TatbAHa [MoTanoBa

OKMNCKUM  MeTpononuteH
ApT My3eyM NoCTOAHHO Npo-
BOJMUT BPEeMEeHHble 3KCMo3un-
LMW, Bbi3blBalolMe MHTepec
y ny6nukn. [loctaToyHo Ha-
3BaTb JBe, NpejlecTBOBaBLLME MOKa3sy
Konnekumn u3 [llywKMHCKOro Myses:
BbICTaBKY MCKYCCTBa «ap AeKO» U3 JIOH-
JoHckoro Mysesa Buktopuun n AnbbepTta
1 BbICTaBKY nckycctsa [lpesHero Erunta
u3 napuxckoro Jlyspa. U3snwbneHHan
ANOHUAMN XUBOMUCb paHLYy3CKNX
MUMMNPECCUOHUCTOB HEOJHOKpaTHO Je-
MOHCTpUpOBanacb B CTpaHe, B TOM
yncne M3 KpynHenwmx eBponenckux u
aMepuKaHCKMX cobpaHuit, Kak npasuio,
npuBNEeKas MHOTOYMCIEHHbIX 3pUTeNe.
TMUN nm. A.C.MywKnHa nokasbl-
Ban B ANOHMM pasnuyHble KoaneKkuuu
13 cBoero cobpaHua - 370 UTanbsAHCKanA
xmBonucb XVII-XVIII BekoB, 3akcnosu-
unsa «VHTepbep B eBpPONECKON XMBO-
nucu XVIII-XIX BekoB», Konnekuus
ANOHCKOW TrpaBilopbl LWKOAbl YKUes,
(dbpaHuy3CcKasa XuBonucb BTOpPOM MoJo-
BuHbI XIX - Hayana XX Beka.
MNpeanoxeHHaa Ha 3TOT pas
BbICTaBKa COCTOMT M3 ABYX pa3fjenos:
B NepBOM MpejcTaB/ieHbl N0N0THA paH-
LYy3CKMX MacTepoB, mnpoucxogdalme
ucknoumtenbHo u3 konnexkuuin C.A.Ly-
KnHa n M.A.Mopo3oBa, B To BpeMA Kak
3HayuTeNbHbIN rpaduyecKknin pasgen
chopmmpoBaH 13 pa3HOBPEMEHHbIX
nocTynieHnWin B OTAeNn rpaslopbl ”
pucyHka TMUN. Momumo KapTuH, B
3KCMO3MLMN NPUCYTCTBYIOT YBEINYEH-
Hble (B pa3Mep CTeHbl) apXuBHble (poTo-
rpagun ¢ MHTEepbepaMM MOCKOBCKMUX
ocobHAKoB B Manom 3HaMeHCKOM
nepeynke u Ha [peuncreHke, c pasBe-
CKOW KapTWH TeX e aBTopoB, 1 06wnp-
HbIN ANLaKTMYeCKUIA MaTepuman, paccKa-
3bIBAOWNIN O TaNaHTIMBbLIX KONNEKLMO-
Hepax, UcTopun mx cobupatenbcTea u
apyxbe ¢ xyaoxHukamu. C ogHoin crto-
pOHbI, BbICTaBKa NpefocTaBiAeT 3apy-
6eXHOMY 3pUTEN0 peAKYyl BO3MOX-
HOCTb MO3HAKOMUTLCA C YHUKaNbHbIMU
JINYHOCTAMWU MOCKOBCKMX MpeanpuHun-
matenein Cepres VMBaHoBuya LWyKknHa n
MNBaHa AbpamoBuya MoposoBa, 6naro-

OT MMNpPeCcCcUoHmM3Ma K Kybrsmy

Poccna — AnoHus

B MeTtpononuten Apr My3zeym B Tokuo (The Tokyo Metropolitan Art Museum) c ycnexom npoxoaur
BbicTaBka npov3BeAeHUil MacTepoB (paHLYy3CKOro UMNpPeccUoHM3Ma U MOAepHU3Ma U3 cobpaHuA
IMUWN nm. A.C. MywikuHa. 3aTtem oHa 6yaeT nokasaHa B HaumoHanbHoM My3ee uckycctsa B Ocake (The
National Museum of Art Osaka). BoicTaBka opraHu3oBaHa nonysAPHON AMOHCKONM raseTour «Acaxu
CumOyH», noanepvBaloLLei 1 yCrelnHo peanmn3yoLieil MHorMe KybTypHble NpoeKTbl B AnoHuw.

JapAa LeAaTeNbHOCTU KoTopbix B Mockse
B Hayane XX BeKa NOABUINCL 3HAMEHU-
Tble KOJJIeKLMU coBpeMeHHoro ¢paH-
Lly3CKOro MCKycCTBa MWPOBOro 3Haue-
HuA. C apyroi CTOpOHbI - YyBUAETb 0CO-
O6yto obnactb rpacduyeckoro TBOpYe-
CTBA, AOMOJIHAIOWYIO U paclINPSIOLLYHO
Hale npejcTaBneHne 06 wucKyccTBe
MacTepoB 3TOro nNepuoAa.

