POCCUA!

Banepn Xunnnxrs

ernocpeACTBEeHHO Nnepes OTKpbI-
Tnem BbictaBku «POCCUA
B uYpe3Bbl4allHO BAMATENb-
Hol «Hblo-Mopk Taiimc» B
BOCKPECHOM BbiMyCKe NoABU-
nacb ny6nukaums Katpu WaTtTyk o ToMm,
Kak oHa Obina opraHusoBaHa®. W xoTA
aBTOp OMWCbIBaeT TPYAHOCTM, C KOTOPbI-
MW CTONIKHYIMCb KypaTopbl BbICTaBKWN Kak
C aMeprKaHCKOWM, TaK 1 C pyCCKOW CTOpo-
Hbl B MOMbITKE AOCTUYb KOHCEHCYCa,
OykBanbHO npuberas K TepMUHONOTUM
BpeMeH X0N04HOM BOWMHbI «Mbl AN OHWY,
TeM He MeHee OHa CyMena JAOMKHbIM
06pa3oM npeAcTaBUTb U 06BEM, U 3HAYN-
MOCTb 3TOW BbICTaBKM - Haubonee non-
HYI0 XPOHOJIOTMYECKN BbBICTPOEHHYHO
3KCNO3ULMI0 PYCCKOr0 MCKYCCTBA, KOraa-
nnbo npepcraBneHHoro Ha 3anage. LiBet-
Hble unnocTpaunm «bypnaku Ha Bonre»
Mnbn PenuHa un «KocmoHnasT Onera
Kynuka nnwb nogorpenu nHtepec ny6nu-
KW, B OCHOBHOM COBEpLUEHHO He3HaKo-
Mol ¢ 3TuMK paboTamu, 1 co3ganu aTMo-
ctepy HeTepnenvBoro OXWUAAHUA B My-
3eiiHOM coobLiecTBe.

Yepe3 HecKonbKO AHel nocne 3Ton
nybnvkaumm npesugeHt MNyTnH nocetun
BbICTaBKy B My3ee [yrreHxaiim - cobbiTue,
WMPOKO OCBeluaBlleecA Ha TeNeBUAEHUN
W B npecce: NpaKTUYeCKN Kaxaas cTaTbA
HauunHanacb ¢ «<POCCUNI». 0630p [d3Bu-
na MuntopHa B «AccowwnsiTep MNpece» -
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BbictaBka «POCCUA!» oTKpbach B cepeanHe CEHTAGPA, HO OHa YXKe 3apaHee LUPOKO U Aobpoxena-
TeNIbHO peKaMMpoBaJiacb B aMepuKaHCKoi npecce. B ceHTA6pbckoM HoMepe MoaHoro KypHana “Elle” ata
«KonoccasbHadA BbicTaBKa» nosyunna N2 24 B cnucke 25 cambix iyywmnx BeictaBok'. }ypHan “Vogue” 3as-
BWJI, YTO BbICTaBKa HarIAAHO NPOAEMOHCTPUPYET, YTO MeXKAY MKOHaMM U abCTpaKLme poccUincKoe UCKyC-
CTBO He 6bu10 «cUbupcKuM nycrbipem»”, Mo npaBae roeops, Takoro poaa NyéaMKauum 6buIM CBA3aHbI C
TeHAEHUMen UCNONb30BaHUA «PYCCKUX MOTUBOB» B MUPOBOI Moje, HO, TeM He MeHee, OHU JoHecau
MH}OpPMaLMIO 0 BbICTAaBKe 10 MHOFO4MC/IEHHOW YATATeNIbCKOM ayAUTOpUN.
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AHOPAMA

