Exatepuna CenesHeBa

Ycrpoutenu BbicTaBKU «MentaHxonuA: reHuit 1 6e3ymue 3anaga», KOTopas C yCnexoM AeMOHCTpUpYeT-
cA ceinyac B napmxckom lpan-Tlane, nonarator, YT0 MenaHxonnyYecKne CroXeTbl KpacHOM HUTLIO NPo-
XOAAT Yepes3 BCIO MCTOPUIO €BPONENCKOro UCKyCcCTBa — OT aHTUMHOCTM A0 Hawwux agHen. Hu oaHo n3
COCTOAHUI YeI0BEYeCKOM AyLiN He MPUTATUBAJIO, NOXKayi, Ha NPOTAKEHUN BEKOB CTO/b NpUCTA/Ib-
HOro BHUMaHUA Ty4wnx ymoB 3anaaa. BoictaBKa 3aTparvBaeT TeMbl, K KOTOpPbIM Y€JI0BEYECTBO A0 CUX
nop OTHOCUTCA ¢ HeoclabeBaloLWUM UHTEPECcoM: oA pa3HbIMU UMeHaMMU U popMaMU MeJIaHXONUA BO
BCce BpeMeHa npuBJieKasa MeauKoB, hunocodos, XyaoKHUKoB. Hepa3pbiBHO cBA3aHHaA ¢ u306pasu-
TeNlbHbIM UCKYCCTBOM, OHA Jjaia poXAeHue 00WMpPHOI KoHorpaduu, B KOTOPO HalIM CBoe Bbipa-
»eHue KpoToCTb U Hacwiune, NpocTpaLumaA U APOCTb, MeuTare/IbHOCTb U pa3ovyapoBaHue. Ha BbicTaBke
3KcnoHupyertcA 6onee 200 npon3BeAeHUIA, KOTOpPble BMECTe COCTaBJ/IAIOT BNEYaT/IAIOLLYIO MAHOpaMy.

BAPALIIN HA TEMY MEJTAHXOJTNA

Mo Tpaanumm cunTaetca, YTO MenaHxonu-
YeCKuii TeMNepaMeHT, 4acTo ABNALLUINCA
NPUYMHOW AYLIEBHbIX CTPAZaHWUIA U Jaxe
6e3ymMuns, xapaKTepeH /1A MHOTUX Beun-
KWX ftofiell - repoeB 1 reHueB. 3T1a ABoOW-
CTBEHHOCTb OTpa)keHa B APYroMm, MpUHA-
ToMm B CpeaHvie BeKa Ha3BaHUM MenaHXxo-
nnn - «cBATan 6onesHb». OgHaKo B coBpe-
MEHHOM Mupe OHa Gonblue M3BECTHa MNOoA
TepMUHOM «aenpeccusa». «HbiHewHee
06LlecTBO CO CBOMM  3aTOPMOXEHHbIM
AMHAMM3MOM U YCI0BHOW ynblGKOW npo-
W3BOJUT CTO/IbKO AenpeccuBHbIX ocobe,
CKOJIbKO Mpexae HUKorga He Npou3Boau-
No», - cuuTaeT Kypatop BbicTaBku XKaH
Knep, o6ocHoOBbIBas akTyanbHOCTb NpoeK-
Ta, CTaBLUEro HacCToALLEN 3HUUKNIOoMNeanMn
MenaHxonuu, oxBaTblBalolleil nepuos B
2400 nert.

CBoeoGpa3sHbIM NPooroM B oceelle-
HWUK UcTopuK Bonpoca ABnAetca | pasgen
BbICTaBKMW — aHTUYHbIA.

B Hauane IV Beka g0 H. 3. [unnokpat
OTMeYaeT Halu4yMe B YeslOBEYECKOM Tese
yeTblpex KOMMOHEHTOB, BAUAKLWMUX Ha
HacTpoeHMe — KPOBU, MOKPOTbI (hnermbl),
XeNTON 1 YepHO xenuun. YepHyto xenyb B
rpeyecKnx MegULMHCKUX TpaKTaTax 3Toro
BpPEeMEHU 1 Ha3blBalOT CJIOBOM «MenaHXo-
nna» (melan - vepHas, chole - xenub).
/IMeHHO HepocTaTOK MAU U36BLITOK 3TOM
)Kenuu Bbi3bIBaeT YyBCTBA TpyCcTu, noja-
BJIEHHOCTU WM APOCTU. ITa TaUHCTBEH-
Has cybCTaHuMsA, 3TO «NJOX0e HacTpo-
eHMe» 3apoXAaeTcA B YenoBeYeCKOM
opraHe TeMHOrO LjBeTa - cefie3eHKe, KOTo-
paA Mo-aHrMMICKN Ha3blBAaeTCA XOpOLIO
3HaKoMbIM cnioBoM spleen. B otaunune ot
oTMeuYeHHbIX [MnNMokpaTtoM cUMBONOB
Tpex ApYrMx HacTPOeHWN, CBA3AHHbIX C
BblAENIEHNEM YENOBEKOM KEeTON XKenuu,
MOKpPOTbI, M3MEHEeHMeM cocTaBa KpoBW,
yepHas Kenyb - BbIMbIces, MeTadopa,
nnog BoobpaxeHus. B geiicTBuTenbHocTH
ee y YyesloBeKa HeT.

