4 3on0mo aasypu. 1967

Xonct, akpui

205 x 173

®Domnp Xyana Mupo,
bapcenona

Myzeit @punepa Bypasi,
banen-banen

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
®oro: Jaume Blassi

L’or de I’azure. 1967
Acrylic on canvas
205 x 173 cm
Fundacié Joan Miro,
Barcelona

Museum Frieder Burda,
Baden-Baden

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
Photo: Jaume Blassi
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YT1e bayspmaiictep

[IBeTa nmoa3uu

XyaH Mupo B My3see
DOpunepa bypast B bagen-bangene

Okcno3uumsa «Mwpo. LlBeta nos3um», otkpeiTas ¢ 2 nrond no 14 Hoao0ps 2010 roga B My3see
Dpunepa bypnabl, npeacrasasier okosto 100 pador Xyana Mupo (1893-1983). Ona oxsarbiBaeT
LECTh JIECATUIIETUII TBOPYECTBA KATAIIOHCKOTO XY/IOXKHUKA, OKAa3aBLIETO CUJIBHOE BO3JIENCTBUE
Ha uckycctBo XX Beka. PadoTsl 1151 BbicTaBKM B bajieH-bajiene npenoctaBuim n3BeCTHbIE YacT-
HbIE KOJJIEKIIMOHEPBI M MY3€M U3 CaMbIX Pa3HbIX CTPaH, B TOM uucse napuxkckuii Lentp IHommu-
ny, @onp cynpyros baiieniep (Push, llIBeituapus), My3en n300pa3uTesbHbIX UCKYCCTB baszens n
bepHa, BatumHrronckas ranepes euimnc u magpuackuit myseit Tuccena-bopaemucsr. [ToceTure-
J5M BbICTaBKM B My3ee ®puniepa bypapb! Beinmana peakasi BO3MOKHOCTb YBUETh 3HAUUTEIBHOE
KOJIMYECTBO MPOU3BENICHUI, MPUHAJIEKaMX ceMbe Mupo. [lemoHcTpupyrotcs B bajien-bajiene
1 nepBOKJIacCHbIe padoThl n3 Ponjga Xyana Mupo B bapcenone u [Tanema-ne-Manvopke. Beero
K 9TOMY NMPOEKTY ObIJIO NMpuBJe4YeHO cBblle 30 coOpaHnil CO BCEro Mupa.

KypaTopoM BbICTaBKM SIBJIIETCSI BCEMMPHO M3BECTHBIN IKCHEPT B O0NACTH CKyJabNTypbl 2KaH-
JIyn Ilpar, 6mmskuii npyr Xyana Mwpo, mjis KOTOPOrO OH OPraHM30BbIBAJNl NMPV>KU3HEHHBIE
BbICTaBKU. Ha oTKpbITHE 3KCNO3MIMN MPUOBIT BHYK XyAoKHUKA XyaH [IlyHeer Mupo.

I < ora st HAUMHAIO MUCaTh KAPTUHY,
« s 4yBCTBYIO KaKOW-TO TOIYOK,

KOTOPBIi 3aCTaBIIsIeT MEHsI 3a0bITh 00 OK-
pyXawllen AeVCTBUTENIBbHOCTH...» — TaK
00BSCHST TOOYIUTETbHbIE MOTHUBBI CBOC-
ro TBopyecTBa caM MMpo, co3daBIINIA
«BCET0» OKOJIO TBHICSYM TPOU3BEACHUIM
(3TO OTHOCHUTEJIbBHO HEMHOTO B CpaBHE-
Huu ¢ [lukacco uam ApyrumMu 3HAMEHU-
TBIMM MacTepamu). OH paboTall He CIiella,
yaessis caMoe TIpUCTalbHOe BHUMaHUE
MaJIeAIIEMY IITPHUXY.

Hcnaner mo poxaeHuio, Mupo -
OMJI MOpe, I0KHBII KOJIOPUT U Mei3axu
POMIHOI 3¢MJIM, & BOT ITOAIMCHIBAJI CBOU pa-
00TBI MO-(hPAHILY3CKU — Ha SI3bIKE TTO33MUH.