BCKOpe MnoAXxBayeHHblil GecuncieHHbIMU
pernoHanbHbIMKU rasetaMu* - npuBnek
BHMMaHMe K TOMy (aKTy, 4To pyccKoe
MCKYCCTBO «BbII0 HEAOCTYNHO ANA 3anaj-
HbIX 3pUTENEN» 1 YTO TOJIbKO TECHbIW KOH-
TaKT [yrreHxanma ¢ poCcCUMCKUMU yupex-
AeHVAMUN KyNbTypbl cAienan BO3MOXHbIM
OpraHu3oBaThb MOKa3 CToNb pa3Hoobpas-
HbIX paboT NPeKpPaCcHOro XyA0XecTBeHHO-
ro yposHs. Pobepta CmuT, apT-KpuTuK
«Hbto-Mopk TaiiMc», mpusHaBana, uTo
3Kcnosnuma Obina He 6e3 HeJ0CTaTKOB,
0AHaKo He (UKcUpoBana Ha HUX CBoe
BHMMaHue. OHa oTMeTVNa ee «BbIHYX/EeH-
Hylo WKpOTYy M mMybuHy oxsaTta»®. CMut
OTMETUNIA, YTO 3KCMO3MLMA PACKPbIBAET 1
UCTOpUIO XMBONUCK, U uctoputo Poceun -
Takoe coyeTaHue rnobanbHbIX TeM co3aa-
€T HaCTOALLYIO «rONI0BONIOMKY ANA TeX, KTO
nonbiTaeTcA MpocneAnTb XOA pasBUTUA
WCKYCCTBa W XOZ MCTOPUN CTOMb AaneKown
0T Hac cTpaHb»®. 0630pbl B «Tanmc»
NMPUBNEKAOT BHUMaHUE YUTaTeNbCKOM
ayauTopun AMepuKH, ABNAIOTCA CBOe06-
pasHbIMM UHAVMKATOPaMK TOro, YTO cheay-
eT nocMoTpeTb. TakuMm 06pa3oM, Henop-
AeNbHbI 3HTy3nasm CMUT B OTHOLWIEHUN
BbicTaBku  «POCCUA!»,  6esycnosHo,
Cbirpan CBOI poJib B TOM, YTO B MepBbIi
K€ YWK-3HA Ha BbICTaBKe Bbinv Tonmbl
nojen.

Bckope u kypHan «3KoHOMMCT»
MocoBeTOBaJl CBOMM YUTATeNAM He Npony-

b

CTUTb 3Ty BbICTaBKy, 60 «Bce 250 npesa-
CTaB/IeHHbIX Ha Hel Mpou3BeAeHUNn
MCKyCCTBa YAMBAAIOT, LOKMPYIT WK
BbI3bIBAIOT BOCXULEHNe»’. ExeHepenb-
Hblii KypHan «Hblo3ynk» 26 ceHTAGpA
TaKxe npeBo3Hocun BbictaBky «POCCUAD,
a «Yonn Crtput [XopH3n» HasBan ee
APKOW 3KCNO3MLMeNn, <KoTopas npegnara-
€T He TONIbKO MHOroe YBUEeTb, HO U 0 MHO-
rom 3agymatbca»®. «Kpuctmnan CaneHc
MoHwuTOop» oTMeyaert, yto «Poccua, noHa-
Tas yepe3 MCKyccTBO, nojobHa maTpeL-
KaM, HaBA3bIBaeMbIM TypuUCTaM, - KaxeT-
CAl MOHOJIUTHOM, HO Ha CaMOM fiefle MHOTo-
C/OViHa B CBOEM [IBVXXEHWUW OT NPOLLIOro
K HacToswemy»’. K KoHUy oKTAGps pas-
JINYHbIE UCTOYHUKM MHpOpMaLnM ¢ yao-
B/IETBOPEHMEM OTMeYanu, YTO BbICTABKY
«POCCUA!» nocewator 26 ThbicAY Yeso-
BEK B Hejenlo.

KoHeyHo, He BcA aMepuKaHcKan
npecca Bctpedana «POCCUHIO!» ¢ pacnipo-
cTepTbiMU  06bATUAMK. Hanpumep, B
nomMeljeHHON B «Hbro—l7lop|< M3r33UH»
ctatbe Mapk CTuBeHc Ha3Ban 3Kcnosu-
LMo «BCeBMeLLaloLLein», NoCKONbKY emy
He yaanocb 06HapyXuTb B Hell «MHTepec-
HO C WHTENNEKTyanbHOW TOYKWU 3peHus
KoHuenuum»®. llo ero MHeHUt, 3TO
06bACHAETCA CANILKOM BONbLIMM Konnye-
CTBOM KypaTOpOB BbICTaBKW: OTCYTCTBUE
KOHUenuMn oTpaxkaeT CBOeobBpasHbIi
CTUAb «rPYNMOBOr0 MbIWIEHUA» KypaTo-
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RUSSIA

