuyeckum
Bblpa)eHMeM 3TON BAOXHOBAAMOLEN
cunbl ABnAeTcA, K npumepy, paboTa
ApxuneHko «Ma-meautauma» (1937):
C/IOMaHHbIA Wap CUMBOAN3NPYeT pas-
PbIB MEXAY CepAueM W VHTENIEKTOM,
KOTOpble HaANneXMT BHOBb COEAWHWUTH.
970M1 cKynbNTYypHON paboTe npegnocna-

Adam u Esa. Ok.1909
lvnc. B. 52 cm

Myseit CaapnaHg,
CaapGptokkeH. lepmanus

Adam and Eve.

C. 1909

Plaster, H 52 cm
Saarland Museum
Saarbriicken, Germany

s A
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Hbl Takue csoBa: «’Ma” noceAwaercs
KaXkaoW MaTepu; KaXaoMy, KTo 1buT un
KTO CTpajaeT, MoTOMY YTO JOOUT; Kax-
ZlOMY, KTO CO3MAAEeT UCKYCCTBO U HayKy;
Ka)[loMy repol; KaxXfoMy, KTo cToJ-
KHYJICA C MHOXXeCTBOM Nnpob6ieM; Kaxzao-
My, KTO NO3HaeT 1 yyBcTByeT BeuHocTb n
beckoHeyHOCTbY.

B 1936 roay AnekcaHap ApxuneH-
KO yyacTBOBaj B cCTaBllel Brocliea-
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CTBMW CTONb W3BECTHOW BbICTaBKe
«Kyb6u3m u abcTpaKTHOE WCKYCCTBOD,
cocToABLlUEeCA B HblO-OPKCKOM Mysee
COBpEMeHHOro uckyccrea. B cnegyto-
weM rogy oH Obin mpurnaweH cBOUM
JaBHMM ToBapuuwem Jlacno Moxoit-
Hapzem npenogaBaTb B 4YMKarckom
MHCTUTYTe ncKycctB «Hosbili Bayxays»
(BnocneacTBUM  nepevMeHoBaH B
WHetutyT aumsaitHa). B 1946 rogy emy
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Medpato II.Ok. 1914
OKpalueHHas XecTb,
[lepeBo, CTeKNo,
OKpalleHHas
npomacieHHas TKaHb
126,6x51,5x31,7
Myseit ConomoHa

P. [yrrenxaiima, Hobto-Vopk.
CLIA

Medrano .
C. 1914

Painted tin, wood, glass,

and painted oilcloth,
126.6 by 51.5

by 31.7 cm

Solomon R. Guggenheim
Museum, New York

/Mse xeHuwjuHbl. 1920 »
OkpalueHHoe AepeBo,
NMCTOBON MeTann
177x97

HaumoHanbHbIn My3eit,
Benrpag. lOrocnasusa

Two Women. 1920 »
Painted wood

and sheet metal
177 by 97 cm

National Museum, Belgrade

rency. He received a very positive recep-
tion in Germany and was celebrated in
numerous exhibitions, including a large
retrospective in Potsdam in 1921.

Though Archipenko was prominent
and well connected, his fame did not
translate into financial success. In addi-
tion, the exploding inflation of 1922-23
paralyzed the commercial life of, and
caused a crisis in the artistic community.
The sky-rocketing inflation of the
Weimar Republic weighed down on the
artist and was a motivating force in his
decision to leave Germany with his first
wife Angelica Schmitz (1893-1957) for
the United States in 1923.

The Archipenkos seftled in New
York. Shortly after their arrival, he held a
solo exhibition in 1924 at the Kingore
Gallery, arranged by the Société
Anonyme, an organization founded by
Katherine Dreier with Marcel Duchamp
and Man Ray to introduce modernism to
the United States. In the same year,
Archipenko opened an art school in New
York, as he had previously done in Paris
and Berlin. Unfil his death in 1964 he
continued to teach studio art and lec-
ture on creativity at colleges and univer-
sities throughout the United States.
Archipenko’s practice during his Ameri-
can years was characterized by his
exploration of material and colour as
well as the development of his interests
in philosophy, science and metaphysics.

In 1933 he held an exhibition at
the Ukrainian Pavilion at the Chicago
World Fair, where he introduced the
“M&” series, lightly draped female fig-
ures expressing mystical femininity. In
addition, Archipenko wrote a story,
revealing an esoteric connotation, in
which “M&” represents the eternal femi-
nine, expressing intuition and being the
inspiration of the artist. “Ma Meditation”
(1937) allegorizes this inspiration by
holding a broken ball, a symbol of the
separation of heart and intellect, which
need to be reconnected. The sculpture
carries the following inscription: “M3&’ is
dedicated to every Mother; to everyone
who is in love and suffers from love; to
everyone who creates in the arts and in
science; to every hero; to everyone who
is lost in problems; to everyone who
feels and knows eternity and infinity.”

