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Sna Ixisapckas

BukTop I1BaHoBMY YpuMIIEB:

«MpI HaspIBaIN ceOs HOBATOPaMU»

Ocewnbio 2007 roxa B BeicraBounowm 3ase Tperbsikosckoii ranepeu B Tour-
MayaxX COCTOSUICS PETPOCHEKTUBHBIN IOKAa3 INPousBegeHuil Bukropa
Ypumnena (1899-1964) - «O6yliHO-KpaCOYHOIro >KMBOMIHUCIA», «CAMOTO
JIEBOTO XYJIO’KHHUKA asuaTckoit Poccum».

Ipueso

6 Camapkano. 1924

Bymara, cmetanHas
TexHuka. 12,7x17,7

YacTHoe cobpaHue

Arrival to

Samarkand. 1924
Mixed media on paper
12.7by 17.7 cm

Private collection

Ouens xopouto
acueemcs. 1932
Bymara, cmenranHas
TexHuKa. 14x18,2
YacTtHoe cobpaHue

A Very Good Life
Indeed. 1932

Mixed media on paper
14by 18.2 cm

Private collection
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(bum1LIeB MpUHAUIEXaT K TTOKOJIEHUIO
CHUOMPCKUX XYIOXHUKOB, chopMUpO-
BaBUIUXCS B MEPBOE MOCJIEPEBOIIOLMOH-
HOE JecsSITUIeTHe, CPear KOTOPhIX ObUIU
E.Koposaii, H.MamonToB, b.llla6ab-
Taoynesuu, B. Tponos, U.Iaap. B 1921
TOAly, BAOXHOBJIEHHBIE JIEKLIUSIMU U BbIC-
TtaBKamu JlaBuma Bypmaioka, MaMOHTOB,
Yobumues u [1a6ab-TabyneBuu opraHu-
30BaJIM TBOPYECKYIO IpyITy «YepBoHHast
TpoliKa», 00bEAMHMBIIIYIO MOJIOABIX MTPE-
cTaBUTEJeil OMCKOI KyJabTYpbl, HA3bIBaB-
mux cebst yrypucramu. Oytypusm sB-
JISI7ICS JUTSI HUX HE CTOJIBKO HaIlpaBieHUeM
B MICKYCCTBE, CKOJIbKO XKM3HEHHBIM KPeJIO.
CrpemiieHre poooBaTh cedst B HO-
BbIX TEXHUKAaX, XaHpax U BUIAX MCKYyC-
CTBa, HOCTAJIbTUsI 110 HEM3BECTHBIM 3EM-
JISIM OTIPEZIETISLTN BCIO TBOPUYECKYIO OMO-
rpacduio Ypumuena. Ku3Hb XyaoxKHUKA
OblJJa HECKOHYAEMbIM IyTEIIECTBUEM.
IMoe3nku o3Hayanu I1sl HETO HE TOJIBKO
TepeMeIieHre B mpoctpaHcTBe. OH UCKaT
B HUX ITOBOPOTOB CY/IbObI, TROPYECKUX ME-
Tamopdo3. B 1920—1930-¢ roapr Yobum-
1eB 00be3AMIT BCIo 3amagHyto u Bocrou-
Hyto Cubupsb, KaBkas, noosiBai Ha [daib-
HeM Bocroke u MHOroKkpaTtHO B CpenHeit
A3zum, KoTopasi cTaja Juisi HEro HOBOM
POIVHOM.
Brnepsbie oka3aBiuchk B Typkecra-
He B 1923 rony BMecTe ¢ APYroM, XyI0X-
HukoM Hukomaem MaMOHTOBBIM, YuM-
1IeB ObL1 MOpaxeH HEOObIKHOBEHHBIMU
LIBETOCOYEeTaHUSIMU, puTMamMu BocToka.
Ero xybodyrypuctuueckass XUBOTUCH
1920-X rogoB MOCTpOEHa HAa TOHOBBIX TTe-
penvBax HeOObIYAaHOI TOHKOCTH. DK30-
TUYecKasi apxXUTEeKTypa TakxKe cTajia Ma-
TepuaaoM Iist PopMaTUCTUIECKUX TITY-
Uil xynoxHuka. [Tpoctbie 00beMbl MU-
HapeToB, MeJpece, XXUITbIX JOMOB OH BbI-
CTpanBaJl B KyOUCTHUECKIE KOMITO3UIINH.
C koHua 1920-x ronoB Ydumien aenai
MHOTO 3apUCOBOK B JyX€ HEOTPUMUTH-
BU3Ma B MTOMCKAX WHAWBUIYAIBHOTO Xy-
JIOXKECTBEHHOTO BOTLIOIIEHUST CBOUX UJIEH,
4yTO eMy OJiecTsiiie ynaaoch B CEpUM rya-
et «Typkcu6» 1931 rona.