Valerie L. Hillings

I A TRUE
® BLOCKBUSTER

Even before its mid-September opening, RUSSIA! garmered a great deal of positive advance press in the

United States. In its September issue, the fashion magazine Elle included this “stupendous exhibition” as
#24 in its exclusive annual “Top 25" list.' Vogue proclaimed that the show would make clear that between
icons and abstraction, Russian art was far from a “Siberian wasteland.”? To be sure, such articles were
related to the predominance of Russian-inspired styles in the fashion industry’s fall lines, but they spread

word of the show to these publications’ substantial readerships.

record for the Guggenheim—also
reflects word-of-mouth recommenda-
fions and a positive experience that
has led many people to come to the
show more than once. American visi-
tors seem to revel in becoming
acquainted with so many previously
unknown and impressive masterworks
of art. They are surprised fo learn that
Russian artists were not always isolat-
ed from world trends, and therefore
much of the art on display is accessible
to them despite its unfamiliarity. We
have also had an incredible response
from Russians living in the United

poB, @ B UTOre BbICTaBKY COMPOBOXAaeT
«pywHblA 3anax oduumosa». He npowen
OH ¥ MVMO CMUCKa CMOHCOPOB BbICTaBKM,
1 TOro aKTa, 4TO OHa OpraHM3oBaHa noj
natpoHatom npesugeHta B.B.MyTuHa,
3ametuB, yto «POCCUA!» npeacraBnser
coboin pe3ynstaT CAMAHUA JeHer u Bna-
CTW, U B 3TOM ee «3/1IeMeHT OTBpaTuTeNb-
HoCTM» (a noToMy 3TO 3penvuie AnNA
nobuteneit «MblbHbIX onep»)". cTopuk
MCKyCCTBa M3 4YMcia POCCUNCKUX 3MU-
rpaHToB Mapraputa TynuubiHa npusena
CXOXMWe 3aMeyaHWA BO BIUATENbHOM
XYZL0XKeCTBEHHOM XypHane «ApThopym»™2,
OHa ob6BuHuMna Mmyseir [lyrreHxainmM B

BeAYLLMX MUPOBbIX XY0XECTBEHHbIX CTU-
el U TeHAEHUMI, a MoToMy OONbLUINH-
CTBO BbICTaB/IeHHbIX paboT - coBepLleH-
HO He M3BeCTHbIX MM paHee - OKasa-
NIUCb AOCTYMHbIMU AN UX BOCMPUATUA.
M Henb3A He OTMeTUTbL MoTpAcawoLwylo
peakuuio Ha BbicTaBKy xuBylwmnx B Coe-
AnHeHHbIx LLTaTtax poceusH. loctatouHo
6b110 MPOCTO MPONTUCH MO BbICTABOYHBIM
nomeleHnaAM, 4yTobbl 06paTUTb BHUMa-
HWe Ha TOo, KaK 4YacTo MoceTUTenn pasro-
BapuBanu Mexay coboii no-pyccku. Mexs
B BbICLIEA CTEMEHU TPOHYI0 OrpoOMHOe
KONMYeCcTBO ObIBLUMX POCCUSAH, KOTOpble
npuesxanu B [yrreHxaim LenbIM1 ceMbs-

ust before the exhibition opened, the

highly regarded fall arts preview in

the Sunday edition of the New York

Times had a feature on RUSSIA!

Author Kathryn Shattuck recounted
the story of the how the show was
organized.®* While she described the
challenges of the Russian-American
curatorial team trying fo reach consen-
sus on the checklist in largely Cold War
“Us vs. Them” terms, Shattuck did give
an accurate sense of the magnitude and
significance of the show, the most
chronologically comprehensive survey
of Russian art ever sent to the West.
The vivid color illustrations of llya
Repin’s Bargehaulers on the Volga and
Oleg Kulik's Cosmonaut peaked the
interest of a public almost entirely unfa-
miliar with such works and created a
buzz of anticipation in the museum
world.