In 1936 Archipenko was included
in the famous exhibition “Cubism and
Abstract Art” at New York’s Museum of
Modern Art. The following year he was
invited by his friend Laszlo Moholy-Nagy
to join the faculty at the New Bauhaus in
Chicago. In 1946 Archipenko was asked
back for a second teaching appointment
at the Chicago Bauhaus, which was then
named the Institute of Design. After
leaving the school in 1947 he began
experimenting with translucent forms,
plastic and lights, resulting in a series of
Plexiglas pieces that were illuminated
from within by electric light. Archipenko

BHOBb NPeAJIOXWAN NpernoAaBaTth B TOM
e MHCTUTYTe, ogHaKo yxe B 1947 rogy
ApxuneHKo noKuHyn ero. B 310 Bpema
OH YBJIeKaNCA 3KCMepuMeHTamMu ¢ npo-
3payHbIMK popmMamu, mMaTepuanom AnA
KOTOPbIX CAYXWW NNACTUK U UCTOYHW-
Ku ceta. iTorom ctan umkn nnekcmrna-
coBbIX paboT, NOACBEYEHHbIX U3HYTPU.
O paHHoM cepuy ApxuneHKo oTo3Bainca
KaK 0 «cBeTe, CO3MAAIOWeEM CKyNbnTy-
py». Mopo6Hble paboTbl MoOryt 6biTb
nerko 0o6bACHWMBbI B KOHTEKCTe ero
HernpecTaHHbIX MOWCKOB YHWBepcalb-
HbIX M AYXOBHbIX Hayan uckyccrsa. He
cnyyariHo oH nucan B 1955 roay: «31a
06/1acTb XyA0XECTBEHHOIO BbIpaXXeHUs
OTKpbIBaeT BeAnKMe U pasHoobpasHble
nepcnektnsbl. OHa He NMPUHAANEXUT HU
CerofHALWHeMy, H/ 3aBTpaLlHeMy UCKyC-
CTBY, CKOpee BoOM/oLaeT BHeBpPeMeH-
Hble AYyXOBHble WCTWHbI, peann3oBaH-
Hble MOCPeACTBOM HOBbIX MaTepuanos 1
cBeTay.

Mponomkasa B 1950-x rogax nowu-
CKM eanHcTBa (opmbl 1 LBeTa, Apxu-
MeHKO MoNb30BaNCA WMCKYCCTBEHHbIMU
mMaTepuanamm - HaKenMTOM U HeKoTo-
pbIMV APYrMMW, KOTOPble OH MPUMEHAN
ANA CO3J@aHMA CIOppeanncTUYecKnx u
opraHunyeckunx cdopm. Torga e oH npu-
CTYMUA K CO3AaHMIO Cepun NONMXPOM-
HbIX paboT 13 6pOH3bI, KaK Obl BepHYB-
WKNCb TeM caMbiM K paHHeMy 3Tany
CBOel AeATeNIbHOCTU B KayecTBe CKYyJb-
ntopa. B 1957 rogy ApxmneHko nucan:
«®opmMa He MOXeT BOCMPUHUMATbCHA
npu OTCYTCTBMM LBeTa. 3cTeTvyecKoe
eANHCTBO (OpMbI 1 LiBETa, HE3aBUCKMO
OT CTEMeHN CA0XHOCTU COCTaBAALMX
3TO eAWHCTBO KOMMOHEHTOB, BblTeKaeT
U3 yHMBepCcasbHbIX 3aKOHOB rapMOHUMN,
putMa K paBHoBecus. fl uccneayto
B3aVM03aBMNCMMOCTb Mexay GopmMoin 1
usetoM HaunmHas ¢ 1912 roga, nockonb-
Ky A nonaraip, 4To Takoe eAWHCTBO
XapaKTepusyeT Benuyalilive npousBe-
JeHNA BU3YyaNlbHOTO UCKYCCTBaY.

B xynoxecTBeHHOW WKone, B CBOE
BpemMA OTKpbiTon Anexkcanapom Apxu-
neHko B Byactoke (wTaT Hblo-Mopk),
cenvac pacnonaraerca ®oHp ApxuneH-
Ko, ocHoBaHHbIi B 2000 roay BpoBoi
XyAoxHUKa ®paHcuc ApxuneHKko-Tpai.
B 3apgaun ®PoHaa BXOAMT coxpaHeHune
TBOpPYECKOro Hacneaua AnekcaHapa
ApXvneHKo, opraHM3auuA BbICTaBOK U
ny6nvkauuin ero pabor. ®oHa rotoBUT
ncyepnbIBalLWMIA KaTanor npousBeje-
HUIA CKynbNTOpa, COCTaB/ieHMe KOTOpO-
ro OpMEeHTUPOBOYHO 3aBepwuTCA K
2008 rogy. OceHblo 2005 roga PoHp
ApXUMNeHKO cTan OAHMM W3 OpraHu3aTo-
poOB MeXAyHapOAHOro cuMnosvyma B
Hbio-MopKe, B paMkax KoToporo 6binu
npeAcTaB/ieHbl aKTyaNlbHble MaTepuansl,
obpalleHHble K TBOpuYecTBY MacTepa.
®oHA TaKkXKe NpUHMManN yyactue B opra-
HM3auuKU 3Kcnosuumm pabot ApxuneH-
Ko B ranepee [MypxuHckon B KenbHe 1
60nbLlIOI peTPOCNEKTUBHON BbICTaBKM B
YkpauHckom Mysee B Hblo-Mopke. 9Ta
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described this work as “sculpting light”,
and these sculptures address his contin-
uous exploration of universalism and
spiritualism in art. In 1955 he wrote:
“This area of expression has great and
varied possibilities. It doesn’'t belong to
the art of today or tomorrow, but embod-
ies fimeless spiritual truths produced by
a new material and light.”