«Kuponuch Mupo He ObuUla HU
abCTpaKTHOM, HM (DUTYpaTUBHOM. S3BIK

Joan Mird in his studio
in a country house
“Son Boter”
1968/1969

Foto: Planas Montanya

© Successio Mir6 / VG
Bild-Kunst, Bonn 2010

Xyan Mupo B cBoeit
3aropojiHOIl MacTep-
ckoi1 «Son Boter»
1968/1969

®oro: Planas Montanya
© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
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Ute Bauermeister

The Colours of Poetry

Joan Mird at the Museum
Frieder Burda, Baden-Baden

The summer exhibition “Mird. The Colours of Poetry” at the Museum Frieder Burda (2 July to
14 November 2010) is dedicated to the artist Joan Mird, and shows around 100 works by the
Catalan artist who so strongly influenced 20th century art. The pictures cover six decades of
Mir6’s work, and are drawn from various private collections and museums from all over the
world. A large number of works owned by the Mir6 family itself are shown as well, a rarity in
itself, while others come from the Fundaci6 Joan Miré in Barcelona and Palma de Mallorca. The
exhibition was curated by the worldwide expert on sculpture Jean-Louis Prat, a close friend of
Mir6 who organized exhibitions for him during his lifetime, while the artist’s grandchild Joan
Punyet Mir6 attended its opening.

uWhen | start painting, | feel some
kind of shock that makes me for-
get about reality... | need a starting point,
be it a speck of dust or a ray of the sun,”
explained the great artist Joan Mird, who
created during his lifetime “only” about
1000 pictures — a small number when
compared to Picasso or other great artists.
Mir6 worked slowly and took his time for
each small line. Born in Barcelona in
1893, he loved the sea, the colours of the
South and the landscape of his native
country, although he titled all his work in
French, a language of poetry.

“Mird’s style was not abstract or fig-
urative, he used a very poetic language in
his paintings,” explained curator Jean-
Louis Prat. Some of Mird’s contempo-
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raries, he said, banned colour from their
paintings, but for Mir6 colour always
retained great importance. Thus red,
green, yellow and blue are dominant in his
paintings to be seen at the exhibition, illu-
minated by natural light in the Richard
Meier building. Miré admired nature, and
he was fascinated and inspired by everyday
objects and their beauty. Freedom, a sense
of humour, ease, but also violations of aes-
thetic rules are typical of his works. He
always avoided reaching a standstill or liv-
ing in the past.

Mysterious symbols are typical of
Mir@’s paintings. The exhibition includes
rare smaller works from Mird’s early cre-
ative years that help to understand his
development as an artist, evolving from

figured presentation to symbolic picture
subjects and ever recurring symbols. These
mysterious symbols and colour stains on
canvas, which resemble a musical score
but seem to emerge from a kind of a dream
world, are typical of Mird’s paintings.
They reappear in his ceramic works and
sculptures, contrasting with his pictures.
The brainchild of New York architect
Richard Meier, the Museum Frieder
Burda is a contemporary building particu-
larly well-suited to displaying painting and
sculpture.

The exhibition highlights certain
specially important periods in the artistic
creation by this 20th-century virtuoso
artist, underpinning Mirg’s own assertion
that, “People will understand better and

better that | was opening the doors to
another future, countering all the false
ideas, all the fanatic viewpoints.” (Or, as
Pablo Picasso said about Joan Mir6:
“... After myself, it is you that open new
doors”).

The exhibition opened on the upper
floor, where several pieces dating from
Mird’s “detailist” period are followed by
works from his Surrealist period — a peri-
od characterized by his invention of a
world heretofore unexplored in 20th-cen-
tury painting. The fruitfulness of those
years underscores Mird’s mastery at con-
flating a wide range of colours with novel
shapes, imbuing his language with a signa-
ture resonance. The result is neither

abstract nor figurative, but instead the
poetic concretization of a multiplicity of
artistic inventions.

Mir6 derived inspiration from the
vitality of the quotidian, which he made
blossom into a heretofore little known
world that gives pride of place to dreams
and poetry. “I need a point of departure,
be it a mere grain of dust or a flash of light.
That form begets a series of things, one
thing giving birth to another. Thus a piece
of string can trigger a world.” It is with an
apparent simplicity of means that Miro
transforms such a world: be it through
some sign, some trace left by a finger or by
water on the paper, a seemingly fragile line
on the canvas, a spot on the ground that

he marries with fire, or else some trifling
object that he links to another weird
object; Mir6 succeeds in creating a world
of metamorphoses born of his surprising
combinations of elements.