Just days after this article appeared,
President Putin inaugurated the exhibi-
fion—an event widely covered by televi-
sion and print media—and virtually every
major publication began to weigh in on
RUSSIA! David Minthorn's review for the
Associated Press, picked up by innumer-
able regional papers, called attention to
the fact that Russian art had “been large-
ly out of the reach of the Westerners,” but
that the Guggenheim's close ties with
Russian institutions had made possible
the presentation of diverse masterworks.*

Roberta Smith, art critic for the New York
Times acknowledged that the show had
shortcomings, but rather than enumerat-
ing them, she hailed the "humbling
breadth of [the exhibition’s] vision and
profundity.”s Smith noted that the show
addressed the history of both painting
and Russia, a combination of themes
which provided a “mind-expanding crash
course in the art and history of a distant
country.” Reviews in the Times are wide-
ly read by the American public as indica-
tors of what to see, and so Smith’s
unadulterated enthusiasm for RUSSIA!
undoubtedly played a role in the huge
first-weekend crowds.

Within days of this review, the mag-
azine The Economist told its readers not
to miss the show, which contained “sur-
prise, shock or delight in almost every
one of the 250 pieces.”” RUSSIA! made
the weekly magazine Newsweek's top
picks for the week of 26 September, and
the Wall Street Journal pronounced it a
lucid show “that not only offers much to
see, but much to think about.”® The
Christian Science Monitor remarked
that “Russia, seen through its art, is like
those nested dolls hawked to tourists -
seemingly a monolithic chunk but com-
posed of manifold layers from past to
present.” By the end of October, various
publications marveled at the fact that
RUSSIA! had seen as many as 26,000
visitors per week.
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Of course not all of the American
press embraced the exhibition. In New
York Magazine, Marc Stevens wrote that
he found the show “baggy” due to its
lack of “interesting intellectual con-
tours.”® He aftributed this problem to
the large number of curators on the
team, which, he asserted, resulted in an
exhibition that reflected “committee
group-think” and had a “stuffy official
smell.” He took issue with the sponsors
of the show, as well as President Putin’s
patronage, arguing that the confluence
of money and power represented by
RUSSIA! had a “yuck factor”" Russian
émigré art historian Margarita Tupitsyn
made a similar argument in the powerful
art journal Artforum.” She accused the
Guggenheim of propagating a revision-
ist version of art history determined by
Russia’s political and financial powers-
that-be. For example, she attributed the
underemphasis on the historic avant-
garde to “the pressure that Russian col-
lectors have brought to bear.”* Both
Stevens and Tupitsyn's analyses show
that in the United States RUSSIA! has
been seen to have socio-political as well
as art historical import.

While the press accounts men-
tioned here have certainly increased the
show’s visibility, and hence the public’s
awareness of it, | would argue that the
incredible number of visitors—which
have broken nearly every attendance

States. One need only walk around the
galleries to note how much Russian is
being spoken. | have been tremen-
dously moved by the number of Russ-
ian families that visit with multiple
generations—grandparents, parents,
young children. The level of pride and
nostalgia displayed has been truly
remarkable to behold.

The high volume of visitors lis-
tening to the audio guide and spend-
ing time reading the wall panels, cou-
pled with the impressive rate of sales
of the catalogue, testify to the fact
that this exhibition is helping the
Guggenheim’s international audience
to appreciate and understand the his-
tory of Russian art. Attendance at the
related programming, which has
ranged from panels with Russian and
American artists, to lectures by James
Billington and Albert Kostenevich, to a
poetry reading by Yevgeny Yev-
tushenko, have drawn large and
responsive audiences.

By the time RUSSIA! closes in
mid-January, more than 350,000 will
have seen what has truly proven itself
to be a blockbuster exhibition. The
response of critics and public alike has
astounded and thrilled all involved in
this historic project and has energized
us as we work towards taking this
show to the Guggenheim Museum Bil-
bao in 2006.
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yCTyMKe  peBU3MOHUCTCKON  Bepcun
pasBUTWA UCTOPUM UCKYCCTBa — Bepcuw,
KOTOpYl0O ONMLeTBOpPAET COBpeMeHHas
poccuiicKasa nonauTuyecKkas U (UHaHCo-
BaA Bnactb. K npumepy, HeocTaTo4HO
WMpPOKan MpeAcTaBleHHOCTb Ha BbICTaB-
Ke Npou3BeAeHMI MCTOPUYECKOro aBaH-
rapaa 0ObACHAETCA el «aBleHUeM co
CTOPOHbl POCCUMCKUX KOnneKuuoHe-
pos»®?. o BblcTynneHnamM CTuBeHca U
TynuublHOW HeTPYAHO 3aMeTuTb, 4TO
«POCCUHKO!» BocnpuHanm B CLUA kak c
no3vUUN MCTOPUM WCKYCCTBA, TaK U C
Nno3MLUNIA COLUONONNUTUKMN.

