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HaTtanna BoicKyHcKan

BbicTaBKa
Jlopbl BepxoBckoun B MockBe

O BbICTaBKe M3PaUIbCKOWN XyAOXKHMLbI Jlopbl
BepxoBcKon B MOCKBe HanMcaHo MHOMO XBa-
nebHbIX CNOB B CpPeACTBax MaccoBoi MHGOp-
mauun. CBoe BOCXULEHWE U MpU3HATENb-
HOCTb 3@ NOJAPEHHY PajoCTb BbiCKa3anu B
KHWre OT3bIBOB MHOTOYMCAEHHbIE NOCETUTENN
BbicTaBkM «REVIVAL — Bo3poxgeHune» B My-
3ee JeKOpaTMBHO-MPUKAAZAHOTO N HAPOAHOIO
MCKyccTBa. MIHTepec K nouctMHe yauBUTENb-
HOMY PYKOTBOPHOMY TBOPYECTBY XYAOXHULb
He yracaert, 1 oH bonee Yem 3aKOHOMEpPEeH —
AENCTBUTENBbHO, YaCTO NI BCTPETULWb My3en-
HOrO KayecTBa KapTUHbI 1 NAHHO, BbINOHEH-
Hble M3 KOXW W 3amwn B TexHuKke “leather
intarsia”?! imeHHo 31OT TepmuH Jlopa Bep-
XOBCKas ynotpebuna ans onpeaeneHus Clox-
HOW TEXHMKN KOXAHOM MO3aMKKU, KOTOPYHO
OHa Mcnonb3yeT Ans Co3AaHMsA CBOUX paboT.

100 TPETbAKOBCKAA TANEPES / THE TRETYAKOV GALLERY / #1°2007

CAKWIA, KTO MoXesaeT MO3HaKo-
BMI/ITbCFl nobaunxe Co CNOBOM «UH-

TapcuA», OTKPOeT 3HUMKNoneanye-
CKWIA CNoBapb UM CNOBapb MHOCTPaHHbIX
cnoB NMbo HbIpHeT B TeHeTbl VIHTepHeTa,
npexae BCEro y3HaeT, YTo 3TOT TEPMWH
eCTb He YTO VHOe, KaK WMHKpycTauua no
nepesy. VIHTapcusA BrnepBble nossBunach B
[pesHem ErunTe, rae apeBecuHy ¢ Kpacu-
BOW TEKCTYpOM M HeobbIYHOW OKpacKu
NpUMeHANN A8 WHKpYCTaLuWn [epeBsaH-
HbIX U34eNnN.

Bbicokoe pa3Butue nonyyumna nHTap-
cuA B [peBHeit peumn n B Pume. K npu-
Mepy, fipeBHerpeyeckue capkodaru Lies-
PO yKpallan“cb OpHaMeHTaMM N3 TOHKMX
nAacTvH Kunapuca, kegpa u Tnca. Haveblic-
Luero pacLBeTa OHa oCTMIa B 3noxy Bos-
poxaeHusa. B cepeamHe XV Beka TonbKo
B0 ®nopeHunn pabotano Gonee 80 mac-
TEPCKMX, U3rOTOBMABLUMX M3JEeNNA C MO~
3anyHbIMN Habopamu. MHorve U3 HKX co-
XpaHWUIUCh A0 HALIero BpeMeHW W npep-
CTaBJIAOT OFPOMHYI0 NCTOPUYECKYIO U XY-
[LOXKeCTBEHHYIO LleHHOCTb.

Co BpemeHeM MacTepa cTanu WH-
KPYCTMPOBaTb U3AENNA N U3 KOXKMK — TaK,
4ToObl PUCYHOK BBIMOMHANCA U3 KycKa
(MMM KYCKOB) KOXW, OTAMYaloLierocsa no
LiBeTy OT OCHOBHOro m3genuva. B Vcropu-
yeckoM Mysee B CTOKrosbmMe MOXHO yBU-

Komnosuyua »
«/lyHHbIe ned3axu».
2006

Koxa, 3ama
74x74

®parmeHt

Composition »
“Lunar Landscapes”.
2006

Leather, suede

74 by 74 cm

Detail

AeTb BbINONHEHHY!o elle B XV BeKe UHKpPY-
ctaumto Ha Koxe. A B XVII u XVIII Bekax
(hpaHLy3CKMe 1 UTanbAHCKUE MacTepa 1c-
KYCHO NPUMEHANN 3Ty TeXHUKY ANIA YKpa-
WeHUA ObITOBbIX MPeAMETOB POCKOLUW,
TeM caMbIM MoAYepKMBas 6oraTcTBo WX
BnajenbLes.

