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MMIEPATOPCKAS AKAZEMHA XYAOKECTB
AHA B 175
QWO 7roy,

POCCUMCKAS

AKAZEMUSA

XYJOMKECTB

Mapus Baxxesuy

AKAJEMUA XYQO0XECTB
B MAHEXKE

15 NIOHA 2007 roga B LleHTpanbHOM BbiCTaBOYHOM 3ane «MaHex» B MockBe
COCTOSANIOCh TOPKECTBEHHOE OTKPbITUE MacWTAaOHOW BbICTaBKW, MOCBALLEH-
HOW 3HaMeHaTeNbHOW AaTe — 250-71€TUI0 CO AHA 0CHOBaHMA Poccnmnckon aka-
aemumn xyaoxects. lpoctopHble 3anbl MaHexa BMeCcTUan N1ilb 4acTb OFPOM-
HOro, NPOLOMIKAIOLLErO €XerofHO MOMOMHATLCA HOBbIMU MPOU3BELEHUAMMU
TBOpPYECKOro apceHana Akajemuu, KoTopasi CErofHs oObeauHAET NydLlnX
MacTepoB M300pa3nTenbHOr0 UCKYCCTBA.

Wmnepatopckas Akagemus xynoxects. Cankr-TetepGypr

Imperial Academy of Fine Arts. St. Petersburg
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yyupexpaeHnem B 1757 ropy «Aka-
C JeMun Tpex 3HaTHeNLWnX Xy[0-

XecTB» (CKy/NbNTypbl, *XWBOMU-
CV N apxXuTeKTypbl) BbIN 3an0XKeHbl
OCHOBbI AN1A Pa3BUTUNA OTe4eCTBEHHOM
KyJbTypbl U Hayku. MHorue poctmxe-
Hua uckyccrBa XVIII-XX BekoB cBsaA-
3aHbl MIMEHHO C ee AeATeflbHOCTbI0. Bo
MHOrOM MMeHHO 6narogapsa AkagemMumn
B OTeYeCTBEHHOWN n306pasuTenbHOM
KyJbType BO3HMK/Ia CBOA Xy[OXecCT-
BEeHHaA KJlaCCMKa W YHUKanbHaa cu-
cTema ob6pa3oBaHuA, KOTOPOI ceroj-
HA poccuaHe Brnpase ropanTbea. Nm-
nepatopckaa AKageMusa XynoxecTB —

a

—

Akapgemna xypoxects CCCP - Poc-
CUNCKaA aKkajgemmAa XxypoxecTs. Bot
NyHKTbI-0603HaYeHMsi ee HenpocToMn
nctopun. AKagemMua npuHagiexuT K
0Cc000 LleHHbIM 00beKTaM HaLMOoHab-
HOFO AOCTOSHUSA, ABNAETCA «BbiCLUIEN
rocyfapCcTBeHHOWN TBOPYECKO-Hay4HOM
opraHusauunein Poccuiickoii Pepepa-
umn». CerogHa 3To cliaBHOe yupexae-
Hue npasgHyet cBol tobunen. Camoe
BpeMA BCMOMMWHATb Npolusioe, aHaau-
31poBaTb HacTosliee U MJaHUPOBaTb
Oyayuiee, Beab ABa C MONOBUHON CTO-
netna - Hemanbli cpok. [poBeaeHune
rpaHAMO3HONM BbiCTaBKM B MaHexe -

TopxecTBeHHOE
OTKPbITWE BbICTABKM

Ceremonial opening

K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs

cBoeobpasHoe nojBefeHne UTOrOB U
BMecTe C TeM XenaHuve NoAennTbea ¢
WMPOKUM KpPYroMm 3puTesieii CBOUMMU
TBOPYECKUMU MOMCKaMWU. IKCNO3NLNA,
BKtovatowas okono 1500 nponssese-
HUI pasHbIX NepuooB nucrtopum Axa-
LLeMUN Xy[,0XKeCTB, NpejoCTaBaAeT BO3-
MOXHOCTb MO3HaKOMUTLCA C MPOLLIIbIM
M HacTOALWMM OTeYeCTBEHHOIO UCKYC-
cTBa.

B nepBoii yactu tobunenHom Bbic-
TaBKM MOXHO YBUAETb HEOObIYHbIV NPO-
¢unbHbI nopTper lNMetpa Nepsoro (He-
M3BECTHbIN XyA0XHUK Havana XVIII se-
Ka), NoAB/eHMe KOTOPOro 3jech jane-
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. The Tretyakov Gallery \

The 250th Anniversary of the Russian Academy of Fine Arts \

MMITEPATOPCKAS AKAJEMHA XYAOMECTB
AHA B 1757,

POCCUMCKAS

AKAJZEMUIS

XYAJOMKECTB

Maria Vyazhevich

THE ACADEMY OF FINE ARTS
AT THE MANEZH EXHIBITION HALL

On June 15 2007 the gala opening of a grand exhibition to mark a momentous
date, the 250th anniversary of the foundation of the Russian Academy of Fine
Arts, took place at Moscow’s Manezh Exhibition Hall. The present-day Academy
unites within its fold the best artists of Russia, and the spacious halls of the
Manezh accommodated only a part of the Academy’s reserve of artwork, a huge
collection that receives new additions every year.
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he foundation of the Academy of
Tthe three “most notable arts”

(sculpture, painting and architec-
ture), in 1757, laid the basis for the
development of Russian culture and sci-
ence. Many achievements in the arts in
the 18th-20th centuries owe their ori-
gin to the Academy’s activities. In many
ways, it was due to the Academy that
Russian visual art had a period of clas-
sicism and established a unique art edu-
cation system, of which Russians today
can be proud. The Imperial Academy of
Fine Arts - Academy of Fine Arts of the
USSR - Russian Academy of Fine Arts...
Such are the main milestones in its his-
tory, which is anything but simple. The
“supreme art-and-research public
organization of the Russian Federation,”
the Academy is a national treasure of
supreme value. This year this honored
establishment celebrates its anniver-
sary. Two and a half centuries being
quite a long period, today is a time fo
assess the present and make plans for
the future. While a review of past
achievements, the exhibition at the
Manezh also marks a desire to share

N.A. UIBAHOB

Bud napadHolii
JnecmHuybl Akademuu
xydoxecms. 1830

Ivan IVANOV

The Main Staircase
in the Academy

of Fine Arts. 1830

AT. BAPHEK Alexander VARNEK
lMopmpem npe3udeHma Portrait of the President
WAX A.H. OneHuHa of the Imperial Academy

of Arts, Alexei Olenin
Oil on canvas
85 by 68 cm

Xoncrt, Macno. 85x68

with a wide audience the Academy’s
artistic quest. The multifaceted exhibi-
tion featuring about 1,500 items and
encompassing different periods of the
Academy’s history offers a chance to
become acquainted with both the past
and the present of the art institution.

The first, historical section of the
large exhibition features an unusual
profile portrait of Peter | (by an
unknown artist of the early 18th centu-
ry), which is displayed here with a sym-
bolic importance. It was Peter I's initia-
five, as far back as 1724, to establish in
Russia, for the first time, an academy of
arts and sciences modeled on the
French Academy of Arts.