Bathed in light, the ground floor of
the main gallery presented the larger scale
paintings that Mird began producing in
his sixties, and into which he poured new
energy: their signs and forms attest to his
ever-keen spirit of creativity. On display
here too are the artist’s bronze sculptures,
which he at times painted in bright
colours.

Mir6 introduced a spirit of whimsy
into his amazingly imaginative artistic
universe.

Before the opening of the
exhibition Jean-Louis Prat
gave an interview to Ute
Bauermeister.

Mr. Prat, the Miré family is a principal
lender to the recent exhibition “Miro.
The Colours of Poetry”. Rarely exhibited
works will also come to Baden-Baden.
Which borrowing commitments are you
particularly proud of?

The Mir6 family is a principal lender, but
it is not the main lender of this exhibition.
The artworks come from world-famous
museums, from the Joan Miré
Foundation and also from private collec-
tors from all over the world. In fact, | am
proud of all borrowing commitments. In
my opinion, among them the painting
“L’Espoir du condamné a mort” is out-
standing. It is particularly important,

Kapmuna ([lasuoy
Depnanoecy Mupo)
1965

XoucT, Maciio

40 x 240

YacrtHoe cobpaHue

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
®oro: Joan Ramon Bonet

Painting. (To David
Ferndndez Mird)

1965

Oil on canvas

40 x 240 cm

Private collection

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
Photo: Joan Ramon Bonet

Xyan Mupo

B rasepee Mar. 1961
dororpadust

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

Joan Mir6 in the
Maeght Gallery. 1961
Photo

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
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because it stands up for the artist’s con-
ception of freedom and hope.

Will you also show Mird's early works?

There is probably not so much of Mir6’s
early work at this exhibition. However,
there are some artworks from the
Surrealist period, but most of them
belong to Miro’s most fruitful period and
refer to an illusory world, to the poetics of
painting and to the creation of a new
artistic world. These artworks of Miro
entail a message of hope which is unique
in the 20th century. Mir¢ put it like that:
“Pour moi, un tableau doit étre comme
des étincelles, il faut qu’il éblouisse
comme la beauté d’une femme ou celle
d’un poeme.” [“For me, a picture should
be like sparks. It must dazzle like the
beauty of a woman or a poem™].

You got to know Joan Mir6 when you
were director of the Maeght Foundation.
What was your experience of him? Was he
an open and friendly person?

Yes, he was. Mir6 and his family were great
friends of mine. Mir6 was just like his
works: very committed, free and brave —
one can feel it in his works. Miré was a
generous person, and he cared much for
his fellow men. He was vigorous, active, a
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Kenwuna. 1981
Ornuska 1/6
Jlureitnast MmacTepckast
Parellada, Bapcenona
bponsa

202 x 105 x 76

Myseit ®punepa Bypasr,
banen-banen

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

Woman. 1981

Ex. 1/6

Foundry Parellada,
Barcelona

Bronze

202 x 105 x 76 cm
Museum Frieder Burda,
Baden-Baden

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

Kapmuna (Kopob6ka
¢ cropnpudom). 1953
XomcT, Maco

192,7 x 129.5
Cob6panue Hamana,
IBeitiapus

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

Painting.
Jack-in-the-Box. 1953
Oil on canvas

192.7 x 129.5 cm
Nahmad collection,
Switzerland

© Successio Miré / VG
Bild-Kunst, Bonn 2010

man of principles, strongly committed
against fascism. His art was anything but
frivolous (in the sense of lightness).

Is there any sentence or idea from conver-
sations with Mir¢ in this period which you
particularly remember?

Miré was not a person who liked to
express himself with sayings and maxims.
His statement ““Je travaille comme un jar-
dinier” [“l work as a gardener”] seems
appealing to me in this sense, because it
was obvious for him: it is all about his
respect for nature.

What did the atmosphere of Saint-Paul-
de-Vence mean to Joan Mird, where he
spent many summers at Aimé Maeght’s
castle in the proximity of Picasso, Chagall
and Calder?