B 1932 roay Ybumiies 661 n3dpaH
yiaeHoM oprkomuTera Coro3a XymoxKHU-
KOB Y30eKucTaHa, YYpexXIeHHOro IO
IMocranosnenuto LIK BKII(6) «O nepe-
CTPOIKe JIUTepaTyPHO-Xyd0KECTBEHHBIX
opranu3anuii». [Toxyuns opuLmaibHBII
cTaTyc, OH OKa3ajcs MO MPUCTATbHBIM
BHUMaHUEM MapTUMHBIX UIe0J0roB. Ec-
JIM TIPEXJIe MCKYCCTBO XYIOKHMKA TIPE-
CTaBJISIO cOOO €IMHOE KCIEePUMEH-
TaJIbHOE T10JIe, TO TENePb OHO Pa3IEIUIOCh
Ha ouLMarbHOE U HeOoPUIIMATbHOE.

Kak u3BectHO, B 1930-¢ rogsl MHO-
TMe COBETCKUE XYIOXHUKHU TEPeluId OT
aBaHTapAHBIX MMOUCKOB K paboTe B >KaH-
pax meii3axka, MHTepbepa, HaTIOpMOpTa,
TTBITAsICh M30€KaTh TEM CAMBIM JTaBJICHUS
BJIACTE M OCTAThCs B paMKaX BHEUIEOJI0-
TMYEeCKMX XyTOXKECTBEHHBIX 3amau. [lox
MMPUKPBITUEM TTPOTPAMMHBIX COIIpeaTi-
CTUYECKUX IOJIOTeH Y(PuMIEB Mpoaoi-
KaJl paboTaTh B MHOM KJIIo4e, OepylieM
HayaJjo B aBaHTapje.

Bo Bpems Bropoii MupoBoii Boli-
Hbl Y(}uMIiIeB BO3IJIaBIsI IJAKaTHYIO
mactepckyto (Y3TATI), chopMrpoBaHHYO
u3 rpacduKoB u xuBonucieB Coro3a Xy-
JIOXKHUKOB, cpeau Kotopbix Ob11n H.Ka-
muHa, B.PoxnecrBenckuii, b.Xammamu.

IIpemuyBcTBUE TTEpeMEH CBSI3aHO Y
VYobumiieBa ¢ OTKPBIBIIMMUCS Ha pyOexe
1950—1960-x romoB mepcrneKTUBaMu ITy-
TELIECTBUI B JApyrue CTpaHbI, B WMHOIA,
HeBelIOMbI Tipexxae mup. Dusmdeckas
cB00O/1A MEPEABUXKEHMS OKPBLISLIA, Tpe/-
Belllajia pacIIMpeHre TOPU3OHTOB U B UC-
KyccTBe. B Hauane 1960-X Xyq0KHUK MO-
obiBan B Adranucrane, Tynuce, ®paH-
uuu, WMuguu. DT TmyTelIecTBUS WH-
CIIMPUPOBAJIM CEPUH Tyallleil, B KOTOPBIX
YobumiieB, BCMOMUHAS IOHOUIECKUE CKU-
TaHus MO A3WU, BbIPaOOTal HOBBIE XU~
BOITMCHBIE MPUEMbI, aKTyaJIbHbIE B KOH-
TEKCTE CBOETO BPEMEHMU.