«Kak cnyyaetcsi, 4TO HeKoTOpble
N0AM Nt06Ee3HbI, CMeLIMBbI 1 pacnonoxe-
Hbl K LUYyTKaM, Apyrue e - yHblfbl, yrpto-

< Anbb6pext JIOPEP
Menauxonus. 1514
Jlutorpaduna
24 %189

Myz3eit EHunw, Beseit

< Albrecht DURER
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Askc

Pumckan ckynbntypa.
Hauano snoxu Asrycra.
Manas Asua

BpoH3sa. B. ok. 29

Ajax

Minor Asia.

Roman, early years
of Augustus reign
Bronze. H.c. 29 cm

Mbl U MOAABNeHbl, BCTpeYalTcA ele U
pa3fpaxuTenbHble, HEWCTOBble, FHEBU-
Bble 0CO0Obl, @ B TO K€ BpeMsi eCTb U1 BAJble,
HepelunTenbHble 1 3acTeHunBble? MNpuyn-
Ha KpoeTcA B YeTblpex HaCcTPOeHUsX. ...Te
e, KOMMUW ynpaBiseT uyepHas Xenyb, -
BAJble, 3acTeHYMBble, OONe3HeHHbIe ... Y
HWX TEMHbIV LBET 1L U YepHble BOSOCHI»
(AHoHMM. «O npucxoxaeHun BeceneHHoi n
yenoseka». [peums. Il B. H. 3.).

Kak yxe roBopunocb, npovcxoxae-
HVWe MenaHxonuu TymaHHo. [lepBoHavanb-

HO CNIOBOM «MefaHxonna» 06o3Hayanoch
OZHO M3 eCTeCTBEHHbIX HAaCTPOEHWI Yeno-
BeKa, OAVH U3 YeTbipex JIOACKUX TeMmne-
pameHTOB. Co BpeMeHeM mpmbaBunochb U
Apyroe 3HayeHue - 370 6onesHb, CBA3AH-
Haa C onpejeneHHbIMU HapyleHUAMU
COCTOAHMSA YenoBeKa. B TekcTe, npunucol-
BaeMOM ApucToTenio, MenaHxonusa cBA3bI-
BaeTcA C reHWanbHocTbio 1 6esymuem. 3T1a
paboTa 3HaMeHyeT co6oii Hayano JoAroro
nepuoja Co3nAaTesbHON MenaHXonmmn co
CBOMMU reposfiMu, TakKUMK, Kak AduHa,
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Those who initiated the exhibition “Melancholy: Genius and Madness in the West” that recently opened
at the Galleries Nationales du Grand Palais in Paris are sure that subjects invoked by and devoted to
melancholy can be traced throughout the history of European art, from Antiquity to the present day. No
other state of the human soul seems to have evoked so considerable interest among so many illustri-
ous figures of the Western world over the centuries as this mood.

Yekaterina Selezneva

VARIATIONS ON THE THEME OF Melancholy
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The exhibition at the Grand Palais touches
upon the subject that, under different
names and in different forms, has equally
intrigued physiologists, psychologists,
philosophers and artists. Inspired by melan-
choly, men of art have created an enormous
iconography illustrating that special mood-
iness which may imply both meekness and
violence, prostration and rage, dreaminess
and disappointment. Composed of more
than 200 works of art, the exhibition pre-
senfs an impressive panorama of the
melancholic.

Traditionally, the melancholic tem-
perament is thought to be the harbinger of
mental suffering and even insanity, quite
often found in men of genius and heroes.
The fact demonstrating the dubious nature
of the phenomenon led fo the medieval
name of the mood that was referred to as
the “sacred disease". Even today, melan-
choly is viewed with mysticism, although
contemporaries prefer to call it, in medical
terminology, depression. “Present-day soci-
ety that suffers from inhibited dynamism
concealed behind a conventional smile, is
able to produce much more depressive per-
sons than any preceding generation,” says
Jean Clair, the curator of the exhibition. He
thinks that the current exhibition is a rele-
vant conftemporary Encyclopaedia of
Melancholy, allowing a breathtaking look at
human history over more than 2,400 years.