Visitors to the exhibition duly see
portraits of the presidents of the Acad-
emy and large paintings by famous
Russian artists replicating celebrated
Western European masterpieces. Copy-
ing was an integral part of the curricu-
lum at the old Academy. Today this tra-
dition continues at the Academy-affili-
ated educational institutions - the
Surikov Moscow Art Institute and
Repin St. Petersburg Academic Institu-
tion of Painting, Sculpture and Archi-
tecture. This tradition also serves to
teach young artists the skills of compo-
sitional painting - a very labour-inten-
sive genre of painting that requires
special skills, such as creating a com-
position, subordinating the secondary
to the essential, finding a colour
scheme, and many others.

At the Academy compositional
painting skills were at all times consid-
ered a mandatory requirement for an
artist. The profession of artist owes its
evolution to such masters as Alexander
Ivanoy, Vasily Surikov, llya Repin, Vasily

Perov, and others. Education of artists
focused on the genre of compositional
painting has always been pivotal to the
Russian, and later Soviet, art school.
Today Russia is the only country to
have preserved the tradition of mean-
ingful thematic painting, and to forfeit
this advantage would have become an
irrecoverable loss fo international visu-
al art as a whole.

The preservation of the genre of
compositional painting is one of the
self-evident and indisputable achieve-
ments of the modern academic school,
as evidenced by the majority of the
works exhibited - from old masters to
modern academicians.

A vivid and solemn touch to the
commemorative exhibition is added by
the ceremonial painting of the famous
painter Valery Yakobi “Inauguration of
the Academy of Arts on July 7 1765,
depicting the high society at the court
of Empress Catherine Il. The Tsarina
granted the Academy its Charter and
“Privileges”, and made a very important
step granting a special status in society
to people who received training in the
arts. The exhibits at the Manezh
include the hand-written Charter - a
13-page book kept in a redwood box
finished with bronze.

The portraits of the presidents of
the Academy of Arts - its founder and
curator Count Ivan Shuvalov and Lieu-
tenant-general Ivan Betskoy (both por-
traits by painter Vasily Khudyakov,
1864), Count Alexei Musin-Pushkin (by
Johann-Baptist Lampi the Elder), Count
Alexei Stroganov (by Jean-Laurent
Mosnier, 1804), Count Alexei Olenin
(by Alexander Varnek), the portraits of
two women presidents - Grand
Duchess Maria Nikolaevna (by Timofei
Neff) and Grand Duchess Maria Pavlov-
na - were brought to Moscow from the
Academy research institute, located in
St. Petersburg on the University
embankment.

Each portrait can tell a story of
bright, unique individuals, historical
events, unusual lives and a genuine
devotion fo the Academy and its cause.
Thus, Count Ivan Ivanovich Shuvalov,
even when he stayed outside Russia for
14 years following the death of his
patroness Elizabeth Petrovna, never
neglected his most important lifework
and confinued collecting art in Rome,
where he purchased ancient Greek and
Roman artefacts for the Academy

.B. BYTAEBCKWI-
BNATOJAPHbIN
lopmpem axkademuxa
WAX, xydoxHuka

AU. VisaHosa. 1824
Xoncr, Macno
133,5x109

Ivan BUGAEVSKY-
BLAGODARNY
Portrait of the Artist
Andrei lvanov, Member
of the Imperial
Academy of Arts. 1824
Qil on canvas

133.5 by 109 cm

The 250th Anniversary of the Russian Academy of Fine Arts

K.N. BPONJ10B
Mopmpem
umasnbAHCKoU nesuybl
®aHHu lMepcuaru. 1834
Xoncr, macno. 113x87

Karl BRIULLOV

Portrait of Italian Singer
Fanny Persiani. 1834
Oil on canvas

113 by 87 cm

museum and commissioned copies of
prominent antique sculptures.

Ivan lvanovich Betskoy, appointed
president in the reign of Catherine I,
made a special contribution to the
Academy, organizing under its auspices
an art school for children. It is worth
noting that Betskoy was also a founder
of the famed Smolny institute - the
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“Society for education of noble maid-
ens”.

Few people know that another
president of the Academy, Alexei Niko-
laevich Olenin, was not only an art
lover and collector, as were most of the
Academy’'s heads, but also a painter,
primarily in watercolour, who gained
renown with his illustrations to the first
edition of the famous poem by Alexan-
der Pushkin, “Ruslan and Lyudmila.”

As for the “rebellion of the thir-
teen”, this famous event in art history
that led to the creation of the “Pered-
vizhniki” (Wanderers) society, hap-
pened when the Academy was headed
by Grand Duchess Maria Nikolaevna,
the Duchess of Leichtenberg. However,
the high-up lady president performed
mostly representative and supervisory
functions, while guidance over the edu-
cational process at the Academy was
exercised by its vice-presidents, first by
Count Fyodor Tolstoy, then by Count
Grigory Gagarin, a painfer and graphic
artist who also created illustrations to
Alexander Pushkin’s works.

The collection of portraits is
graced by those of honorable dilet-

tantes of the Imperial Academy of Arts.
With Russian emperors taking so much
care of the Academy, rich Russian
noblemen and foreign artists all desired
fo be elected as its honorary members,
and there was a rule requiring that new
members should send their portraits. So
over time the museum amassed a most
interesting collection of portraits of its
presidents, professors and honorary
members. The current exhibition fea-
tures the portraits of such honorary
dilettantes and honorary members of
the Imperial Academy of Arts: Grand
Duke Pavel Petrovich, Prince Alexander
Golitsyn, Archbishop Gavriil (Petrov),
Count lvan Chernyshev, Count Ernst von
Munnich, the King of Prussia Friedrich
Wilhelm Ill, Cardinal Alessandro Albani,
Duke Peter of Oldenburg, Count Pavel
Stroganov and many others.

This collection of portraits is con-
tfinued with representations of famed
professors and graduates of the Acade-
my - the painfer Alexander Ivanoy,
architects Konstantin Ton and Andrei
Mikhailov, sculptors Ivan Martos, Fyo-
dor Shchedrin, Vasily Demut-Mali-
novsky, painters Fyodor Alexeev, Ivan
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W.E. PEMWH
Jesouka ¢ 6ykemom
1878

XoncT, Mmacno
62,5x48,5

llya REPIN

Girl with Flowers. 1878
Oil on canvas

62.5 by 48.5 cm

Aivazovsky, Arkhip Kuindzhi, Vasily
Surikov, supervising instructor of the
medallist workshop Carl (Karl) Le-
berecht, supervising instructor of the
engraving workshop Nikolai Utkin, and
others. A majority of the sitters are
depicted with attributes befitting their
chosen art form: these include archi-
tectural technical drawings, sculptors’
hammers and chisels, paintbrushes,
and albums with drawings. The unique
masterpieces, many of which are on
public display for the first tfime, include
the portrait of a medical doctor on staff
at the Imperial Academy of Arts - Emilii
Overlach. In such a way, viewers are
afforded a unique chance to immerse
themselves in the Academy’s history, to
see and fo come to know those who
year after year, century after century
were creating a unique art school.