OpranuszoBaHHasT TpeTbIKOBCKOM
rajiepeeii MoHorpaduyeckasi BbICTaBKa

Kopsuna

¢ aneavcunamu. 1960
Bymara, cMeinaHHast
TexHuKa. 50x54
YacTHoe coﬁpaHue

Basket with Oranges
1960

Mixed media on paper
50 by 54 cm

Private collection

Bukropa YdumiieBa, o0beIMHUBIIAS paH-
HUIi U TIO3HUI TIEPUOIBI €T0 TBOPUYECT-
Ba, SIBUJIACh TIEPBOI MacIITaOHOM PeTpo-
CIMEKTUBOI paboT XynoxxHuKa. [1pu xu3-
HU YdumileBa Oblla U3BECTHA TPEXIC
Bcero obuIaibHas, COlpeaTucTuIecKas,
JIMHUSA ero uckyccrsa. B 1960-¢ rompl 611a-
rogapst M.B.CaBuukomMy B Kapakanmnak-
CKOM My3ee MCKYcCTB chopMUpoBasiaCh
Oorareifiasi KOJUICKIIUST TTPOU3BEICHUIA
PYCCKOTO aBaHrap/a, U B TOM YMCIIe Mpe-
JaHHbIE 3a0BeHMIO PabOTHI YdumiieBa
1920-x TromoB. OmHaKO TIpesxe Hemaast
MX 9aCTh Pa30IILIaCh MO YaCTHBIM KOJLIEK-
LMsM ¥ OblJIa TIOYTH HEM3BECTHA ILIHUPO-

BoicTaBku

koit mybauke. B 1980-x, korma Bo3poc
WHTEpeC K MCKYCCTBY CUOMPCKOU Mpo-
BUHITUY, COTPYTHUKHA OMCKHUX My3€eeB Ka-
TaJOTM3UPOBAIA U U3YYWJIM Hacleque
Yobumiena oMmckoro nepuoaa. [lozmHue
ke ero paboTel Ha Tepputopun Poccuu
€CTh TOJBKO B [oCymapCTBEHHOM My3ee
MCKYCCTBa HaponoB BocToka.

Oxcno3uiust B TpeThsIKOBCKON Ta-
Jiepee TpeoCcTaBuIa BO3MOXKHOCTD YBU-
NeTh LEeJbHOCTb W JIOTMKY Pa3BUTHUS
XyIOXEeCTBEHHOI KoHUenuuu Buxropa
YdumiieBa Ha TIPOTSIKEHUN HECKOJTBKIX
necsatwiernit, ¢ 1920-x 1o 1960-x rogos.
Ona ObL1a cchopMUpPOBaHaA U3 IPOU3BE-
MEHUI XyTOKHUKA, XPAHSIIINXCS B IBYX
OMCKUX My3esdx — OOsacTHOM My3ee
U300pa3UTEIbHBIX HCKYCCTB HUMEHU
M.A.Bpy6ens u [ocynapcTBeHHOM MCTO-
pUKO-KpaeBemdeckoM, a Takke B [ocy-
TapCTBEHHOM MYy3€€ MCKYCCTBAa HapO/OB
Bocroka, B koyiekiusix Bukropa HIneH-
mepa, Unbnapa laneeBa, ranepeu «Be-
JIyM» M JIPYTMX YaCTHBIX MOCKOBCKUX
coOpaHUsIX.

Pooxcoennwiit 6 nymu. 1960
Xouct, macno. 63x110
YacrHoe cobpaHme

Born on the Road. 1960
Oil on canvas
63 by 110 cm

Private collection
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Yana Shklyarskaya

Viktor Ufimtsev

“We Called Ourselves Innovators”

A retrospective exhibition of the work of Viktor Ufimtsev (1899-1964),
the “luxuriantly colourful painter” who is regarded as “the most

extremely ‘left’ artist of Asiatic Russia” opened in the Tolmachi Hall of
the Tretyakov Gallery in early September.

Lleemyujue
depegoba. 1939
Xouict, Maciio. 67x81
YacTHoe cobpaHue

Trees

in Blossom. 1939
Oil on canvas
67 by 81 cm

Private collection
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fimtsev belonged to the generation
of Siberian artists who matured dur-
ing the first post-revolutionary decade.
Among them were Elena Korovai,

Nikolai Mamontoyv, Boris Shabl-
Tabulevich, Vladimir Tronov, Ivan Shadr,
and others. In 1921, inspired by the lec-
tures and exhibitions of David Burliuk,
Ufimtsev, together with Mamontov and
Shabl-Tabulevich, organized “The
Diamond Trio”, a group which united
young representatives of Omsk culture
who called themselves futurists.
Futurism for Ufimtsev was not so
much a trend in art as a credo in life. The
quest for testing new techniques and gen-
res, and an appetite for the unknown was
the main feature of his artistic activity.