The introductory Antique section of
the exhibition is meant to bring light to
the origin of the issue. In the early 4th
cenfury B.C., Hippocrates attributed low
moods to an imbalance in the four fluids
corresponding to the four humours: blood
to sanquine, phlegm to phlegmatic, yellow
bile to choleric, and black bile to melan-

Jlykac Hepap ae CEH-XXAH »
KPAHAX Crapwwii WNoanH Kpecmumesnb
Menanxonus. 1532 8 nycmbiHe

[epeso, Macno. Ok. 1480-1485

76,5 x 56 Xuonucek no aepesy
Myseit YHTepanHaeH. 42 x 28

Konbmap

locynapcTBeHHble My3en
BepnuHa, KaptuHHas ranepes

Lucas

CRANACH the Elder Gerard de SAINT-JEAN »
Melancholy. 1532 St. John the Baptist in
Oil on panel the Desert. C. 1480-85
76.5 by 56 cm Painting on panel

Musée d'Unterlinden. 42 by 28 cm

Colmar Staatliche Museen,

Gemaldegalerie, Berlin

Askc, [epakn... BcnomMHuMm, Hanpumep, Kak
CTPallHO pasrHeBancA B MepBON rnase
«Mnnapbl» «npocTpaHHO-BNACTUTENbHbIN
uapb» AramemHoH Ha Axunna: «Llapb Ara-
MEMHOH TFHEeBOM BOJIHYEM; YXaCHON B
PYAM ero MpayHoe cepaue 310601 Hanon-
HWUIOCb; O4YM €ero 3acBeTWIWCb, Kak nna-
MeHb». «BoT, - fobaBnser fanee lomep B
OpWUrMHaNbLHOM TEKCTe, — KaKUMWU CTaHo-
BATCA MEeNaHXONMKW, Koraa Ux Bo3byxaa-
et 3110». MenaHxonus eLe He cBA3aHa ToY-
HOM uKOHorpaduen. Ho nmeHHO B 3TO
BpeMA BO3HWKalOT HaArpobHble cTenbl C
MeANTUPYIOLWMM MepCcoHaXeM, NoAnmpao-
LMM TrONIOBY PYKOR, - BMOCNeACTBAM 3Ta
nosa ctaHeT Haubonee XxapaKTepHbIM
n306paxkeHneM MenaHxonmnu.

B koHue Il Beka Ha BocToKe HeKoTo-
pble XpucTvaHe NMOKWAAIT CBOU AOMa U
ceMbW, 4ToObl 060CHOBATLCA B MYCTbIHAX
Ervnta u Cupuun. Tam um yacto npuxoaut-
cA nepexusatb ocoboe MenaHxonmyeckoe
YYBCTBO, KOTOPOE CPOAHYW YHbIHWMIO, 4acTo
WCKyLLaloLL,eMy MOHaXoB. 3TO UCKyLLeHMe,
KOTOpOe OfHO BpeMA CYMTaNoCb CMepT-
HbIM rPexoM AnA OTLLeNbHUKOB, NONYYMIIO
naTMHCKoe HasBaHue acedia. Acedia, unn
«becoBckor GaHe», nocssweH |l pasgen
BbICTABKMW.

OzHaxabl cBATON AHTOHWIA, Gpoas
Mo nycTblHe, Cen OTAOXHYTb U NOYYBCTBO-
Baj, YTO UM OBNaJeN0 Y)KaCcHOoe YHblHWe
(acedia), conpoBoXpaaBLIeecs CTpallHbl-
MU, YepHbIMK MbicnAMU. OH obpaTunca K
Bory: «[ocnoau, s xo4y cnacTuck, HO 3Tn
MbICIN He OCTaBAAT MeHA. Kak MHe
nocTynuTb ¢ Moei nevanbto? Kak cna-
ctucb?» (Anokpud OTuos Llepksu. V B.).
Co BpeMeHeM acedia HauMHaeT accouu-
MPOBaTbCA C AbABONIbCKUM UCKYLIEHNEM.
N “MeHHO B 3TOM cMbIc/ie CTaHOBUTCA
npeAMeToOM cpefHeBeKOBbIX UCCNeAoBa-
HUR.

WHTepec K acedia Bo3Bpalaercs B
XIX Beke: oHa BonHyeT un CeHT-beBa, n
LaTo6puana, n Keepkeropa, n bognepa, n
®nobepa, KoTopblii B cBoeM «McKyLleHnm
CBATOro AHTOHMA» BreyaTiALLe onuChbl-
BaeT 3TM MyKu: «KaK MHe cKy4Ho! - BcKpu-
yan aHaxopet, - A xoTen Obl YNTW KyAa-
HMOYAb, HO He 3Hal KyAa, A He Bejalo,
YEero xouy, y MeHa Aaxke HET BONU XenaTb
yero-nnm6o. Heyxennm BcA MOA XM3Hb TaK
n nponget.. OTKyaa, YepT BO3bMW, B3A-
NCb Y MeHA 3TN MbIcAn?» KoHeyHo, oHK
B3AAKCb OT JIyKaBOro, 0T 3T0ro 060poTHA,
3TOr0  MPW3HAHHOTO WUCTA3aATeNA U UCKY-
cuTena poja yenoseyeckoro. «B rnybuHe
Aywu s He niobnto Tocnoaa, - npusHaet
thnobepoBcKUii AHTOHWIA U NPOAOIKAET, —
Jyla Mos Kak OyaTo o6epHyTa MOKpbIMU
MOKPOBaMWU, a B XMNBOTE MOEM — CMepTb...
A 6poLuych ceityac ¢ rPOMKMMU BOMAAMM
Ha 3eMJto, pa3ampasn CBOE JINLO HOTTAMY,
BLENAACh BO YTO-HUOYAb 3y6ammy». Ono-
Gepy yaaeTcA YAVMBMUTENbHO TOYHO OMW-
caTb CMMNTOMbI «CBATON Hone3HW» MoHa-
CTblpei - 3TOW YyMbl AyLIN, OXBaTUBLLEN
XpUCTMAHCTBO, U MojBecTu cBoeobpas-