Many of the pieces on display are
works of “pensioners,” Academy gradu-
ates who were awarded gold medals
upon graduation, receiving a govern-
mental scholarship (“pension”) enabling
them to continue to hone their skills for
several years in France and ltaly. The
graduates continued their studies at the
studios of famous European artists, vis-
ited museums and art galleries, and
copied internationally renowned mas-
terpieces. The exhibition at the Manezh
features an array of highly professional
replicas of the works of Rafael, Snyders,
Veronese, Perugino, Murillo and other
great masters.

The works by the graduates were
presented fo the Academy directors,
and then kept at the museum as
exhibits and study guides. Sculpted and
painted representations of antique
architectural landmarks helped the
Academy students who remained in St.
Petersburg to familiarize themselves
with the best international artwork.

The work of the “pensioners” dis-
played at the Manezh were usually kept
in the classrooms and studios. And only
by the mid-19th century, when the col-
lection grew much bigger, special “exhi-
bition areas” were created in the Acad-
emy building - with students and the
general public admitted there only at
certain hours of the day.

The Manezh exhibition traces the
Academy’s eventful history, and it is no
accident that a special section is devot-
ed to documentary artefacts: unique
photos from different time periods are
displayed on the ground floor.

In the first years of Soviet rule the
Academy experienced dynamic changes,
which affected the principles of art
teaching. Those were extremely difficult
years for the institution - a period when
the phrase “artistic heritage” was syn-
onymous with conservatism and political
reaction. The intense power struggle in
artin the 1920s and early 1930s had an

Ko He cnyyariHo. Ewe B 1724 ropy umen-
Ho MeTpy MepBOMYy NpuHaaexana MHU-
umatmBa cosgaHuma B Poccum Akape-
MWW XyL0XKECTB U HayK no npumepy Aka-
nemumn nckycets @paHuun.

[MocetuTteneir MaHexa BcTpeyatoT
nopTpeTbl Npe3njaeHToB AKageMuu u
MOSIOTHA M3BECTHbIX PYCCKUX XYHAOX-
HWKOB, aBTOPOB KOMWiA C MPOC/iaBneH-
HbIX NpOM3BeAeHUI 3anagHoeBponen-
ckoro nckycctea. Co3aaHue Konuii AB-
NANOCb HEOTbEMJIEMOI YacTblo yyeb-
Horo npouecca B MiMnepatopcKoli Aka-
AeMuu. HbiHe 3Ta Tpaamumna coxpaHsa-
eTcA B aKajeMuyeckux Bysax — Moc-
KOBCKOM MHcTUTyTe nM. B.U.Cypuko-
Ba 1 CaHkT-lNeTepbyprckoM MHCTUTYTE
M. U.E.PenuHa.

B Akazemun xypoxects BO Bce
BpeMeHa HaBblKN CO3JaHNA KOMMNO3U-
LMOHHOW KapTWHbI NpM3HaBannch 06s-
3aTeSibHbIM yCI0BUEM Npodeccum xu-
Bonucua. C ee pa3BuTneM cBA3aHbI UMe-
Ha Takmx mactepoB, Kak A.A./MBaHoB,
B.N.Cypukos, WU.E.PenuH, B.ITepoB 1 ap.
CeroaHna Poccus AaBnseTca eqUHCTBEH-
HOW CTpaHOM, COXpaHMBLUEeN TpaauLnmn
oboraleHHOoro rny6oKMM BHYTPEHHUM
cofepXaHMeM TeMaTU4YeCcKoro NonoTHa,
yTpaTa 3Toro npemMyuiecTsa crtana 6bl
HeBOCMOJIHMMOW NoTepen AnA BCeN MU-
poBO N306pasnTeNbHON KyNbTypbl.

Clo)xeTHO-TeMaTMyecKan KapTuHa —
ABHaA W HernpepeKkaemasa 3aciyra co-
BPEMEHHOI aKaeMMYecKom LUKOJbIl, O
yeM cBUAETENbCTBYET 6OMBLIMHCTBO NO-
Ka3aHHbIX Ha BbICTaBKe paboT - oT cTa-
PWHHBIX MOMIOTEH 10 MPON3BeEeHNI CO-
BpPEMeHHbIX aKafleMUKOB.

APKMM, TOpXKeCTBEHHbIM aKLeH-
TOM 0OMNENHOM 3KCNO3nUUN ABNAET-
€A napajHoe Noa0THO N3BECTHOro Mac-
Tepa Banepus Akobu «UHayrypauus
Akagemuu xypoxects 7 utonsa 1765 ro-
fa», npeacraBnsioliee cBeTCKoe 00-
wecTBO Npu ABOpe nMnepaTtpuubl Eka-
Tepunbl Il. Uapuua papoBana Akage-
muun Yctas u «[lpusBmunernn» n caena-
Nna HeoOblYaHO BaXkHbIN war, obecne-
4MB YesloBeKY, Moay4YMBLlUEMY Npodec-
CUI0 XYA,0XKHWKa, 0cobbIli cTaTyc 1 no-
noxeHue B obwectBe. PykonucHbil Ye-
TaB, COCTOAWMMN N3 KHUrU B 13 nucTos,
B OTAenaHHOM BpoH30i1 apue 13 Kpac-
HOro JepeBa cTajl 04HVUM U3 3KCMOHa-
TOB BbICTaBKMU.

N3 konnekuun HayuyHo-uccnepo-
BaTe/bCKoro mysef Poccuitckon aka-
LeMUM XyL0XKeCTB, PacrnoloXKeHHOro B
CankT-letepbypre B 3gaHUN Ha YHU-
BepCUTETCKOM HabepexHow, 6biiv npu-
Be3eHbl MopTpeTbl npe3naeHToB AKa-
LleMUN XY[0XKeCTB — OCHOBAaTeNA U Ky-
patopa Akagemuun rpada W.WN.Uysa-
noB.a, reHepan-nopyymka V..beykoro
(06a nopTpeta pabotbl B.IXyaskosa,
1864), rpada A.N.MycuHa-lTywKuHa
(aBTop W.Bb.Jlamnu-ctapwuit), rpacda
A.T.CrporaHoBa (aBtop K.J1.MoHbe, 1804),
rpada A.H.OneHuHa (aBTop A.lBap-

AWN.TECIIUK
MoHacmbipb
lpeobpaxeHus. 1998
W3 cepum «lopHas
MOHaCTbIpcKan cTpaHa
MeTeopb»

Bymara, Temnepa
64x84

Alexander TESLIK
The Transfiguration
Monastery. 1998
From the “Great
Meteoron, a Monastic
Country up in the
Mountains” series.
Tempera on paper
64 by 84 cm

EN. 3BEPbKOB
Tony6bie danu. 1989
Xoncr, Macno
100x150

Yefrem ZVERKOV
Blue Expanse of
a Country. 1989
Oil on canvas
100 by 150 cm

HeK), MopTpeTbl ABYX XEHLINH-Npe3u-
[EeHTOB — BEJIMKUX KHAMMHb Mapuun Hu-
KonaeBHbl 1 Mapun MNaBnoBHbI.