In the 1950s Archipenko investi-
gated the unity of form and colour with
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industrial materials such as Bakelite,
Formica, and Lucite, which he colourfully
transformed into surrealistic, organic
shapes. Moreover, he began a series of
polychrome bronze editions. With these
works his practice came full circle, as he
stated in 1957: “Form without colour
cannot be perceived. From universal laws
of harmony, rhythm and balance flows
the aesthetic unity of form and colour,
however complex the components. Ever

#2'2006

lMpocmpaxcmso, ceem,
npo3payHocms. 1948
Bymara, Tywwb, nepo
YactHas Konnekuyma

Space, Light,
Transparency. 1948
Ink and pencil

on paper

Private Collection

Koposnesa Llle6a.1961
B. 165 cm

Konnekuwns ®oxaa ApxuneHko

Queen of Sheba. 1961

H 165 cm
The Archipenko Collection

since 1912 | have explored inferdepen-
dencies of form and colour, because |
believe that the greatest visual art lies in
the achievement of their unity. (...)"

Archipenko’s former Woodstock
art school now houses the Archipenko
Foundation, founded in 2000 by the
artist's widow Frances Archipenko Gray
with the mission to maintain his legacy,
as well as to promote exhibition and
publication of his work. The Foundation
is engaged in compiling the catalogue
raisonné of his sculptures, with a pro-
jected publication date of 2008. Last
Fall it co-organized an infernational
symposium at the Cooper Union in New
York to present current research on the
artist. Recently it collaborated in organ-
izing an exhibition of the artist’s works
at the Galerie Gmurzynska in Cologne,
as well as a large retrospective at the
Ukrainian Museum in New York. That
museum exhibition will travel to Smith
College in Northampton, Massachusetts
(31 March-30 July, 2006) and the
Chazen Museum of Art, Madison, Wis-
consin (19 August-26 November, 2006).

Archipenko's contributions were
pivotal in the development of mod-
ernism. As we revisit the artist's work
today we find new resources in his cre-
ative spirit for contemporary audiences
to explore and to discover.

aKcno3numa nepeepet B CMUT-Konneax
B HoptremnToHe (wTtat Maccauycertc),
roe npoanutes ¢ 31 maprta no 30 vons
2006 ropa, a 3aTeM ByaeT nepeHeceHa B
Xy#oXecTBeHHbI My3ei Yeiizen (Ma-
ANCOH, wTaT BucKoHcnH) Ha nepuog
¢ 19 aBrycTa no 26 Hoa6psa 2006 roga.

AnekcaHap ApxuneHKo BHec Heolle-
HVWMBbIV BKNaj B pasBUTUE MOAepPHU3Ma.
CeroaHsA Mbl BHOBb M BHOBb 00palyaem-
CAl K TBOpYeCTBY mMacTepa u ybexxaaemcs
B HencyepnaemMocTV ero TBOPYECKOro
Ayxa. Mbl nccneayem ero TBOpYecTBo, U
Ha 3TOM MYTW HAac XAYT MHTepecHenwmne
OTKPbITUA.

MepeBog ¢ aHrMiicKoro

Smurpauma B CLUA:
Anekcanap n
AHpxennKa ApxuneHko
Ha 6opTy Kopabns
«MoHronusa» B oKkTAGpe
1923

Alexander and Angelica
Archipenko on board
the S.S. Mongolia,
emigrating

to the United States,
October 1923

Ma-medumayus. 1937
TeppakoTa
B. 1334 cm

Konnekuwna ®onga Apxuneko

Ma Meditation. 1937
Terra-cotta
H 133.4 cm
The Archipenko Collection
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Meyans.1909
OKpalueHHoe AepeBo
B.22,6 cm

Myzein XvpwxopH n Cag,
cKynbnTyp, CMUTCOHMEBCKWIA
nHetuTyT. CLUA

Jap Oxo3seda IT XuplxopHa.

Tristesse

(Sorrow). 1909
Painted wood

H22.6 cm

Hirshhorn Museum and
Sculpture Garden,
Smithsonian Institution.
Gift of Joseph H. Hirshhorn,
1972

TPETbAKOBCKAA TANEPEA  / THE TRETYAKOV GALLERY #2'2006 67