HbI UTOT MHOTOYMCNEHHbIM UCCNef0Ba-
HWAM, NPOM3BeAeHHbIM M0 3TOMY MOBOAY,
Kak OTtuamu LlepkBu, Tak 1 anxmmukamm,
1 acTponoramu.

B CpepHne BeKka MenaHXoNMKOB
MHorga HasbiBaloT «geTbmMu CaTypHa» -
4acTo 3TO 04K, N0 TOM UAN UHOW NPUYN-
He oTOpolleHHble ob6lecTBoM. Bnusaxue
nnaHetbl CaTypH Ha uyenoBeKa MpuUsHa-

=Tdy . ;‘; ==

eTCA BpefHbIM: 3Ta yjaneHHas oT 3em-
N NnaHeTa accoLMUpYeTCA C XONOAHO-
CTbIO M TAXKECTbIO, ee TaMCMaH — CBUHeL,
A o6pa3 CaTypHa, noxupaloLiero cBomx
JeTein, KoToporo u36erwnii 3Toit yyactu
3eBc ockonun, npexpae YyeMm HaBceraa
usrHatb ¢ Onaumna, ycunueaeT HeraTus-
Hoe BocnpuATMe. YepHas Xenyb HauyMHa-
€T accouMnpoBaTbCA C NEPBOPOAHBIM rpe-
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cholic. The latter was referred to in the
ancient Greek medical discourses as
melancholia, the word deriving from
melan meaning black and chole - bile.
According to Hippocrates, it was either
excess or deficiency of black bile that
caused negative feelings, depression or
rage. That mysterious substance, that
black moodiness was produced, the
ancient Greeks believed, by a human
organ of dark colour known under the
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familiar name of spleen. While the other
three humours denoted by Hippocrates as
yellow bile, phlegm and blood realy exist
and can affect human mood, black bile is
just a fiction - a fruit of the imagination
and no more. Although the nature of
melancholy is still rather vague, besides
the above meaning, the word with fime
started to denote a disease and certain
mental disorders accompanying it. One
ancient fext allegedly written by Aristotle

THE TRETYAKOV GALLERY #1' 2006
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attributes melancholy to both genius and
insanity. That text heralded a long period
of creativity induced by constructive
melancholia that brought to life such
images of gods, goddesses and heroes as
Athena, Ajax, Hercules, Agamemnon and
many others.

Although melancholia was not yet
associated with any specific iconography;, it
was in the days of the Greek civilization that
funeral steles starfed to be decorated with
brooding figures burying their heads in
their hands. Later they would become a
model for the most common portrayal of
the melancholic. At the end of the 3rd cen-
tury some Christians of the Middle East
would give up their homes and families to
seftle in the deserts of Egypt and Syria,
seeking for conciliation of some special

XOM, @ MenaHXonn4yecKuin TemrnepameHT
BOCMPUHUMATBLCA KaK Hauxyawwuin us
YeTblpex MpUpPOSHbIX.

Ho B anoxy PeHeccaHca oTpuuatens-
HOe OTHOLWIEHME K MenaHXonuu rnocTe-
neHHo MeHsetca. B XV Beke npeacrtaBne-
HVWe 0 Bepe nepecMaTpuBaeTcsA C ryma-
HUCTUYeCKNX no3uunii. BeiacHaeTcs, yTo
K MenaHxonmu OblBanu CKNOHHbI B pas-
HOe BPeMA 1 rMaBHble AeicTByOWME nLa
EBanrenna: boropoanua, Mapua Mar-
fanuHa, MoanH, cam XpucToc u apyrue...
MenaHxonus, TeMbl MeauTaummn, cKopbu,
neyann CTaHOBATCA ClOXKeTaMU MHOrouu-
CeHHbIX anneropuin. MenaHxonus Tenepb
npeactaer aMbyBaneHTHOM: MMEHHO OHa
noGyxaaeT nojeil K TBOPYECTBY, pa3Mbl-
WAEHUAM, MO3HAHWUIO XW3HW, HO OHa
TaK)Ke NofiHa onacHbIX TallH, HepaspeLun-
MbIX 3arafoK, CKJIOHHa K KONAOBCTBY,
MUCTULM3MY, (aHTasMAM U MeyTaHUAM.
HacrosAwaa mMoaa Ha MenaHXonunio 0xBa-
TbiBaeT EBpony: XyA0XHUKM, My3bIKaHTbI,
MO3Tbl, apXMTEKTOPbI U Y4eHble — BCe MHAT
cebAa MenaHxonvKkamu. PasmbilwneHuam
Ha 3Ty Temy u nocsuweH Il pa3gen
BbICTaBKM, o3arnasneHHbii «[letn Catyp-
Ha: BospoxzaeHne».