3a KaxablM NopTpeToM - ApKas,
YHUKanbHaA JINYHOCTb, OXKMBLUAA UC-
TopuA, HeobblYHaA cyabba U NCKpeH-
HAA npegaHHocTb AKageMuun 1 ee pe-
nam. Tak, rpad Mean MiBaHosuu Lllysa-
noB, jaxe nokuHyB Poccuio nocne
CcMepTu cBOel NoKpoBuUTenbHULbI Enun-
3aBeTbl [leTpoBHbI Ha gonrve 14 ner,
He 3a0bln 0 Ba)KHelLWeM jaene cBoen
XW3HW 1 NpojoiKan cobnpaTenbCKyio
JeAtenbHocTb B Pume, rage npuobpe-
Tan NaMATHUKN aHTUYHOTO NCKYCCTBA
ana myses AKafeMnu Xy0XecTB U 3a-
KasblBan C/lenKu ¢ BblAaloWMXCA Npo-
V3BeAeHWNI ApeBHero Mmpa.

MNBaH MBaHoBUY beuknin, HasHa-
YeHHbI1 Mpe3naeHTOM B MpaBieHue
ExkatepuHbl |l, BHec ocobbiin BKnag B
JeATenbHoCcTb AKajeMuu, opraHuso-
BaB NpW Hel fieTCKoe BoCcnuTaTenbHoe
yumnuie. NprmeyaTtenbHO, 4TO UMEH-
Ho BbeuKunl Takxe ABnAncA ocHoBaTe-

K 250-neTuio PocChiicKoit akafemMmnm XyaoxmecTs

fieM 3HaMmeHuToro CMoNbHOIO MHCTU-
TyTa - «BocnuTtaTenbHoro o6uiectsa
AnA 61aropofHbIX AeBuULY.

HeMHOrMM n3BecTHO, 4YTO Apyromn
npesuaeHT AKaseMum xynoxects, Anek-
ceit Hukonaesuy OsnieHVH, Obl He TOSb-
KO Nltlo61TeNeM MCKYCCTB U KOJINEKLNO-
HepoM Nofo06HO 6oNbWNHCTBY PYKOBO-
antener MimnepatopcKkon Akazemun,
HO U XYAOXXHWKOM, KOTopblii, paboTas
NnpenMyLLLecTBEHHO B TEXHVKe aKBapenu,
NpoC/aBuCA KaK UAIICTPaTop NepeBo-
ro nsganus noambl A.C.IMywKunHa «Pyc-
naH v Jliogmunan.

M3BecTHbIN B MCTOPUMN WCKYC-
cTBa «OYHT TpMHaALATU», NpUBEALINIA
K co3paHuto ToBapulLecTBa NepeaBuK-
HbIX XY[0}XeCTBEHHbIX BbICTABOK, MpO-
n3owen B 6bITHOCTb Npe3ngeHToM AKa-
AeMUN BenuKOM KHArMHu Mapuu Hu-
KonaeBHbl, repuornHu JleixteHbepr-
cKow. BnpoueM, BbicokonoctaBneHHas
YKeHLWMHa-Npe3naeHT ocylecTBaANa B
OCHOBHOM NpeACTaBUTENIbCKYIO U Ky-
pPaToOpPCKYy AeATeNbHOCTb, B TO BpeMs
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especially strong impact on the state of
the museum’s collections of paintings,
sculpture and drawings, which were
divided, with a major part going to other
museums. Most of the exhibits were sent
to the Hermitage and the Russian Muse-
um. The Academy museum at that time
lost works by Gerard ter Borch, Cranach,
Dmitry Levitsky, Karl Briullov, Alexei
Venetsianov, Nikolai Ge and many other
Russian and international masters. A
number of museum items were used fo
decorate various public places. The
museum collection was also harmed by
the advocates of proletarian culture,
who were purposefully purging the
museum from all that was “excessive” i.e.
not needed. As a result some very valu-
able works were destroyed, and replicas
of antique art broken. In addition, “a
large part of the museum collections
was transferred to the State Fund to be
put up for sale”. Since then the museum
has never been the same.

Luckily, the Academy museum
managed to retain a unique collection

of large-scale architectural models of
the 18th-19th centuries, the best of
which have been brought from St. Pe-
tersburg to Moscow to be displayed at
the Manezh commemorative exhibition.
A true “gem” of the collection is an
architectural model of the Voskresen-
sky Novodevichy (Smolny) monastery,
representing one of the versions Bar-
tolomeo Francesco Rastrelli came up
with working on its design. Made of
wood and gypsum, the model not only
replicates with utmost precision the
impeccable design of the monastery,
but is also painted in the same way - an
elegant combination of golden cupolas
and baroque components with the blue
of the walls and the white of the
columns and pilasters.

The huge space of the Manezh
seems fo be bridging two philosophical
and creative dimensions of the Acade-
my'’s activity - the past and the present.
Not purporting to provide an all-
encompassing retrospective of the long
and complicated history of Russia’s old-
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N.C.TNNA3YHOB
3axkam Esponei. 2005
Xonct, Mmacno
100x220

llya GLAZUNOV
The Decline

of Europe. 2005
Oil on canvas
100 by 220 cm

'M. KOPXXEB

OceHb npapodumeneli
1998-1999

Xoncr, macno
180x240

Gelii KORZHEV
Autumn of Our
Forefathers
1998-1999

Oil on canvas
180 by 240 cm

est art institution, the exhibition organ-
izers, confronting two time strata, have
tried, however, to lend an intriguing
quality to the exhibition.

The second section of the exhibi-
tion is devoted to the art of older mas-
ters and young professional artists who
have been connected with the Academy
in the 20th century and who work at the
Academy today. The Manezh exhibition
includes a great deal of inferesting
works by painters, sculptors, architects,
designers, and art critics and scholars,
whose publications are displayed in
glass cases right at the entrance to the
exhibition hall. Historical art is present-
ed in a modern environment. The exhi-
bition features works by the members of
the Russian Academy of Arts from
Moscow and St. Petersburg, and from
the regions of Russia such as the Volga
region, the Urals, Siberia, and the Far
East, where the Academy has affiliate
institutions. The showcased artworks
are those of the president of the Acade-
my Zurab Tsereteli, the Academy vice-
presidents Yefrem Zverkov, Andrei Myl-
nikov, Tahir Salakhov, Eduard Drobitsky,
Anatoly Bichukov, Mikhail Kurilko-
Rumin, Dmitry Zhilinsky, Igor Obrosov,
Pyotr Ossovsky, Gelii Korzhev, Alexei
Shmarinov, Mikhail Posokhin, Albina
Akritas, Boris Messerer, Nikolai Mukhin,
Pavel Nikonov, Tatiana Nazarenko, and
many other outstanding masters.

Along with works well known to
viewers, the exhibition also presents
some debut works, on display for the
first time. For instance, the president of
the Academy Zurab Tsereteli shows one
of his new important pieces - a bronze
statue of the outstanding musician
Mstislav Rostropovich. The statue of the
celebrated cello player was created in
his lifetime. The sculptor rendered with
a stunning subtlety the state of enlight-
enment and impassioned immersion
into the world of musical harmony.

Today the Academy, not unexpect-
edly, unites within its fold artists of most
different trends. The cultural situation
has changed drastically, and now no
one may dictate to the artist the choice
of colours, form and theme. (I suppose
few truly creative people would want to
return to the time when ideology con-
trolled art) The right to create is an
integral part of human freedom, and
anyone has the right to experiment.
Meanwhile, what the result will be and
who has more chances fo succeed, or in
other words to create a true master-
piece, is a different question.