[lM3aiiH KoXaHbIX NnepernyieToB KHUK
134aBHa BKJIIOYAET MHTApCUIO, U 3TO OTHO-
cuTCA K paboTaM Kak HeM3BeCTHbIX MacTe-
pOB JaneKkoro NpoLIoro, Tak M n3BecT-
HeMLWnX XyA0XHNKOB-An3anHepoB XX Be-
Ka, Hanpumep [lbepa JlerpaHa unu ero
yyeHuubl Mapu PeliHongc, co3aaBaBluei
BeJIMKONENHbIe KONNEeKLMOHHbIe nepene-
Tbl coBMecTHO ¢ Mapcenem [liowaHom u
MaH Paem.

«/ cerogHA Mbl MOXeM yBWUAeTb B
My3esiX CTapuHHble 6orato 4eKopupoBaH-
Hble HebonbluVe NpeaMeTbl — KHUMN, K1uce-
Tbl AnA Tabaka, MeWouKn ANA AeHer, -
rosoput Jlopa BepxoBckas. - CambiMu
60MbLUMMY U3AEeNUAMU U3 KOXU C TaKUMU
OpHaMeHTa/lbHbIMK y30pamMun Bbin obown
ANA Kape».

Ha 3anage cnoso “intarsia” ynotpe6-
NIAETCA MHOTO Yalle 1 LIKpe, YeM B pyc-
CKOM fi3blKe. Hanpumep, ynoMvHaHue 06
MHTapCcuM HepefKo BCTpeyaeTcA B peKna-
Me TPUKOTaXKHbIX M3JAeNuin ¢ BbIBA3aH-
HbIM PUCYHKOM. 3TOT TepMWH CTan yno-
TPeBNATLCA U B HA3BAHWAX My3bIKabHbIX
npousseAeHuin. TaK, COBpPeMeHHbI uc-
NaHACKMIA KomnosuTop Xadauau Xann-
rpumccoH (Haflidi Hallgrimsson) B 1991
rogly counHmn «MHTapcumio B LeCTM YacTax
Ana pyxoBoro KeuHTeTa» (“Infarsia: Six
Movements for Wind Quintet”).

OpHako Aeno He B TepMMHoNOruuK, a
B XyA0XEeCTBEHHOM pesysbraTe.

Jlopa BepxoBckaa npuBesna B
MockBy 6Gonee 40 paboT, Ha co3aaHue
KOTOPbIX ywWwno cemb fieT. Ee KapTuHbI-
MaHHO 13 KOXW NpUBNEKalOT HETPMBMAb-
HOCTbO KOMMO3ULMOHHBIX U CTUANCTUYe-
CKUX pelleHuni. [1o cnoBam camom Xynox-
HWLbI, OHA BMECTO KMCTK, KPaCoK U XoncTa
NPUMEHAET KOXYy W 3aMmlly; BepoATHO,

Komno3suyus «/lyHHble
nedsaxu». 2006
Koxa, 3amwwa

74x117

Composition “Lunar
Landscapes”. 2006
Leather, suede
74by 117 cm
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Natella Voiskounski

“Revival’ by Lora Verhovsky

The artist’s first solo-exhibition in Moscow

The Israeli artist Lora Ver-
hovsky’s exhibition of large-
size artworks made of
leather and suede in the
Museum of Applied Arts was
a success — with numerous
articles in the press, and
sincere appreciation from
Muscovites and visitors to
the Russian capital. Thus
the exhibition “Revival”
enjoyed no less popularity
than in Israel, and at least
one of the attractions was
the technique - the so-called
“leather intarsia”.

sia” - though it sounds the same

compared to other languages - is
much less familiar: Russians use the word
“incrustation” instead. In the West the
word “intarsia” is used not only to
describe decorated leather consumer
goods such as belts, bags, gloves and the
like. It is also applied fo knitted decorated
garments, and even to some music pieces,
like, for example, Haflidi Hallgrimsson’s
“Intarsia: Six Movements for Wind Quin-
tet” which he composed in 1991.

So, no doubt many Russian viewers
resorfed fo dictionaries and the Internet
to check the meaning of the word. Fol-
lowing woodwork in Ancient Egypt,
Greece and Rome the application of
wood incrustation reached its peak in the
Renaissance, and by the 15th century
Florence alone was proud to have more
than 80 workshops dealing with mosaics
in wood and stone. Some such artefacts

F or the Russian ear the term “intar-

Bewanka Coat Rack.