IV paspgen HasBaH «AHaTOMUA
mMenaHxonuw». B 1621 rogy aHraumnckun
nactop Po6ept bapToH ny6nuKyeT KHUry ¢
aHaNorMyHbIM Ha3BaHMeM, BHOBb NepeBo-
AA U3yyeHne MenaHxonuu B cyrybo meau-
LMHCKYI0 MIOCKOCTb. [leficTBUTENbHO, K
Hauany XVII Beka yBneyeHne menaHxonu-
e upet Ha cnag, U o6bABUTb KOro-To
MeNaHXONIMKOM O03HayaeT Npu3HaTb ero
60/bHbIM, NOYTU cyMmacleAwnm. MenaH-
XONNA Tenepb onunueTBopsAeT coboi npeu-
MYyLLeCTBEHHO anneropuio cmeptu. lNosAs-
nsieTcs 6obLLOE KONMYECTBO IKCMOHATOB
ANA pa3HOro poja KyHCTKamep, a Tak-
e Mpou3BefeHWi, MOCBALLEHHbIX Teme
«memento mori».

Cnepyrowmia, V pa3gen packpbiBaet
TPaKTOBKy TeMbl Menanxonuu B XVIII Be-
Ke - Beke [1pocBeLueHus. Jlyywme ymbl 310ro
BpeMeHu nbiTatoTcs 060cHOBaTL Heobxo-
AMMOCTb HOBOFO COLMaNbHOrO NopAAKa,
OCHOBAHHOIO Ha KPUTEPUAX PasyMHOCTH,
1 NO3TOMY MenaHXoluA BOCMpUHUMaeTcA
MMUN KaK ofjHa 13 onacHbiX (hopM MomyT-
HEHUs pa3yMma, TAXKeNbIl Heayr.

«TAXKO AyMaTb, YTO Tbl XWBeWb B
BEYHOM Xaoce, YTO Tbl YacCTb pa3bonTan-
HOW MalUVHbI, KOTOpas B NOOYI0 MUHYTY
MOXeT C/IoMaTbCA U B KOTOPOW HeT Hnye-
ro 4o6poro, y40BNETBOPUTENBHOTO, HNYe-
ro, YTo He BbI3Bano Gbl Npe3peHus, HeHa-
BMCTM W oTBpaleHnal 3T MpayHble u
MenaHXonnyecKue MbICIn BCerpa BAvA-
0T Ha XapaKTep, 3aTparusatoT obuie-
CTBEHHble YyBCTBa, YXyALalT HacTpo-
eHue, ocnabnAwT N6OBL K crpaBeain-
BOCTM U CO BpeMeHeM MoApbIBalT f06-
poaeTenbHble MPUHLUMBIY, — COKpYyLIaeT-
cA [eHn [Oumapo. OnybnukoBaHHas B
1799 ropy rpastopa ®.loin «CoH pa3yma
pOXAaeT YyA0OBULLY, Noxanyit, Hanbonee

Hukonac XUJIJTNMAPL
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Nicholas HILLIARD
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C. 1594
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TOYHO nepejaeT MAEK BOCMPUATMA Te-
Mbl MeNaHXonMum B KM300pa3nTeNbHOM
MCKyccTBe TOro BpeMeHW. MenaHxonus
obbsABNeHa cepbe3Hoi 6onesHbio. bonb-
HbIX OTMPaBAAIT B crneymaibHblie Nputo-
Tbl M Nne4yebHMUbI, M3y4yaloT, MbiTaloTCA
n36aBMUTb OT Heayra M M30AUPYHOT OT
obuecrBa.

Ho KaKk e Bce-TakuM MNoCTynuTb C
3TOM HEXHOW, CEHTMMEeHTaIbHOW YenoBe-
yeckoi cnabocTblo, NPaBOMEPHOCTb CyLie-
CTBOBaHWA KOTOPON MpPWU3HAEeT B KOHey-
HOM cueTe U TOT e [lnapo (MenaHxonuk
no onpegenexuvio): «MenaHxonua ... 3To
YyBCTBO, OCHOBaHHOE Ha MAesx noucka
HeKOro coBepLIeHCTBA, KOTOpOe HeBO3-
MOXXHO 0OHapYUTb HU B cebe, HU B OKpY-
XalLwwux... HY B npupoge». U Bce xe nmeH-
Ho B [1prpoae HaxoaWT NpUIOT Ta NO3TUYe-
cKasa MenaHxonus, KoTopas CpoaHu ofu-
HOoYecTBY TasjaHTa, HEMOHATOCTU TeHUSA.
MenaHxonuyHas My3a npsAYeTca oT peanb-
HOro Mupa, KOTOpPbIA KaxeTcA el Bce

MEXAYHAPOOHAS MAHOPAMA

Gonee u Gonee YyKMM, B pOMaHTUYECKUX
nlecax U pyuHax, 3abpoLIeHHbIX 3aMKax U
6awHax. CoBcem KaK y pomaHTuKa Kepa-
pa ae HepBans:

A 8 20pe, A 80osey, memMHo 8 Oywe Moed.