The exhibition as it is allows the
viewer to frace the development of
Russian visual art from its classic models
fo the latest trends and quest for form.
Thus, the sculpture section features
both the calm, carefully poised statues
of Mark Antokolsky and the grotesquely

KaK y4yebHbIMKU npoueccamu B AKage-
MWW PYKOBOAUNMN BULLe-NpPe3nieHTbl —
cHavana rpad @.MN.ToncTtoin, a 3atem
kHA3b [L[TarapuH, )xnBonucew n pnco-
Ba/IbLMK, aBTOP WOCTPaUUn K Npo-
n3seaeHnAM A.C.MNywknHa.

MopTpeTHbIN paa yKpalwatT 06-
pa3bl noyeTHbIX nobutenen Nmnepa-
TOopcKo AKazeMumn XyaoxecTB. 3Ha-
YyeHune, KOTOpoe MpuAaBanocb pasBu-
TMo AKagemMnn MoHapxamu, nobyxzaa-
o 6oraTbiX BEIbMOX M MHOCTPAHHbIX
XWBOMUCLLEB CTPEMUTLCA MonacTb B
4yncno ee NOYETHbIX YneHoB. [Mocne n3-
6paHunA TpeboBanocb npucnatb ceoe
n3obpaxkeHue. Tak co BpeMeHeM B My-
3ee cpopMmpoBanacb MHTepecHenLwWwas
ranepes nopTpeToB Npe3nAeHTOB, Npo-
(heccopoB 1 MoOYeTHbIX YeHOB. B HbI-
HelWHen 3KCNo3Mumn npejcTaBieHbl
nopTpeTbl NOYeTHbIX NtobuTeNen n no-
YyeTHbIX 4NieHoB VIMnepaTtopcKkon Aka-
LeMUN XY[A0XKeCTB — BEJIMKOro KHA3A
[MaBna MNMeTpoBuua, KHA3a A.M.lonnubl-
Ha, MuTpononuta laspuuna (MeTtposa),
rpacda WN.MYepHbiweBa, rpacda SpHcTa
¢oH MuHunxa, koponsa lMpyccun Ppua-
puxa Bunerenbma lll, kapanHana Anec-
caHgpo AnbbaHu, npuHua MN.LOnbaeH-
6yprckoro, rpada lN.A.CTporaHoBa u
MHOTUX ApYruX.

OO6WupHYI NOPTPETHYLO ranepeto
npoaomkalT nsobpaxeHua npodec-
COpPOB W BbINYCKHMKOB Akagemuu,
3HaMEeHUTbIX MacTepPOB — XNBOMUCLLEB
A.AViBaHoBa, ®.A.Anekceesa, N.K.Ain-
BazoBckoro, A.W.KymHaxun, B.N.Cy-
pukoBa, ckynbntopoB W.[1.MapToca,
O.0.UeapuHa, B.N.Jemyta-MannHos-
ckoro, apxutektopoB K. A.-ToHa n AAMu-
XannoBa, 3aBeflyloLLero MefjasbepHbiM
knaccom K.N.JlebepexTa, 3aBegymoLie-
ro rpaBepHbIM Knaccom H.N.YTkuHa n
Apyrux. bonblwmHCTBO N3 HUX M306pa-
eHbl ¢ aTpubyTaMu COOTBETCTBYIO-
Lero nx crneunanbHOCTU BUAA NCKYC-
CTBa. 3TO apXUTEKTYPHbIe YepTexu, Mo~
JIOT 1 peseL, CKy/IbNTopa, KUCTU 1 alb-
60oMbl ¢ pucyHkamu. Cpeaun yHUKanb-
HbIX NPOV3BeAeHUA, MHOTNe U3 KOTo-
pbIX 3KCMOHWUPYIOTCA BrepBble, Npea-
cTaBjieH mopTpeT Bpaya Mmnepatop-
ckon Akagemun xypoxects 3.A.OBep-
naxa. Taknum ob6pasoMm, noceTutensm
BbICTaBKW MpPeAOCTaBAETCA YHUKaNb-
HaA BO3MOXHOCTb NOrpy3nTbCA B rybb
aKajeMUyeckon MCTOpPUW, y3HaTb U
yBUETb Tex, KTO roj 3a rofioM, BeK 3a
BEKOM CO03A4aBaljl YHUKalbHYI0 XyA0-
XEeCTBEHHYIO LLUKONY.

3HauuTenbHaA 4YacTb BbICTaBKMU
npuvHaanexuT paboTam NeHCMOHepOoB,
TO ecTb BOCMUTaHHWKOB AKagemun,
KOTOpble Harpaxpjaancb npu Bbinycke
60/bWMMKN 3010TbIMU MeAansaMn U
nosy4any BO3MOXHOCTb 32 Ka3eHHbIN
cyeT (MeHCMOH) MPOBECTUN HEeCKOJIbKO
neT 3a rpaHuuen, Bo ®paHumn unn
Wtanuun, pna panbHelwero coBeplueH-
ctBoBaHuA pemecna. OHM npopgonxa-

N obyyeHne B MacTEpPCKMX WU3BeCT-
HbIX eBPONeNCKNX XYA0XKHNKOB, noce-
Wwann Mysen 1 KapTWHHble ranepewu,
KonupoBanu lejesBpbl MMPOBOIO UC-
KyccTBa. Ha BbicTaBke B MaHexe npea-
cTaB/leH Uenbli pAaj BbicOKonpodgec-
CUOHaNbHbIX KONUIA C NPON3BeAEeHUN
Padasna, CHalpepca, BepoHese, le-
py&XuHo, Mypunbo n Apyrux BennKkmnx
XMBOMUCLEB.

PaboTbl BbIMYCKHUKOB CAYXWUU
cBoeobpa3HbIMM OTYETaMU U NpeacTa-
BNIAZINCb PYKOBOACTBY AKajeMuu Xy-
[lOXKecTB, @ 3aTeM MoCTynanu B My3eMn
B KayecTBe 3KCMOHATOB 1 y4ebHbIX Mo-
cobuin. Konnn n kapTuHbl ¢ n3obpa-
XeHMEeM MaMATHUKOB KacCUyecKom
apXUTEKTYpbl MOMoranu y4eHnkam Aka-
AeMUn, NpoAomKaloWwmm obyyeHne Ha
6eperax HeBbl, nonyunTb npeacrasne-
HVe 0 JlyYLIMX NPOU3BeAeHUAX MUPO-
BOrO MCKyCCTBa.

MNMokasaHHble B MaHexe paboTbl
NeHCUOHEepoB, KaK MnpaBwuio, pasme-
Wanncb HEMOCPELCTBEHHO B y4eOHbIX
KNnaccax u mactepckux. Jlnwb K cepe-
anHe XIX Beka, Korga cobpaHue 3Ha-
YNTENbHO YBEAWYUIOChb, B 34aHUU
AkagemMun 6b111 cchopMMpOBaHbI 0CO-
Oble «3KCMO3UUMOHHbIE 30HbI», KyAa
yyalimecs n ny6anKa gonycKanucb B
CTPOro onpejesneHHble Yachl U JHW.