His life was full of travels. Journeys
were not only movement in space for
him, but he also looked for new turns of
fate and creative metamorphoses. During
the 1920s and 1930s he traveled through
all of Western and Eastern Siberia, visited
the Caucasus and the Far East and stayed
in Central Asia several times; the latter
became a new Motherland for him.

Having come to Turkestan for the
first time in 1923 together with his friend
and colleague Nikolai Mamontov, Ufim-
tsev was struck by the unusual and won-
derful combinations of colour there. His
cubist-futuristic paintings of the 1920s
are distinguished by the subtlest play of
shades. Exotic architecture was also a
material for the artist’s exercises; he
created cubist compositions of simple
geometric parts of minarets, madrasahs
and dwelling houses. From the late 1920s
onwards Ufimtsev made numerous
sketches in a neo-primitive vein, striving
for his own style, in which he scored a
brilliant success by creating a series of
gouache paintings “Turksib” in 1931.

According to a Decree of the
Central Committee of the Soviet
Communist party of April 23 1932, “On
Restructuring Literary-artistic
Organizations”, the Artists’ Union was
set up in Uzbekistan, and Ufimtsev was
elected a member of its organizing com-
mittee. Having become an official figure,
the artist came under the close surveil-
lance of Communist ideologists.
Previously, his art had been uniformly
experimental, whereas now it became
divided into two distinct fields: the offi-
cial and the unofficial.

As is well known, during the 1930s
many Soviet artists switched from avant-
garde experiments to painting landscapes
and still-lifes and doing interior decora-
tion work in an attempt to avoid official
pressure and stay within a non-ideologi-
cal framework. Under the guise of creat-
ing canvases in the spirit of Socialist
Realism, Ufimtsev still continued to
work in other manners, sometimes close
to the avant-garde. In his landscapes and
still-lifes of the 1930s he pursued his
quests in painting, without displaying

Kpviwu Tapuxca
1960—1961

Xouct, macio. 139%199
YacTtHoe cobpaHne

Roofs of Paris
1960—1961
139 by 199 cm

Private collection

modernistic trends.

During World War II Ufimtsev head-
ed the political poster studio of the
Uzbekistan Telegraph Agency which
included several graphic artists and
painters — members of the Artists’ Union,
among them Nadezhda Kashina, Vasily
Rozhdestvensky and Bakhram
Khamdami.

Ufimtsev anticipated changes con-
nected with the prospects of traveling to
other countries, to a hitherto unknown
world, during the 1950s and 1960s. The
freedom of travel inspired him and prom-
ised broader horizons in his art.

In the early 1960s he visited Af-
ghanistan, Tunisia, India and France
(namely, Paris). These journeys inspired
him to create several series of gouache
paintings in which the artist seemed to
recall his wanderings in Asia in his youth
and evolved new methods and skills clos-
er to the context of his time.

The solo exhibition in the Tretyakov
Gallery is the first monographic exhibi-
tion of Ufimtsev’s works of such scope,
related to the early and later periods of
his artistic life. In his lifetime it was only
for the official part of his work in the spir-
it of Socialist Realism that he was known
to the public. In the 1960s Igor Savitsky
collected works of the Uzbek avant-garde
for the Karakalpak Museum of Fine Art,
including some of the forgotten pictures

by Ufimtsev created in the 1920s. Quite a
few of them became part of private col-
lections and remained unknown to the
broad public. In the 1980s, when interest
in the art of Siberia became greater,
Omsk museum curators turned their
attention to Ufimtsev’s heritage from his
Omsk period and studied it more careful-
ly. The last period of his work in Russia is
only represented by a few works kept at
the Museum of Oriental Art.

The exhibition at the Tretyakov
Gallery enables art lovers to familiarize
themselves with the development of
Ufimtsev’s artistic concept over several
decades, from the 1920s to the 1960s.

The exhibition of works by Viktor
Ufimtsev includes canvases kept at two
Omsk museums: the Vrubel Museum of
Fine Art and the Historical and Folklore
Museum; the Moscow Museum of
Oriental Art; and the collections belong-
ing to Viktor Spengler and Ildar Galeyey,
as well as the “Vellum” Gallery.

Ompaxcenue. 1961
Bymara, ryaius
120%68,5

YacrtHoe cobpaHne

Reflection. 1961
Gouache on paper
120 by 68.5 cm

Private collection
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