A aksumaxcKuii NPUHY, U cMeHbl 6awHU NAJU.

Mos 38e30a Mepmasa - caem cosnHe4HbIX y4el

Had ntomHeli 380HKOI0 CKpbIM YepHol M2sol neyasnu.
(1853)

ConpoBoxpaaBwuii Bek [lpocBelye-
Hua pomaHTusm (VI paspen BbicTaBKM) co
BpEMeHEeM OKpen 1 3aABun o cebe, Kak o
CaMOCTOATENIbHOM XY/L0XKeCTBEHHOM Teye-
Hun. lNpoBo3rnaweHHas Huuwe cmepTb
Bora, ocnabneHune Bepbl crocobetBoBanu
YCUIEHNIO YyBCTBA OANHOYECTBA, NOKUHY-
TocTu, 6oroocTaBneHHocTW. Bbipasutenem
3TMX HaCTPOeHUI B M306pasnTenbHOM
WCKYCCTBE CTaHOBUTCA Men3ax, KoTopbli
4acTo BbIMAAUT anneropuen yxe ynomu-
HaBLlUelcA paHee cpeAHeBeKoBoi acedia,
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pious state of mind. There, alone in the
desert, they were sometimes to suffer from
the melancholy mood that was akin to the
dejection known to tempt monks. The
temptation that was once thought among
hermits to be a deadly sin received the
Latin name acedia, later associated with
possession, and in that sense known as the
subject of numerous medieval tracts which
condemned it as preparation fo the devil's
bath. The second section of the Grand
Palais exhibition illustrates that kind of
melancholia.

Acedia became the focus of attention
on the part of 19th-century thinkers and
men of lefter such as Sainte-Beuve,
Chateaubriand, Kierkegaard, Baudelaire
and Flaubert. Flaubert was very skilful at
depicting the state in his “Temptation of St.
Anthony”, describing most precisely the
symptoms of the “sacred disease” common
in medieval monasteries, a sort of plague of
the soul, an epidemic widely spread in the
Christian world at the fime of St. Anthony.
The writer also managed fo sum up the

numerous notes on the subject written by
the church fathers, natural philosophers
and astrologers.

In medieval Europe people given to
melancholy were called “children of
Saturn”, and for some reason they often
happened to be outcasts. Saturn was
thought by astrologers a very evil planet to
be born under: situated far-away from Earth
it was associated with coldness and heavi-
ness and, as the old alchemists believed,
typified lead. In Roman mythology Saturn
devoured all his children, a fact that aggra-
vated the negative implication of the name.
Moreover, in the minds of people black bile
was linked to original sin, meaning that
melancholy was perceived as the most sin-
ister of the four humours.

The Renaissance developed a less
hostile attitude fowards melancholia. As
Western theologians took a more humani-
tarian look at some postulates of the church
in the 15th century, believers had fo agree
that even the major figures of the Gospels,
such as the Virgin Mary, Maria Magdalene,
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John the Apostle and Jesus Christ himself,
at some time felt the emotion. From that
time onwards melancholy, sad contempla-
fion, sorrow and desolation became the
subjects of numerous allegories. The phe-
nomenon of melancholy became ambiva-
lent: on the one hand, it encouraged people
towards creation, meditation and cognition;
on the other, it was full of dangerous secrets
and a mysticism that might lead to sorcery,
dark fantasies and black magic. Melancholy
turned into a fad: artists, musicians, poets,
architects and scholars pretended to be
melancholic. This period of the history of
melancholia comprises the confent of the
third section of the exhibition, "Children of
Saturn. Renaissance”.

The following part is named “Anatomy
of Melancholy”. In 1612 a book of the same
name was published by the English minister
Robert Burton who, like the ancient Greeks,
looked at the subject from an exceptionally
medical point of view. True, the fashion for
melancholy seemed to be declining by the
beginning of the 17th century, and to term
someone melancholic was the same as to
suggest disease, equal almost to insanity.
Melancholy, actually, began to typify the
Allegory of Death. That time was character-
ized by the appearance of all various kinds
of kunstkameras and Memento Moriworks
of art.

The 18th century, the age of the
Enlightenment, suggested its own concep-
tion of the topic of melancholia, featured in
the fifth section of the exhibition. The wiser
figures of the fime were working on new
rational principles of making a society, and
for them melancholy seemed a dangerous
sort of irrationality, insanity and a serious
malady. Goya's engraving “The Sleep of
Reason Produces Monsters” from 1799
seems to be the most precise illustration of
such a conception in art. Melancholy was
condemned as a dangerous disease; those
who were ill with it were doomed to be sent
to madhouses and asylums to be studied,
treated and isolated from the rest of the
society.