KO6uneiHbIn NoKas cTpaHMua 3a
cTpaHuuel OTKpbIBaeT HachbllieHHOoe
cobbITMAMY npowsioe AKageMnm xyao-
ecTB, He c/ly4yaliHo ocobas ee 4yacTb
nocesleHa JOKyMeHTalbHbIM CBUAe-
TeNbCTBaM - B LLOKOJIbHOM 3Taxe BblC-
TaBOYHOr0 KOMMJeKca npeacraBlieHbl
YHUKanbHble poToMaTepuanbl pasHbIX
ner.

B nepBble rogbl coBeTcKol Bna-
cTn AKajgemMuAa nepexuna CloXHble
npeobpasoBaHusA, 3aTpoHyBlUME U
CUCTEMY XYA,0XKeCTBEHHOW KO/ ITO
6blNM Ype3BblYalHO TPYAHble roAbl,
Korga camMo CNnoBOCOYeTaHue «Xy[o-
ecTBeHHOe Haclieane» ABAANOCH CU-
HOHMMOM KOHCepBaTU3Ma U peaKLMoH-
HocTn. HanpsxeHHas Gopbba B wuc-
KycctBe B 1920-x - Hayane 1930-x ro-
0B 0COBGEHHO CWJIbHO MOBAMANA Ha
COCTOAAHNE My3elHbIX KOJUTeKLNI KU~
BOMWCK, CKYNbNTYypbl U rpaduKn, Ko-
Topble 6bIM pachopMUpPOBaHbI, KX
BecoMas 4YacTb NOCTeNeHHO nepeLusa
B Apyrne mysen. OCHOBHYIO rpynmny 3K-
croHaToB NpuHAAK 3pMmuTtax u Pyc-
cKkui mysen. Mysen Akagemun B 3T0
BpeMa nuwwunca pabot lTepbopxa,
N.Kpanaxa, [.JleBuukoro, K.Bptonno-
Ba, A.BeHeumnaHosa, H.le n mMHormx
ApYrux npouvsBejfeHUI 3anagHbiX W
PYCCKUX XyAOXHUKoB. Hemanoe uuc-
N0 My3eliHbIX 3KCNOHaTOB GblIo Nepe-
faHo ansa odopMaeHUA pasNYHbIX
obLecTBeHHbIX nomeleHnin. Moctpa-
flana Konjekuma u oT CTOPOHHWKOB
NponeTapcKon KynbTypbl, LeneHanpa-
BJleHHO ocBOGOXAaBWIMX My3el OT
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H.J1. BOPOHKOB

W3 cepun «Tonybasn
YykoTka». 1980-1990
LiBeTHas nutorpacus
48x53

Nikolai VORONKOV

A piece from the

“Blue Chukotka” series
1980-1990

Coloured lithograph
48 by 53 cm

AA. IIOBABUH
TuwuHa. 2005

W3 cepun
«Mpa3sgHuk Mobeapbi»
Bymara, cMewarHasn
TexHuKa. 59x59

Anatoly LUBAVIN
Silence. 2005

From the “Victory
Day” series

Mixed media on paper
59 by 59 cm

BCero «auvwHero». B pesynsrate 6biin
YHUUTOXEHbI LeHHelWwne npeamerTsbl,
pa3buTbl cnenku c aHTUKoB. B noBsep-
weHue «6onblIan YacTb My3elHbIX CO-
6paHuin 6bina nepepaHa locdoHay
ans pacnpoaaxu». C tex nop 061K mMy-
3ef 3Ha4YNTeNIbHO N3MEeHUCSA.

K cuyactblo, B My3eliHOM cobpa-
HUN AKageMuu XyLOXKecTB COXpaHu-
nacb yHUKanbHaA Konnekuusa 6onb-
Wwnx npoekTHbix Mogenen XVII-XIX
BEKOB, Jlyyllne U3 KOTOpbIX ObLIv Npu-
Be3eHbl n3 CaHkT-letepbypra B Mo-
CKBY ANA A€MOHCTpauun Ha obunei-
HoW BbicTaBKke B MaHexe. MoannHHanA
©KEMUYXWHa» KONNEeKUUU - MPOeKT-
HaA Moaenb BockpeceHckoro Hosopge-
Buybero (CMonbHOro) MoHacTbIps, BO-
cnpousBojsllas OAVWH U3 BapuaHTOB
3aMbIC/la 3HAMEHUTOro apxuTeKTopa
®.-b.Pactpennu. BoinonHeHHas us ge-
peBa u runca Mojesib He TONIbKO MakK-
CUManbHO TOYHO KonupyeT Gesynpeu-
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AA. BUYYKOB
lMamamHuk souHam
BHYMpPeHHUX B8OUCK
2002

BpoH3a, mpamop,
rpaHuT

NedopToBckuin napk, Mocksa

Anatoly BICHUKOV
Monument to Soldiers
from Internal Security
Troops. 2002

Bronze, marble, granite
Lefortovo Park, Moscow

A.C. YAPKVH
Jpamamypau. 2006
BpoH3a, aepeso
27x39x22

Albert CHARKIN
Playwrights. 2006
Bronze, wood

27 by 39 by 22 cm

exaggerated forms and emotionality
characteristic of pieces by Alexander
Rukavishnikov, Mikhail Dronov, and
Dmitry Tugarinov.

The Academy gives its well-rea-
soned answer to the most general
question about the future of art, which
arises every now and then. Artistic dis-
putes will always be there, and they
should be approached philosophically
wherever possible: in one way or anoth-
er, time will give everyone their due, no
matter what the contemporaries want.
The Manezh exhibition shows that the
sweeping statements about destruction
of the classic language of art and the
absence of a demand for it are ground-
less. Besides, the sheer number of stu-
dents at art schools and applicants to
art colleges indicate the contrary. The
desire of new generations to master the
skills of classic painting is obvious. The
question of whether education today
should be developing more intensively
is a different matter.

It should be noted that easel paint-
ing more and more often becomes an
arena for arguments about the future of
art. Why? Probably because easel paint-
ing suffers from fewer restraints: like an
eccentric individual, it takes whatever
liberties it wants. Qil painting does not
know restraints and invariably incites to
experiment. Arguably, all that is natural.
The proof is the richest artistic heritage,
part of which can be seen at the Manezh
exhibition.

It is worth note, too, that religious
themes, forbidden in the Soviet period,
are back in art today - an encouraging
factor. In Russian art, devotional topics
are a pivotal tradition, which continues
to live in the art of the Academy’s sen-
ior masters and young painters.

Changes for the best in the life of
the Academy began with a momentous
and unprecedented event, the restora-
tion of the décor of the Christ the Sav-
iour Cathedral in Moscow, accom-
plished under the auspices of and with
the direct participation of the Acade-
my. As is well known, along with the
academicians, many art college gradu-
ates took part in this project, colossal
both in scale and spiritual significance.
The project offered the graduates an
excellent opportunity to show their
skills, to rise to a higher level of artistic
development, and also, not least impor-
tant, fo comprehend their place in the
universe.