8 npuxoxed. 2003 2003

Koxa, 3amwa Leather, suede
146 x 60 146 by 60 cm
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have survived to the present day and are
recognized for their historic and artistic
value. The turn to leather mosaics and
incrustation - leather intarsia (the term
itself is Italian) came later. Floral or geo-
metrical design was cut off the leather
different in colour from the main piece
and inlaid (the English term for the Italian
“intarsia” being “inlay”). In the History
Museum of Sweden in Stockholm viewers
can see a 15th century leather intarsia
artwork. In the 17th and 18th centuries
inlaid leather upholstery was widely used
in the decoration of carriages, but most
often the inlaid leather technique was
applied in book binding, made by
unknown artisans of the past or by well-
known designers of present day. It is
worth mentioning the outstanding
French binder Pierre Legrain (he took it
for granted that the binding should relate
to the contents ... and should “evoke not
the flower but its fragrance”), and Mary
Reynolds who studied book binding in his
atelier and later made some absolutely
fascinating book covers in co-operation
with Marcel Duchamp and Man Ray. To
the present day leather intarsia is used in
special book bindings.

We pay such attention to the intar-
sia technique because it has not been -
so far - used in large-scale pieces of art -
but in this case the result of the creative
efforts of the artist concerned is of par-
ticular interest.

Lora Verhovsky exhibited almost 50
leather pictures which she created over
seven years or so. These works are very
special indeed: according to Verhovsky
she “uses natural leather and suede
instead of paintbrush, paints and canvas,
creating a novel, unique expression.”

If viewed from a distance her
leather pictures look like paintings or
Florentine mosaics.

Verhovsky is a graduate of the Lat-
vian Academy of Arts - a fact that
explains much in her attitude to leather
and suede, since the Baltic peoples tradi-
tionally use such materials in their folk
and fine arts items. The artist is so deeply
involved in the creative process that very
often some defects and imperfections of
the leather or mildew stimulate her artistic
imagination.

She has broken all the borders of
applied arts in her desire to create, mak-
ing her leather intarsia artworks in differ-
ent purely visual art genres. One can
admire her still-lifes, some of which
depict Jewish subjects (“Jewish Table”,
“Ten Commandments”), or her land-
scapes (“My Tiny Country”, “Mountain Vil-
lage”), or just genre scenes (“Café Mai-
mon”), or animalistic pieces (“Blue Owl",
“Just Cats”, “Cats on a Bench”).

The artist like a real painter in
search of his or her individuality makes
some realistic works (“Two Flowerpots”)
and abstractions (“Lunar Landscapes”),
some Art-Deco style pieces like “Tulips on
the Red Chair” and “Coat Racks” and the
cubist “Café Maimon”; following Duchamp
she makes her “Mona Bast”, or trans-
forms paintings of internationally famous
artists into leather and suede (“Klee's
Rhythms”). A loud red little piece of
leather is enough to provoke Lora to
improvise on Miro (“Composition ‘Miro™).

Lora Verhovsky reveals her falent as
a graphic artist in her compositions in
which line prevails; and as a painter in
those works in which colour with all its
nuances and shades dominates. Accord-
ing to Professor Grigory Ostrovsky, “Lora
Verhovsky has her own style, having com-
bined fantasy and reality and thus creat-
ing something new, something not seen
before. Having moved beyond any sim-
pler approach to ‘likeness’, Lora creates a
world in which fantasy and imagination,
refined style and a bold but always justi-
fied deformation interact. In each of her
leather pictures one can see artistry and
elegance, perfect faste, clarity and origin-
ality.”

Such is the opinion of a specialist -
as for amateurs and everyday viewers
they never fail to feel the strong magnet-
ism of Verhovsky's leather pictures which
seem to radiate a special warmth, and to
attract the attention of the keen observer
with their absolutely natural texture and
genuine beauty.

Pummbl Knee. 2004
Koxa, 3amiua
86x66

Klee’s Rhythms. 2004
Leather, suede
86 by 66 cm

Espetickuti cmon. 2000
Koxa, 3amwa
100x140

Jewish Table. 2000
Leather, suede
100 by 140 cm

Jecsmsb 3anosededl.
2006

Koxa, 3amiua
91x96

Ten Commandments.
2006

Leather, suede

91 by 96 cm

Thus the purely creative imagina-
tion, and the perfect mastery of the artist,
combined with natural media, produce a
really fascinating artistic result that can
be probably compared to the artistic
product of a jeweller working with
remarkable samples of nature.