Jluunocmo. 1975
Bponza

200 x 114 x 124
OtsmBka 3/4
JlureitHast MmacTepckas
Susse, Apkeit, [Tapnx
© Successio Miré / VG
Bild-Kunst, Bonn 2010
®oro: Galerie Lelong,
Paris
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Personality. 1975
Bronze

200 x 114 x 124 cm
Ex. 3/4

Foundry Susse,

Arcueil, Paris

© Successio Miré / VG
Bild-Kunst, Bonn 2010
Photo: Courtesy Galerie
Lelong, Paris

ero XMBOTMMCHU OYEHb TO3TUYHBIM», —
nosicusger Kan-JIyu [lpar. Ilo crnoBam
Kypartopa, eci HEKOTOpbhIe COBPEMEHHM-
KU XYIOXKHMKA BOOOIIIEe MU3TOHSUIM 1IBET 13
CBOEH KUBOMUCH, TO 1151 MUpo LBET He-
M3MEHHO COXpaHsul 3HaumMmocTb. Kpac-
HBII, 3€JICHBIN, XXEJThIM U CUHUU JTOMU-
HUPYIOT B KapTUHAX, MTPEACTAaBICHHBIX Ha
BBICTaBKE B U3BECTHOM CBOUM YHMKaJb-
HBIM €CTECTBEHHBIM OCBEILIEHUEM 31aHNH,
BBICTPOEHHOM 10 TIPOEKTY HbIO-MOPKCKO-
ro apxutekropa Puyapna Meiiepa.

Mupo BoCXHUILAJICS MPUPOIOI, €Tro
oyapoBbIBaja M BIOXHOBJsIA KpacoTa
noBceaHeBHOCTU. CBO0OO/IA, YyBCTBO IOMO-
pa, HENMPUHYXIEHHOCTb, HO MPU 3TOM
HepeIKO HapylIeHHWE OIMpeAeIeHHBIX 3C-
TETUYECKUX HOPM — TaKOBBI XapaKTep-
HbIC YePThl TBOPYECTBA ITOTO KMUBOIHC-
11a, rpaduka, KepaMucTa M CKYJIbIITOpA.
OH Bcerma msberan 3acTosl U HE XOTeNd
SKUTb TTPOLILTBIM.

Jns xuBonucu MHpO xapaKTepHO
HaJIM4Me TAMHCTBEHHBIX CUMBOJIOB. B co-
CTaB BKCITO3UIIMM BKIIOUYEHBI peIKUE Ma-
snodopMaTHbBIE paHHUE MPOU3BEICHUS,
KOTOpbIC TTOMOTAIOT TOHSTh €r0 pa3BU-
THE KaK XyJOXHHUKa — OT MPEeIMETHOTO
M300pakeHUST K CUMBOJIMYECKUM CHOXE-
TaM M TTIOBTOPSIIOIIMMCS 3HaKaM. Tumuya-
Hble TSI MUPO TaMHCTBEHHBIC CUMBOJIBI
U TIITHA 1IBETA Ha XOJICTE, CJIOBHO MPOUC-
XOMSIINE U3 BOJIIEOHOTO MUpa Irpe3, Ha-
TMMOMUWHAIOT MY3bIKaJIbHOE COIPOBOXKIIC-
Hue. OHU TTOBTOPSIIOTCS B CO3MAHHBIX UM
KepaMUYEeCKUX paboTax U CKYyJIbIITypax.

B skcno3uimmy BeIACIEHO HECKOJIb-
KO HanboJiee BaXKHBIX TIEPUOIOB TBOPYEC-
CTBa 3TOro BUpTyo3a XX Beka, MOITBEP-
KIAIOIIMX eTo YTBepXaeHue: «Jlroau 0y-
JIyT BCE JIy4llle U JIy4liie TOHUMATh, YTO S
OTKpBIBAJI IBEPU B MHOE Oyayilee, mpo-
TUBOACICTBYSI JTOXHBIM MIESIM WM TMO31-
uusgM ¢daHaTukoB». M JIeiicTBUTENBHO,
Kak ckasan Xyany Mupo [1a6mno ITukac-
CO, «I10CJIE MEHSI HOBbIE IBEPU OTKPbhIBa-
ete Bbi».