In memory of this important proj-
ect and for the 250th anniversary of the
Russian Academy of Arts the “Tvorch-
eskaya Masterskaya” publishing house
issued a unique publication - a compila-
tion of all the materials related to the
momentous event, the restoration of the
Christ the Saviour Cathedral. This rarity
in a red binding, with gold-edge pages,

Hble apXWUTeKTypHble ¢GOpMbl MOHa-
CTbIPA, HO M NepejaeT LiBETOBOE pelue-
HVWe - HapsAjHOe coYyeTaHue 30510TbIX
KynosnoB 1 GapoyHbIX AeTanei ¢ rony-
6bIM UBeTOM acasoB 1 6enn3HON Ko-
NOHH W NUAACTPOB.

B orpomHOoM npoctpaHcTBe Ma-
HeXa coeAuHUNMCh Kak 6bl aABe cde-
pbl X13HMU AKagemuun, aBa ¢unocod-
CKM-TBOPYECKMX NPOCTpaHCTBa — MNpo-
wnoe n HactoAwee. OpraHusaTtopbl
BbICTaBKW He MnpeTeHAOBann Ha Bce-
o6beMOWY0 AeMOHCTpauulo Bcex
3TanoB MHOrOMJaHOBOro NyTW 3TOrO
CTapeWlero y4ypexaeHWsa WCKYCCTBa,
HO nocTapanucb co3jaTb onpejeneH-
HYIO 3pPUTENIbHYI WHTPUTY, CTONKHYB
[lBa BpeMeHHbIX njacTa.

BTopas nonoBuHa BbicTaBKK NocesA-
LeHa TBOpPYECTBY 3pesbiX MacTepoB U
MonoAbIX NpodeccroHanbHbIX XyA0X-
HWKOB, TECHO CBA3aHHbIX C AKajeMuen
XyA0XKecCTB B ABaALATOM CTONETUN 1 pa-
6oTaloWwmMx B ee cocTaBe CerofHs. K-
cno3uumnA B MaHexe BKNtoyaeT B cebs
MHOXXEeCTBO MHTepecHeNLWnx nponssese-
HWUI KXMBOMUCLEB, CKY/bNTOPOB, apXu-
TEKTOPOB, MacTepoB AeKOpPaTUBHO-NpU-
KNajgHoOro NCKycCTBa, AN3aiiHa, a Takke
WNCKYCCTBOBEZOB, YbM TPY/bl MOXKHO YBU-
[leTb B BUTPUHAX Cpa3y Npu BXOAE B BbiC-
TaBoOYHbIN 3an. Wctopmnyeckoe umckyc-
CTBO MpeJCTaeT KaK Obl B OKPY»KeHuK co-
BpeMeHHOCTW. B 3Kkcnosnumn npepcra-
B/ieHbl paboTbl YneHoB Poccuiickoi aka-
AemMun xypoxectB 3 Mocksbl, CaHKT-
Metepbypra, Taknx pervoHoB Poccuu, Kak
Mosomkbe, Ypan, Cubupb 1 JanbHui
BocTok, roe paerictByloT oTaeneHna Aka-
femun. B nx yncne - npounseeseHna npe-
3ugeHTa Akagemun xypoxects 3.K.Lle-
petenu, Buue-npesnaeHToB E.N.3Bepb-
koBa, A.AAMbinbHukoBa, T.T.CanaxoBa 1
3.H.Jpobuukoro, akagemunkos A.A.bu-
yykoBa, M.M.Kypunko-PiomuHa, [.1.Kn-
nuHckoro, A.lN.O6pocosa, M.MM.0ccos-
ckoro, M.KopxeBa, A.U.PykaBuwWHU-
koBa, AJ.lLimapuHosa, M.M.lMNocoxunHa,
ATAkpuTtac, 6.A.Meccepepa, H.A.Myxu-
Ha, MN.®.HukoHoBa, TI'Ha3zapeHKo 1 MHO-
rMX Apyrnx BblAAOLWMXCA MaCcTepoB.

Hapagy c xopowo 3HaKoMbIMU
LeHnTenAM nckyccrea pabotamm ectb
N Te, KOTOpble 3puTeNb YBUAUT Brep-
Bble. Tak, 3.K.Llepetenn npogemoHcT-
pupoBan Ha BbICTaBKe OAHO U3 CBOUX
HOBbIX 3HaYUTE/bHbIX MPOV3BEAEHNN —
BbINOJHEHHYO U3 6POH3bI CKYNbNTYPY,
MOCBALLEHHYI BbIAAKLWEMYCA MYy3bl-
KaHTy MctucnaBy PoctponoBuyy. CKynb-
NTypHbIA 06pa3 npocnaBieHHOro BMO-
NoHYenucTa Gbi Co3AaH eLle Npu Kus-
HW MascTpo. ABTOp yAMBUTENbHO TOH-
KO nepejan cOCTOAHME NPOCBeTIeHNA
N BLOXHOBEHHOIO MOrPY>XeHUA B MUP
My3blKanbHbIX 06pa30B.

CerogHa AkagemMusa obbeauHser
BOKpYr ce6sA caMbIX pa3HbIX XyAOXKHW-
KOB, BeAb MHaye He MoxeT ObiTb. Cu-
Tyauua B KyJIbTYPHOWM XU3HU U3MeHU-

3.K. LEPETE/IN

Mcmucnas Pocmponosud.

3amep 8 beccmepmuu
2007

BpoHsa

180x80x80

Zurab TSERETELI
Mstislav Rostropovich.
Frozen in Immortality
2007

Bronze

180 by 80 by 80 cm

AWN. PYKAB/LUHNKOB
Jlobpodemenu maiiHbix
ceyeHu. 2000

Bpoxsa. 300x275x280

Alexander RUKAVISHNIKOV

Virtues of Mysterious
Golden Sections. 2000
Bronze

300 by 275 by 280 cm

[CE I
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Nacb HACTONIbKO, YTO HMKTO YKe He Brpa-
Be AWKTOBAaTb XYAOXHWKY BblOOp KO-
nopuTa, ¢bopMy 1 TeMy Npon3BeAeHUA.
Monarato, Mano KTo 13 no-HacToALeMy
TBOPYECKUX NIOJe 3axo4yeT BepHYTb-
CA BO BpeMeHa UAe0JIornM4ecKoro KoH-
TPONA Haj UCKYCCTBOM.

Ha npumepe npeacTaBfieHHbIX Ha
BblCTaBKe paboT 3puTesb MOXeT Mnpo-
cnejuTb NYTU pasBUTUA POCCUINCKOMO
1306pa3nTenbHOro MCKyCCTBa OT Kilac-
cuyeckux obpasuoB [0 NpOABEeHUA
HOBEWLNX TeYeHMN N MONCKOB (hOpMbl.
B pa3spene cKynbnTypbl MOXHO YBU-
[leTb KaK CMOKONHYI0, YHeTKO BbIBepeH-
Hyto nnacTnuky M.M.AHToKonbcKoro, TaK
M rPOTECKHYI0 320CTPEHHOCTb (hOpMbI
M 3MoumoHanbHocTb pabot A.M.Pyka-
BUIWHMKOBA, M.B.lpoHoBa, [.H.Tyrapu-
HoBa.