Society, however, found itself faced
with a difficult problem of distinguishing
between real madness and the tender, sen-
timental weakness displayed by some tal-
ented men. The existence of the latter was
recognized even by Denis Diderot who
described melancholy as a feeling based in
the ideas of perfection that could never be
found either in oneself, or in the people
around, or in nature. Nevertheless, it was
nature that sheltered the persecuted gentle
melancholic heart of a lonely talent or
rejected genius.

Romanticism, the partial partner of
Enlightenment, displayed more zest for life
and in time created a distinct image in lit-
erature, music and art, as illustrated in the
exhibition’s sixth part. Moreover, the evi-
dent decline of faith in the West heralded by
Nietzsche in his statement that “God is
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Xonct, macno. 181 x 125 Xoncrt, Macno
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JNunns Nysp, Mapux
Francisco GOYA Giuseppe

Time, or an Old Woman ARCIMBOLDO
C.1808-12 The Autumn. 1573
Oil on canvas 0Oil on canvas
181 by 125 cm 76 by 63.5 cm
Palace of Fine Arts, Lille Louvre, Paris

NpeACTaBAAA NPUPOAY Kak HoByto [ycTbI-
HI0, HaceneHHylo BoobpaxaeMbiMU, daH-
TacMaropuyeckuMu cylectBamu uan
AEMOHaMMU.

B XIX Beke menaHxonua OKoHua-
TeNbHO Npu3HaetcA 3aboneBaHueM U
MEHAET UMA, Tenepb ee MeAWLMHCKOe
Ha3BaHwWe, N0 ONpPeAeNeHNI0 BblAAIOLLEro-
cA ¢ppaHuy3ckoro Bpaya K.-3.-.9ckupo-
nA, «<aunemaHna» - «uepebpanbHoe 3abo-
NleBaHWe, XapaKTepHOe Y4aCTUYHbIM Xpo-
HUYeckuMm Openom, npoTekatouiee Ge3s
TeMnepaTypbl, COMpoBOXAatolieeca no-
AaB/eHHbIM, paccnabiieHHbIM, yrHeTeH-
HbIM cOCTOsiHMeM». B Teopuu yenoseye-
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dead” aggravated mankind’s sense of loneli-
ness, forlornness and desolation. Land-
scape became the field of expression for
such emotions. A romantic landscape
looked rather like an allegory of the
medieval acedia, viewing nature as a land of
desolation, a desert inhabited by imaginary
and phantasmagoric creatures or demons.
The 19th century stigmatized melan-
choly definitively as a malady, defining it
with the medical term "lepomania”, or cere-
bral illness characterized by fits of partial
chronic delirium displayed without any high
temperature and accompanied by a
depressed and dejected condition. It was in
the 17th century, when the concept of cir-
culation of the blood was discovered, that
the theory of melancholy referring to
human temperament was put into doubt for
the first time. But only in the 19th century
was melancholy finally determined as irrele-
vant to such a theory. In medical literature
melancholia was denoted with the term
“mania” (‘lepomania” was rejected) and
doctors were surprised to find out that per-
sons claiming to be ill with that disease
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were really suffering (earlier such patients
were not thought to have any real com-
plaints). In the 20th century, Sigmund Freud
published his article “Mourning and Melan-
cholia” in 1915, that claimed such feelings
were associated with thoughts of death. The
seventh section of the exhibition is devoted
to this subject.

Present-day Western psychiatrists still
cite melancholy among the most serious
forms of maniac-depressive psychosis. The
final section is titled “Angel of History.
Melancholy and Contemporary Life”".

The failure of all the great social
utopias, the monstrous bloodbath of war
and totalitarian regimes resulted in making
the thinking individual, on the one hand,
sink info an abyss of incurable feelings of
hostility and estrangement from the sur-
rounding world; and, on the other hand, led
him to seek shelter in historical research or
art. Despite the youthful optimism of the
avant-garde artists, melancholy still remains
a major source of inspiration for contempo-
rary artists. Its senfiments are more or less
clearly displayed in the relations of charac-
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ters and through certain attributes evident-
ly borrowed from the engravings of
Albrecht Durer, although depression in
such contemporary works acquires charac-
teristics of mockery and the grotesque.

The organizers of the exhibition bor-
rowed from the Tretyakov Gallery Boris
Kustodiev's “The Bolshevik” which, accom-
panied by works from the brush of Giorgio
de Chirico, Eduard Munch, Otfo Dix, Anselm
Kiefer and Edward Hopper, looks like a bru-
tal allegory of the inevitable submission of
an individual to the authorities. The prole-
tarian Gulliver marching through the
crowds of people looks like the Wheel of
Fate crushing everything that getfs in the
way.