BricTaBKka HaumHaeTcs Ha BepXHEM
aTaxe My3es, I1ie Hapsiay ¢ HECKOJbKUMM
paboTaMM «IeTaTUCTCKOTO» Meproa Mmpe/i-
CTaBJICHBI TIPOU3BENCHUST CAMOTO TUIOHA0-
TBOPHOTO ISl MacTepa CloppeaTucTuiec-
KOTro 1nepuoja, 03HaMEHOBaHHOT'O CO3/1a-
HHUEM XYIOXECTBEHHOIO MHUpa, paHee He
HCCIIEOBAaHHOTO MCKYCCTBOM XX Beka.
CoueTaHue HUPOKOTO CIIEKTPa IIBETOBBIX
pelIeHuil 1 HOBaTOpCKMUX (hopM mpuaa-
BaJIO JKMBOITMCHOMY $I3bIKY MUpo ocoboe
3ByuaHue. Pe3ynbraToM craiy He abcTpak-
1M1 U He (UTYpaTUBHOE MCKYCCTBO, HO
MO3TUYECKAst KOHKPETU3aLUsl MHOTOUMC-
JICHHBIX >KUBOIMUCHBIX M300pPETEHUI Xy-
JTOXKHUKA.

Mupo uyepnana BIOXHOBEHUE B IMOB-
CEIHEBHOCTHU: B €ro paboTax oHa CTaHO-
BWJIACh MOMOOHOU H0cesie HEM3BECTHOMY
MMpY, TA€ LAPCTBYIOT TMO33USI U MeuTa.
«MHe HyXHa OTMpaBHasl Touka, OyIb TO
MBIJTMHKA WK JIy4 cBeTa. DTOT 00pa3 co3-
JTa€T MHOXECTBO JPYTUX, MOPOXKIAIOIINX
B CBOIO 04epe/ib Bce HOBbIE. Tak, MpOCToii
KYCOK BEPEeBKM MOXET CTaThb TOJIYKOM K

KeHnwuna u nmuya

Houblo. 1945

XoncT, Macyao

146,5 x 1145
YactHoe cobpaHue

© Successio Miré / VG
Bild-Kunst, Bonn 2010
®oro: Joan Ramon Bonet

Woman and Bird
at Night. 1945

Qil on canvas
146.5 x 114.5 cm
Private collection

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

Photo: Joan Ramon Bonet

MEXKAYHAPOAHAA NMAHOPAMA

CO3[aHUIO 1IEJIOTO MUpPa», — TOBOPUJI OH.
MacTtep mouMCTUHE MpeodpasyeT MUp,
MOJIb3YSICh, Ka3aJ0Ch Obl, MPOCTHIMU (hOP-
MaMH, OyIb TO HEKUil 3HaK, Cjlel, OCTa-
BJICHHBII MaJIblieM WIKM BOIOI Ha Oymare,
HEeTpPUMETHAs IMHUST WIK TISITHO Ha XOJI-
cTe, TIpeBpallapIlrecs: B ero Booopaxke-
HUU B OTOHb, — MUPO HEU3MEHHO TBOPUT
LIeJTbII COHM MeTaMOpP(h 03, TTOPOXKICHHBIX
HEOXXUIaHHBIM COYETAHUEM 3JIEMEHTOB.

Ha 3anutoM cBeTOM HMXXHEM ypOB-
He IJIaBHOH ramepen Mysest ®Ppuaepa
Bypasl mpencrtaBiaeHbl KpyIMHOGOpPMAT-
HbIE MOJIOTHA, KOTOPBIE XyIOKHUK Hauasl
co3naBath B 1960-x romax ¥ B KOTOpBIE
BIOXHYJI HOBYIO BHEPIUIO: 3HaKU U (Hop-
MBI Ha 3TUX KapTUHAX CBUIETEIbCTBYIOT
0 HEU3MEHHO XKMBOM TBOPYECKOM IyXe
MacTepa. 3Aech Xe IEeMOHCTPUPYIOTCS
OpPOH30BBIEC CKYJBITYPbI, KOTOPbIE OH
WHOT/Ia TOHUPOBAJ B SIPKKE 1IBETA.