Ha 1o n peno Bo3HMKawwWwMn BoO-
npoc o byayuiem nckycctsa AKagemMns
XyAO0XeCTB AaeT CBOM BECOMbIN OTBET.
TBOpUYecKue pasHornacus — n3BeyHas
npobneMa, 1 OTHOCUTBLCA K HEell HY>XHO
no BO3MOXHocTu punocodcku. Bpems,
Tak WIN nHave, BCce paccTaBUT MO CBO-
MM MecTaM He3aBWCMMO OT KeflaHuA
KUBYLMX. 3aABNEeHNA O Kpaxe Knac-
cuMyeckoro n3obpasnTenbHOro A3bIKa,
ero HeBOCTpebGOBaHHOCTU, KaK AOKa-
3blBaeT BbicTaBKa B MaHexe, Heonpa-
BAaHHbI. K ToMy e yncno obyyatowmx-
CA B XYAOXECTBEHHbIX LIKOMax 1 xe-
NnawLWwmx NocTynTb B aKaieMmyeckme
XyZ0XXeCTBeHHble BYy3bl CBUAETENbCT-
BYyeT, cKopee, 06 ob6paTHOM.

MpumeyaTensbHO, YTO rMaBHoOM ape-
HOI pa3Hornacuin o nyTAX AalbHen-
Lero pa3BUTUA MCKYCCTBA Yalle BCero
CTaHOBMJIaCb CTaHKOBAA »XWBOMWUChH.

TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2007 29



The 250th Anniversary of the Russian Academy of Fine Arts

has been given a place of honour at the
Manezh exhibition.

The modern section of the exhibi-
tion clearly shows that today, at the
beginning of the 21st century, it does
not make much sense to talk about the
supremacy of a certain style or even
trend in art. One would suppose that
under the current circumstances, when
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H.N. HECTEPOBA
Xoposoo. 1998
Xoncr, macno. 145x180

Natalia NESTEROVA
Circle Dance. 1998
Oil on canvas

145 by 180 cm

AA. MblJIbHVNKOB
CHAamue ¢ Kpecma.
lMbema. 2007
Xoncrt, Macno
250x200

Andrei MYLNIKOV
Descent from the Cross.
Pieta. 2007

Oil on canvas

250 by 200 cm

C.M. OCCOBCKMUM
Aseps 11.2003-2005
M3 cepum «Crapble
napuxcKue asepm»
XoncT, macno. 110x80

Sergey OSSOVSKY
Door II.2003-2005
From the “Old Parisian
Doors” series

Oil on canvas

110 by 80 cm

e

a new century has replaced an old one,
as life goes on, some new stylistic
trends will spring to life and grow, but
most likely a considerable variety of
trends and stylistic preferences are fo
co-exist in art for a long time to come.
As the saying goes, truth is in diversity.
A truth, which the creators of the beau-
tiful have been seeking forever, discov-
ering new horizons, enriching existing
expressive means, and bringing to per-
fection old forms.

The exposition gives vivid evidence
to the fact that the academicians of dif-
ferent generations demonstrate the gen-
uineness of the Academy’s main princi-
ples, namely, the value of the heritage
accumulated over a long period by Russ-
ian visual artists. Moving on, one should
keep in mind the shortcomings of the
past and realize and analyze their caus-
es, so that the works of Russian artists
continue to thrill and rejoice the viewers
in the new century, so that the artists
never stop to believe in their potential.
Today the Russian Academy of Arts con-
fronts a special need for preserving and
developing its school. The main artists of
the Russian Academy of Arts now work
together on the important issues of edu-
cation and art, making their best effort
to ensure that the Russian school of art
will confinue to rise to new levels.

PR e v sh) Y T
S5 e N

B uem xe npnynHa? Bo3mMoxHO B TOM,
YTO CTaHKOBas »usonuck 6osee cBo-
6oaHa. OHa, KaK 3KCLEeHTpUYHasA oco-
6a, MoXXeT no3soinTb cebe Bce, 4YTO
yroaHo. XXvBonucb Macnom He 3Haer
OrpaHuyYyeHuin N NOCTOAHHO MPOBOLM-
pyeT Ha 3KcnepuMeHT. HaBepHoe, Bce
3To B nopagKe Belwel. [lokasaTenb-
CcTBOM TOMy - GoraTeiiwee XuBonuc-
HOe HacJsieane, 4YacTb KOTOPOro MOXKHO
BUAETb Ha BbiCTaBKe B MaHexe.

Heob6xoaAnMO 0TMETUTB, YTO B CO-
BpeMeHHoe n3006pa3uTesbHOe UCKyC-
CTBO BepHyJ/acb peiurno3Hasa TemMaTu-
Ka, npebbiBaBlUasA Moj 3arnpeToM B CO-
BeTckuin nepuog. O6paweHve K Aay-
XOBHbIM CHOXeTaM — 0fHa U3 BaKHeu-
WKX TPagMUMIA PYCCKOro WCKYCCTBA,
KOTOpasA MPOAOJIXKAaEeT XUTb B TBOpYe-
CTBE MacTepOB U MOJIOAbIX XYAOXKHU-
KoB AKageMumu.

Bo MHOMoM CUMBOAMYHLIM AB-
nAeTcA ToT (akKT, YTo NO3UTUBHbIE Ne-
peMeHbl B XW3HM AKajaeMum Haua-
JINCb C TAKOTO BaXXHOTO U YHUKaNbHO-
ro cobbITMA, KaK BOCCTaHOBJIEHME MOJA,
3rnao U Npu HEenocpeaCTBEHHOM
yyactum AkageMnu XyfoxecTBeHHOro
yb6paHcTBa xpama Xpucrta Cnacutens.
Kak n3BecTHO, Hapsaay c aKageMuKa-
MW B rpaHAMo3HoOl no macwrabam u
CBOEMY IyXOBHOMY 3HayeHuto paboTe
NPUHANN y4acTUe MHOTUE BbINYyCKHU-
KW aKajeMU4ecKux By30B.

K 250-netuio Poccuiickon akage-
MU XYA0XKEeCTB M3aTeNIbCTBOM «TBOP-
yeckasi MacTepcKasa» Obllo NOATOTOB-
fleHo usgaHue, obobuiatoulee MaTepu-
anbl Mo Bocco3jaHuio xpama Xpucra
Cnacutensa. 3Ta yHUKanbHaaA KHUra
TaKXe 3aHANa CBOe Mo4YeTHOe MecTo
Ha BbicTaBKe B MaHexe.

CoBpeMeHHas 4acTb 3KCNo3nLmmn
OTYET/IBO AEMOHCTPUPYET Mopann3M
CTUNell 1 HanpaBieHUl B UCKYCCTBe
HOBelLWero BpPeMeHU, YTO HarsagHo
CBUAETENbCTBYET O KMU3HecrnocobHo-
CTU 1 nepcrneKTnBax passutua Poc-
CUIACKOWN aKajeMuUn Xy[0XecTB.

3.K. LEPETENN
Amumpud
Lllocmakosuy. 2006
Xonct. macno. 169x142

Zurab TSERETELI
Dmitry Shostakovich
2006

Oil on canvas

169 by 142 cm

T.T. CAJIAXOB
AlioaH - 38e3da
Bocmoka. 2002
Xoncrt, macno
145x198
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Tahir SALAKHOV
Aidan - the Star
of the East. 2002
0Oil on canvas
145 by 198 cm
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