The artist named her leather pic-
tures collection “Revival”, which for her
personally means “to revive” the old-time
technique, fo find solutions in modern
forms and new subjects. There certainly

Current Exhibitions

is a secondary meaning - to give a sec-
ond life fo something useless from the
point of view of pure consumerism, and in
this way to open the door to pure art for
such odds and ends.

In an era of mass culture and mass
production Lora Verhovsky's hand-made
unique, single-piece works of art confirm
once and forever the prime principles of the
uniqueness of artworks created by an artist,
in which the personality of the artist revives
itself time and again in each new work.
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Mapusa Cmiwoapm,
Koponesa LllomnaHduu.
1999

Koxa, 3ama

78x59 (kaxpan)

Mary Stuart,

Queen of Scots.
1999

Leather, suede

78 by 59 cm (each)

1587. «<B MoeM KoHLe Moe Hayano» “In My End is My Beginning”. 1587

Kagpe «Maiimor». 1999
Koxa, 3amwia
91x121

Café “Maimon”. 1999
Leather, suede
91 by 121 cm
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WUMEHHO NO3TOMY JAake Ha HebonbLIOM
paccToAHUM ee KapT1HbI NPOV3BOAAT Bre-
yaTeHVe XMBOMMUCHbIX NoaoTeH 1au o-
PEHTUICKMX MO3aUK.

BbinyckHuua JlaTBuiickon akape-
mMum xypoxects Jlopa BepxoBckas He
Morna He ucnbiTaTb Ha cebe BAUAHME
KyNbTYpHBIX Tpaauuuii Hapogos bantuw.
Mo3ToMy BMosfHe MOHATHbI UCTOKW ee
yBNleYeHUA TaKMMW MaTepuanamu, Kak
KOXKa M 3aMLLa, a TaKXKe BbICOKasA KynbTy-
pa paboTbl ¢ 3TUMKW, MO-CBOEMY Kanpus-
HbIMK mMaTepunanamu. CBoMcTBa TeKCTypbl,
HepaBHOMEPHOCTb OKpacKW, Kakue-To
LlapanvHbl, HEPOBHOCTM U LLIEPOXOBATOCTU
Ha NOBEPXHOCTW KOXaHbIX JIOCKYTOB UHW-
LMMPYIOT Y XYAOXHWLbI TBOPYECKMIA NpO-
uecc. Tak, npoberatowyas no noBepxHOCTU
BOAbI PAOb MW NMPOHU3aHHASA YXOAALMM
COJHLEM JIUCTBA MaHAT K MonbbepTy nine-
HapwucTa.

PewwnTenbHo pasaBrHYB rpaHuLbl
[leKopaTMBHO-MPUKNAAHOIO WCKYCCTBa,
Jlopa BepxoBcKas ocBavBaeT MHOrouumc-
NeHHble cyrybo *nBonucHble XaHpbl. B ee
apceHane HaTOpPMOpPT, B TOM 4yucie Ha
nyfemnckyto TeMatuKy («EBpenickuin cton»,
«[lecaTb 3anoBepen»), nensax («Mos
ManeHbKaA ctpaHa», «[opHasa aepeBHAY),
aHpoBble cueHKn («Kade “MaiiMoH™),
aHuManuctuka («Mpocto Kowkw», «Kow-
KW Ha cKkamelike», «fonyban coBav).

Kak noanuHHbIA KuBoMucel, OHa
HaxoAMTCA B NMOCTOAHHOM MOWCKe: Co3/Aa-
€T peanncTMyecKne KapTuHbl U, HapAgy ¢
HuMK, abcTpakuum (Komnosuums «JlyH-
HbIl Men3ax») WM «nuweT» B CTUie

mMozepH «TionibnaHbl HA KpaCHOM CTyse» 1
«Belwanky B Mpuxoxen»; He uypaertca
Kybuctuyecknx putmos («Kacde “Mait-
MOH"»); cnefys 3a [lloliaHoMm, MHTeprpeTu-
pyeT neoHapaoBcKyto «MoHy Jlnsy» («Mo-
Ha C KOLIKOW» — a mnoyeMy Obl U HeT!); ae-
naet konuu B Koxe «PutmoB» [layns
Knee; ApKO-KpacHOro KycKa KOXu OKasa-
nocb AOCTaTOYHO, YTOBbLI poannack pabo-
Ta «Komno3uuna Mupo».