Mupo BHec yx 0Opa3HOi MpUYy-
JIMBOCTU B CBOM TTOPa3UTEIbHO MO3THYE-
CKUI XymOXXEeCTBeHHBbI MuUp. BricTaBKa
B banen-baneHe, 6e3yci0BHO, CTAaHET MeC-
TOM TMPUTSKEHUS JTIOOUTENel MCKYCCTBa,
KOTOpBbIE CMOTYT IO TOCTOMHCTBY Olle-
HUTb HAIOJHEHHOE TT033Ueii TBOPUECTBO
BEJIMKOTo MacTepa u3 Karajonuu.

HMNutepBhio aBTOpa CTaTh
¢ Kanowm-JIyu IIpatom

Tocnoaun Ilpat, 66bIHyI0 YacTh KAPTHH
nasa npoekra «lIBera moasmm» B My3ee
®punepa Bypasl mpeaocTaBuia cembs
Mmupo. B banen-banene MoKHO yBUIETh
JIOBOJIbHO PeKO BbICTABJISIEMbie MPOU3-
BejieHus ucKyccTBa. Kaknumu akcnonara-
mu Bl ocoGeHHO ropaurecs?

HecomueHHo, ceMbst MUpO — camblii BaxK-
HBIM, HO BCE € HE OCHOBHOW YYaCTHUK
BBICTaBKU. B aKcmo3uium mpencTaBieHbI
pa0bOoTHI U3 Psiia U3BECTHBIX MY3€€B, U3 CO-
opanns @onga Mupo 1 13 YaCTHBIX KOJ-
JIEKIIMI co Bcero mupa. S ropkych BceMu
9KCIOHUPYEMbBIMU MTPOU3BEIeHUSIMU. Bbi-
JAIOIIeICsI, TT0 MOeMy MHEHMUIO, SIBJISIETCS
“L’Espoir du condamné a mort” («YnoBa-
HHUE TIPUTOBOPEHHOTO K CMEpTU»). DTa
KapTUHA TPECTaBIIsIeT OCOObI MHTEpeC,
MOCKOJIbKY B HEil XYIOXHMK OTOOpaXkaeT
CBOE IMOHUMaHKMe CBOOOIBI M HANIEXKIbI.

Beicrasaens i B banen-banene pannune
npousBeaenus Mupo?

IMoxanyit, Ha TaHHOIi BBICTAaBKE UX HEM-
HOIO0 — HECKOJIBKO CIOPPEaTUCTUUYECKUX
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Mir@’s experiences in the surroundings of
Saint-Paul-de-Vence provided continuity
to his other experiences in Catalonia and
Palma de Mallorca. Mird the Catalan
grew up in a southern cultural context.
Saint-Paul-de-Vence escorted him, so to
speak, mentally. Mir6 got to know other
painters, as well as many poets, which
shaped his art.

Approximately 100 artworks of Miré from
six decades will be exhibited at the
Museum Frieder Burda focusing on the
colourful paintings. What would you like
to emphasize?
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Kanas 600wt Ha
po3osom crezy. 1968
XoncT, Macio

1955 x 130,5

YacTHoe cobpaHue

© Successio Mir6 / VG
Bild-Kunst, Bonn 2010
®orto: Joan Ramon Bonet

A Drop of Water on
Pink Snow. 1968

Qil on canvas

195.5 x 130.5 cm
Private collection

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
Photo: Joan Ramon Bonet

What we want to emphasize through the
exhibition “Mird. The Colours of Poetry”
is all in its title: it is not a classical retro-
spective but a demonstration of the close
interwoven relationship between poetry,
painting and colour.

One of the highlights of the exhibition will
be the painting “L’Or de I’'azur” (1967). Is
there any story from Mird about the origin
of the picture?

“L’Or de I’azur” (1967) is a brilliant
example of Mird’s late work in which his
play with signs and colours seems to be
renewed. Generally, his artworks summa-

#3'2010

Hcnanka. 1972
Xouict, Maciio

162,5 x 131

YacTHoe cobpaHue

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
®oto: Joan Ramon Bonet

Spanish Woman. 1972
Oil on canvas

162.5 x 131 cm

Private collection

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
Photo: Joan Ramon Bonet

Kapmuna. 1936
Ma3zoHuT, Maciio

78 x 108

YacTHoe cobpaHue

© Successio Mir6 / VG
Bild-Kunst, Bonn 2010

Painting. 1936

Oil on masonite

78 x 108 cm

Private Collection

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010

rize his very dynamic late works, his com-
mitment and his very strong sense of free-
dom.