Mpu3HaBan, 4To BbllWeyKa3aHHble
coobLieHna B npecce o4eBUAHbIM 06pa-
30M YCUAUAN 3aMeTHOCTb BbICTaBKW ANA
nybnukn, s Bce e Gepycb yTBEpKAATb,
4TO HEBEPOATHO BbICOKAA MOCeLLaeMoCTb
ee - a OHa npeBs3oluNa eABa N He BCe
peKopAbl, UMeBLlUKe MecTo B MyseAx [yr-
reHxaliM paHee - eCTb pe3ynbTar elie u
«capaaHHOro paguo», a BMecTe C TeM
TOFO MONOXWUTENIbHOrO BrevyaTieHus,
KOTOpOe CKNafblBanoch y nocetutenei n
3aCTaB/iANO UX MPUXOAUTL Ha BbICTaBKY
BTOPOW pas, a MOXeT, 1 yawe. AMepuKaH-
CKMe 3puTenu, Nnoxoxe, ynnBaaucb BO3-
MOXHOCTbIO MO3HAaKOMUTbLCA C TaKUM
60NbLUNM KONMYECTBOM HE 3HAKOMBbIX UM
paHee 1 BMecCTe C TeM NpOM3BOAALLMX Ha
HVX NPEBOCXOAHOE BreyaTieHne npoms-
BefieHWi nckyceta. OHM He 6e3 yaumsne-
HWA y3HaNWU, 4TO He BCerga poccuiickue
XYAOXHUKMA HaxoAWANCb B CTOpPOHe OT

MEXAYHAPOOHAS MAHOPAMA

MW — AeAylWKKN 1 6abylikun, poauTenu u
aetu. Henb3sa 6blno He 3aMeTUTb U He
nopagoBaTbCA TOW ropaocTM u TOM
HOCTaNbrnun, C KOTOPbIMW 3TN CeMbW
ocmaTpuBanu BbictaBky «POCCUA!».

Bonbwoe KonuuyectBo 3putenei,
CylWanWnX NOACHEHUs ayauoruga u
YMTaKOLWMX TMOMeLeHHble Ha cTeHax
COMpOBOAUTENbHbIE TEKCTbl, a TaKxe
BbICOKMI ypOBeHb Mpojax Kartanora
BbICTaBKM - BCe 3TO MOKa3blBaeT, 4TO
«POCCUA!» BbinonHMNa 3aaadvy NoMoyb
mMexayHapogHon ayamtopun Myses Cono-
moHa P. [yrrenxaiima no JOCTOMHCTBY oLje-
HWUTb 1 MOHATL UCTOPUIO NCKyccTBa B Poc-
cun. bonbluyto 1 0T3bIBUMBYIO ayAUTOPUIO
cobupanu 1 pasHoobpasHble napansienb:
Hble MeponpuATUA, Takue, KaK Kpyrblii
CTON C y4yaCTMeM POCCUIACKUX U amepu-
KaHCKUX XyBOXHWKOB, nekumun [Dxenmca
BunnuHrrona n Anbbepta KocteHeBnua
nnu yteHme ctmxos EBreHnem EBTyleHKo.

K ToMmy BpemeHu, Koraa BbiCTaBKa
«POCCHUA!» 3akpoetcs, a 310 cnyynTea B
cepeauHe sHBaps, ee NOCETAT 6onee Tpex-
COT NATUAECATU ThICAY 3pUTeneit. 3Ta BHy-
wuTenbHas umdpa 1 No3BoNAET CPaBHU-
BaTb flaHHYI0 3Kcnosuumio ¢ bnokbacre-
poM. Bcex, KTo Obin CBA3aH € 3TUM UCTO-
PVUYECKUM MPOEKTOM, YAVMBWAA W MNOTpPA-
cna peakLuMs KaK KpUTKMKOB, TaK 1 ny6nu-
KW, 4TO W MpuAaeT HaM 3apsAj 3Heprum,
CTO/Ib HEOOXOAMMbBIN A MOATOTOBKM B
2006 ropy BbicTaBkn «POCCUA» B My3ee
lyrrenxaiim B bunbbao.
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