B KapTuHax, rae Bce NOAYMHEHO N~
HuK, Jlopa BepxoBckas npossnser cebs
KaK MpeBOCXOAHbIN rpaduK, a TaMm, rae
npeBanupyerT LIBET U rae BCe MOCTPOEHO Ha
KOIOPUCTUYECKUX HI0AHCaX, — KaK NepBo-
K1acCHbIV XuBonuvceLl,

Mo cnoBam OKTOpa NUCKycCTBOBeAe-
HuA, npodeccopa Mepycannmckoro yHu-
Bepcuteta [puropma Octposckoro, «Jlopa
BepxoBckasa cosgana cBov TBOpPYeCKMI
CTUIb, APKUIA U cBoeobpasHbIi, coeau-
HMBLUUI aHTa3unio 1 peanbHOCTb B HEYTO
HoBOe, HeBMAaHHoe paHee. [lepecTynus
0AHO3Ha4yHoe npasgonogobue, Jlopa cos-
[laeT MUp, B KOTOPOM FOCMOACTBYIOT haH-
Ta3uA 1 BoobpaxeHune, N3ALLHAA CTUAN3A-
uMA 1 cMenas, HO Bcerja onpaBAaHHanA
nedopmaums. VI B kaxpo pabote aptu-
CTU3M W 3/1eraHTHOCTb, YyBCTBO Mepbl U
BKyCa, CBeXeCTb W OpPWUIMHaNbHOCTb
naen». TakoBo MHeHue cneunanucrta. Ho
1 0ObIYHBIA 3pUTENIb HE MOXKET He MOoYyB-
CTBOBATb, YTO KapTWHbI-NaHHO, KHanMcaH-
Hble» KoXel M 3amielt, 06i1agaloT 0co-
ObIM MarHeTU3MOM: OHU KakK Bbl M3ayyatoT
Tenuo, ux TeKcTypa nputAratesnbHa CBoeW
abCoNIOTHOM ecTeCTBEHHOCTbIO, HaTypab-

Mos 30n0mas Knemka.
2005

Koxa, 3amwwa

56x91

My Golden Cage.
2005

Leather, suede
56 by 91 cm

BbicTaBku

HOCTBIO U1, €c/IM ToBOpUTb 06 3K30TUue-
CKUX KMBOTHbIX, MPUPOAHOI KPacoToM.
®aHTasus, TanaHT n HesynpeyHoe

MacTepcTBO B COEAMHEHUN C MPUPOAHBIM
MaTepuanoMm JaloT MnopasuTebHbl Mo
CBOEl XYAOXeCTBEHHON LLeHHOCTN pe-
3y/bTaT, CPaBHMMbIN pa3Be 4YTo ¢ paboToi
XYAOXHWKa-toBenupa, paboTatouero c
CO3/l@aHHbIMU NPUPOAOIA caMoLBeTaMu ”
Z\paroLeHHbIMN KaMHAMM.

Jlopa BepxoBckas Ha3Bana CBOM
BbicTaBKy «REVIVAL - BospoxaeHue».
[lnA Hee 3TO HavMeHOBaHWe O3HayaeT B
nepBylo oyepeib BO3POXAEHWE CTapuH-
HOW TeXHWKM — B HOBOM (hopmare, B 60/1b-
Wwmx hopMax U B COBPeMeHHbIX 0b6pa3ax.
MoxHO, noxanyi, yBuaeTb B M36paHHOM
Ha3BaHUW W BTOPOW CMbIC/IOBONM MNacT.
Besb ucnonb3oBaHMe 3a4acTylo HeHyX-
HbIX, OTOpaKOBaHHbIX TexHonoramu 06-
pasLoB KOXMW U 3aMLUK, peann3aums ux B
cdepe YMCTOrO WMCKyccTBa — 3TO TOXe
«BO3POXAEHMNE» 1N JapoBaHWe UM BTOPOW
M3HW, @ BMecTe C TeM 3TO OTBepXeHue
HenpenoXHbIX, Kasanocb Obl, AormMaTtoB
KOHcloMepusMa. B Bek MaccoBoli KynbTy-
pbl U MaccoBOro Mpou3BOACTBa paboTbl
Jlopbl BepxoBcKkon ytBepxpaatoT npumar
YHUKaNbHOCTU LUTYYHbIX PYKOTBOPHbIX
Npou3BeAeHUN UCKYCCTBA, B KaXAoM U3
KOTOPbIX TBOPYECKas JINYHOCTb XYAOKHU-
Ka BCAKWU/A pa3 BO3POXKAAeTcA BHOBb U
BHOBb.
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