Mir@’s artistic findings have been repro-
duced by posterity to a great extent, and
the artist himself repeated his topics
enthusiastically more and more often.
Therefore, for you as a curator it is not
easy to provide a clear and new overview
on Mir6?

Mir6 always asked questions, and tried to
find answers to them. However, these
could develop, and they came up in other
forms at another time again. However, his
reproducing, his turning to them was any-
thing but plain. His polyvalence itself tes-
tifies to that; he was not only a painter but
also a sculptor, an engraver, a lithograph-
er and a ceramicist. This fact speaks
against a mere possibility of producing
replicas which would be really impover-
ishing.

My intention with this exhibition was to
emphasize Mird’s generosity, openness
and his being always ready to communi-
cate with people. His soul was open to life
and he felt deep respect and inexhaustible
love for life as it is. His world is the world
of poetry. Mir6 had a promising conversa-
tion for the upcoming century.

Kenwunbt u nmuya
Houblo. 1947

Xoscr, Macnio. 63 x 92

®Donn Kanbzepa,
Hpio-Mopk

© Successié Mir6 / VG
Bild-Kunst, Bonn 2010
®oro: Calder Foundation,
New York / Art Resource,
NY

Women and a Bird at
Night. 1947

Oil on canvas

63 x 92 cm

Calder Foundation,

New York

© Successio Miré / VG
Bild-Kunst, Bonn 2010
Photo: Calder Foundation,
New York / Art Resource,
NY

pabot. OmHAKO OCTaJibHbIe IMPOU3BE/IE-
HUsI OTHOCSITCSI K PAclIBETy TBOpYECTBa
xynmoxHuka. OHU BOIJIOIIAIOT BOOOpa-
JKAEMBbIil TIO3TUYECKUI MUD, MO3TUKY
JKMBOTIMCH, HOBYIO 3TI0XY. BbIpaxaroriue
OTYETJIMBYIO HaAeXIy IosoTHa Mwupo
HeoObIUHBI 11g XX Beka. Mactep roBo-
pun: <« MeHs KapTMHa CpPOAHU
Benbilke. OHa TOJDKHA OCJIETUISITh, Kak
KpacoTa KEeHIIUHBI WK TT033USsI».

B cBoe Bpems Bbl kak aupekrop Ponaa
Mar (Foundation Maeght) 1uuno 3HaaM
xynoxuuka. Kakos Bam onsiT 00menuns
¢ HuM? BbuT I OH OTKPBITBIM, KOMMY-
HUKAa0eJbHbIM YeJI0BeKOM?

J1a, MbI ObLTH OYeHB APYKHBI ¢ MUPO 1 ero
cembeii. JIMUHOCTh MacTepa — B €ro Kap-
TUHAX. MMpO OBbLT OYeHBb CBOOOIOIO0M -
BbIM, MY>KECTBEHHBIM, JICSTEILHBIM U 11e-
JIEYCTPEMJICHHBIM. XyaH MMeEJ ILeIpyio
MyIIy ¥ Bceraa 3a00Tuics o oimskux. Ye-
JIOBEK TIPUHIIUTIOB, OH PELIUTEIbHO BbIC-
Tymaj npoTuB armsma. McKyccTBo 3T0-
IO XyIOXHUKa HMKaK HEJIb3sl Ha3BaTh
JIETKOBECHBIM.

Kakoe Bbicka3piBanne Mupo 0C0O0eHHO
3anoMHuI0och Bam?

XyaH He ObLI CKJIOHEH K TPOMKHM CJIO-
BaM 1 3¢ GdeKTHBIM (pazaM. 1o cux mop
TOMHIO ero BhIpaxkeHHue: «5 paboTraro Kak
CalloBHUK». B 3TOM XxapakTepHOM st

Mupo BBICKa3bIBAHUM OTYETIUBO CJIbI-
IIIMTCS €r0 YBaXKUTETbHOE OTHOIIEHHNE K
pupose.

Yro 3Haunaa aas Mupo armocdepa Cen-
ITonb-ne-Banca, rae oH mMpoBOAMI MOYTH
KazxKJoe JieTo B pe3uaennud Dme Mara no
cocencty ¢ IIukacco, [llaramom n Kaan-
nepom?