Thousands of times the repeated opti-
mistic slogans of a positive society seem
disappointingly hopeless, and every morn-
ing appear new millions of depressive per-
sons. “It is high time to start thinking and
living anew,” says Jean Clair. The Grand
Palais exhibition gives much food for reflec-
tion - reflection on serious and far from
uplifting matters.

CKMUX TemMnepaMeHTOB BrepBble YCOMHU-
nucb B XVII Beke, nocne oTKpbITUA Kpo-
BooOpauleHnsa, Ho Tonbko B XIX Beke
MEIaHX0NNI0 KaK 60Me3Hb OKOHYaTeNbHO
OTAEeNVMAN OT 3TON Teopuun. B mMeanumH-
CKOW NuTepaType CI0BO MeNaHXxonunsa Bce
Yalie 3aMeHAeTCA C/JI0BOM «MaHUA»
(«nMnomMaHmMA» Tak U He mpuxunacb!), a
Bpauu C yAUBIEHWEM OTMevaloT, 4TO
NIOAW, NOABEPXKEHHble 3TOMy 3abonesa-
HUI0, YaCTO MCMbITLIBAIOT MyBOKMe cTpaja-
HUS - paHee cUYMTaNoCh, YTo Takue 6onb-
Hble HMyero He uyBcTBYlOT. B XX Beke
noasnsetca ctatba 3urmyHpa Ppeiipa
«Ckop6b 1 menanxonus» (1915), kotopas
BbIAB/AET CBA3b MeXAy MenaHxonuen un
MbICTIAMM O CMEPTH.

PasMblluneHnaM Ha 3TW TAxenble 1
rpyctHble Tembl nocesaweH VIl pasgen
BbicTaBku. CerofHA 3anagHble ncuxua-
TPbl MeNnaHxonven Ha3biBalOT OAHY W3
caMmbIX TAXenbiX (GOPM MaHWaKanbHO-
JEenpeccuBHOro ncmxosa. 3aknumntenb:
Hbi, VIII pa3gen BbicTaBKM 03arnaBneH
«AHren ncropun. MenaHxonua n cospe-
MEHHOCTbY.

MopaxeHne BenuKMx coumanbHbIX
YTOMUIA, YyAOBULLHbIE BOWHbI, TOTanMTap-
Hble PeXuMbl, C OAHOW CTOPOHbI, NOrpy-
KalT MbICALLEro YenoBeka B MyYUHY
HensneuynMblX 4yBCTB BpaxzebHocTy,
YYXAOCTU OKpYyXalolero Mupa, a ¢ Apy-
rovi - 3acTaBnAlT MUCKaTb npubexulie B
nucTopun u Kynbtype. «MenaHxonus, Hec-
MOTPSA Ha OTMeXeBaHue OT Hee aBaHrap-
AMCTOB, BCE e HeoTCTYMHO npechenyet
coBpeMeHHOe ucKyccTBo. B npoussepe-
HUAX OHa npoaBnseTca 6onee UM MeHee
OTHYeTINBO Yepe3 OTHOLWEHWA MepcoHa-
el WM yepes npucyTcTBre aTtpubyTos,
ofomxeHHbIX y [llopepa. lenpeccua npu-
CYTCTBYeT B COBPEMEHHbIX paboTax yatie
BCEro B BMAE HaCMeLKN Un rpoTecka, -
yTBEpXAaeT GpaHLy3CKMUIA UCKYCCTBOBES,
[leHunc Puny.

Mo npocbbe yctpouTenen TpeTba-
KOBCKaa ranepes npeactaBuia Ha 3Toi
BbicTaBke KapTuHy b.Kyctoamesa «bonb-
LIEeBUK», KOTOpPan B OKpyxeHuu pabot [e
Kupuko, MyHka, [lnkca, Kudepa, Xonepa
BbIMMAAUT OpyTanbHON anneropuein Heus-
6exxHocTU nopgyuHeHuna Bnactu. LWarato-
WM Ha (OHe OrpOMHOr0 KpacHOro 3Ha-
MeHW nponetapckui [ynnueep Kaxetca
HeoTBpaTMMbIM nocnaHuem Poka, Bce
AaBALWMM Ha CBOEM MyTW.

«TbicAYy pa3 MOBTOPeHHble ONTUMU-
CTMYECKME CNOoraHbl  «M03UTUBHOIO»
obuiecTBa obecKypaxuBatoule 6e3Hagex-
Hbl U Kaxpgoe yTpo (abpuKyioT HoBble
MUNNVOHBI  AenpeccuBHbIX  ocobeil.
Mpuwno BpemMA cHOBa HayaTb pa3Mmbl-
WAATb W XNUTbY, - cunTaeT KaH Knep.

9Ta cepbe3Has BbICTaBKa AENCTBU-
TeNbHO AaeT GoraTyio MuLLy ANs He OYeHb
BeCe/bIX pasMbllUNeHUN.

Mocne Mapuxka 3kcnosuuma Byaer
npeacraBneHa B bepnvHe ¢ 17 ¢epana
no 7 mas 2006 ropa.
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