Atmocdepa xu3Hu B CeH-Ilonb-me-
Bance, Tak xe kak u B Karanonuu wiun
[Nanbma-ne-Manabopke, HECOMHEHHO,
MOBJIMSIIA HA TBOPUECTBO MacTepa. bymy-
YK KaTaJOHLIEM, OH BIUTAJ B ceOst IyX U
KyJBTYpY tora. MoxXHO ckasaTh, 4yTo CeH-
[Monb-ne-BaHc Becerna octaBascst ¢ HUM.
B kpyr 3HakKoMcTB Mupo Hapsiny ¢ Xy-
OSKHUKAMU BXOJWJIM U TTO3ThI, OOILIEHUE
C KOTOPBIMM 0KAa3ajJ0 CYIIECTBEHHOE
BJIMSTHUE HA €T0 TBOPYECTBO.

Ha BeicTaBke npeacrasieno nopsaka 100
nojoren Mupo, co3nanHbIx um 3a 60 Jet.
AKIEHT JieiaeTcs Ha SIPKUX, HACBILIEH -
HBIX 10 KOJIOpPUTY KapTuHax. Yto 0b1 Bbl
XOTeJIH 0COOEHHO MOIYePKHYTh?

Ha3zBaHue BbICTaBKY TOBOPHT CAMO 3a Ce-
0Os: peub UAET He O KITaCCHMYEeCKOi peTpo-
CTIEKTHBE, @ O B3AUMOTIPOHUKHOBEHUH 1O~
931U, XKUBOIUCH U 1IBETA.

OIHUM M3 NEeHTPAJbHBIX 3KCIOHATOB
crano nojotHo “L’Or de I'azur” («3od0-
TO JNa3ypu») 1967 romga. PacckaspiBan

MEXOYHAPOAHAA MAHOPAMA

4TO-HUOYAb caMm Mupo 00 HCTOpUM €ero
co3xanusa?

Ota KapTMHa — TIpPeKpacHbIil obpaszell
MO3IHUX Mpou3BeneHnit Mupo, B KOTO-
PBIX 3aMETHA UTPa CUMBOJIOB U 11BeTa. Kak
MPaBWJIO, OHU OYEHb ITUHAMUYHBI, OTpa-
3KAIOT €To MPUBEPXKEHHOCTh JyXY CBOOOIBI.

XyI0KHUKH TOCJEIYIOUMX NOKOJIeHH it
4acTo 00paIaJIUCh B CBOMX padorax K
Mupo, 1a ¥ caM OH HepeAKO TMOBTOPSI
CBOM ClOXeTbl. BaM Kak opraHmsaropy
BbICTABKH OBLIO HENMpPOCTO MNOKAa3aTh
MacTepa ¢ HOBOii CTOPOHBI?

Mupo TMOCTOSIHHO 3alaBajl BOIPOCHI U
caM McKasl Ha HuX oTBeThl. CO BpeMeHeM
OHU MOTJIM MEHSITBCSI, OTHAKO O TTPOCTOM
MTOBTOPEHUHU TOBOPUTD HeJb3sl. DTO MO/ -
TBEpKIaeT MHOT00Opa3ue ero TeXHUKM;
XyaH ObLT HE TOJIBKO XyTOXHUKOM, HO U
CKYJIBIITOPOM, TpaBepoM, JUTOrpadom,
KEpaMHUCTOM. YKe caM 3TOT (haKT MPOTH-
BOPEYUT KaKOW-TMO0 BO3ZMOKHOCTH MOB-
TOPEHUSI, KOTOPOe 00EeIHSI0 Obl TBOpYEC-
CTBO Macrepa.

B pamMkax naHHOI1 BBICTABKM MHE XOTe-
JIOCh 1TOKAa3aTh BeJUKOIyIINe XyaHa, ero
OTKPBITOCTh, TOTOBHOCTb K TMAJIOTY C IPY-
MU JIFOJbMU, IIIUPOTY €ro AyHIn 1 6e3-
TPaHUYHYIO JIIOOOBb K XKM3HU. MUp 3TO-
IO XyIOXXHUKA — MUP 1M033uHU. XyaH Mupo
BeJl OOHAIEXKMUBAKOIIMI UAJIOT C TPSILy-
LIUM CTOJIETHEM.
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