50 *WBONMCHBIX MONOTEH U3 KO-
nexkunn C.U.UyknHa n N.A.Mopososa un
25 nuctoB aBTOpPCKOro 3cTamna wus3
cobpaHuA oTAena rpaBlopbl U PUCYHKa,
[LeMOHCTPUPYIT TBOPYECTBO 3HaMeHU-
TbiIX QpaHuy3ckux MacTepoB K.MoHe,
3.[era, K.Mwnccappo, M.loreHa, M.MNMnkac-
co, N.boHHapa v apyrux, MeHee n3BecT-
HbIX XYAOXHWKOB He TONbKO KaK XWBO-
nucLeBs, HO U Kak rpadunKoB.

<« 0.PEHYAP
/JesywKu 8 4yepHoM
1880-1882
Xoncr, Macno
81,3 x 65,2

Auguste RENOIR
Girls in Black
1880-1882

Qil on canvas
81,3 by 65,2 cm

N. BOHHAP
bynesapsi. 1900
LiB. nutorpagus
26,5 x 33

Pierre BONNARD
Les Boulevards. 1900
Colour lithograph
26,5 by 33 cm

XyLOXHUKN pasHblX MOKONEHUI B
KoHue XIX BeKa yBneKanucb Opuru-
HaNbHbIM 3CTaMNoOM, BbIMOJHAEMbIM
OJlHUM MacTepoM, B OT/IMYMe OT penpo-
JOYKLUMOHHOTO, B KOTOPOM aBTOP KOMMO-
31LMU 1 rpaBep - pasHble nuua. Hanbo-
Nee pacnpocTpaHeHHbIMU TexXHUKamu
acramna 6binu nutorpacus, rpaBlopa Ha
fepeBe ¥ rpaslopa Ha MeTanne (odopr,
cyxas urna, akBaTuHTa).

TexHuka odopTa npepcraBfieHa
ottuckamu 3.Mane, K.lMuccappo, O.Pe-
Hyapa, K.®.Paddasnnu n MN.Mukacco, a
B Autorpacdumn pabotanu Takme usBect-
Hble MacTepa, Kak 3.MaHe, K.lNnuccappo,
O.PepoH, A.Tynys-Jlotpek, [1.BoHHap,
3.Bronap, M.Jenn, MN.CuHbak n gp. Jlnto-
rpajguAa npuBnexkana OTHOCUTENbHOW
NPOCTOTOM WCMONHEHWA - LUBETHas
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From Impressionism to Cubism
Russia — Japan

An exhibition of French Impressionist and Modemnist artists from the collection of the Pushkin Museum
of Fine Arts is currently being shown, with great success, at the Tokyo Metropolitan Art Museum, and
willlater move to the National Museum of Artin Osaka. It was organized by the popular Japanese news-
paper Asahi Shimbun which supports many cultural projects in Japan.
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M. MMKACCO Pablo PICASSO
lon108a MyX4uHbI Head of a Man with
cmpy6bkod. 1912 Pipe. 1912
Odopt. 13 x 11 Aquafortis

13by 11 cm
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Tatiana Potapova

he Tokyo Metropolitan Art

Museum reqularly holds tempo-

rary exhibitions that evoke

much interest among the pub-

lic. Two of the most prominent
before the Pushkin museum show were
those of art-deco from London’s Victoria
and Albert Museum and of ancient Egypt-
ian art from the Louvre. French Impression-
ist art, so popular with the Japanese, has
very often been shown in Japan, represent-
ed from the major European and American
collections, and as a rule attracts a large
number of visitors.

The Pushkin Museum of Fine Arts has
a long history of bringing various collec-
tions of paintings and graphics to Japan.
Past examples have included “Italian Paint-
ing of the 17th and 18th Century”, “Interi-
or Design in 18th- and 19th-century Euro-
pean Painting”, a collection of Japanese
etchings of the Uki-yoye school, and an
exhibition of French painting of the second
half of the 19th and beginning of the 20th
century.

The current show consists of two
parts - the first with paintings by French
masters drawn exclusively from the
Shchukin and Morozov collections, the sec-
ond drawn from the considerable graphic
sector of works that joined the museum'’s
etchings and drawings department at dif-
ferent times. In addition to paintings it has
enlarged, wall-size archival photographs
depicting the interiors of the Moscow man-
sions of the two collectors on Maly Zna-
mensky Lane and Prechistenka Street,
showing paintings by the artists concerned
in their original exhibition spaces, and vast
educational material which fells visitors
about the talented collectors, the history of
their collections and their friendship with
artists.

On the one hand, the exhibition pro-
vides the foreign viewer with a rare oppor-
tunity to learn about the unique Moscow

M. MMKACCO » Pablo PICASSO »
Koposnesa MN3abo. 1909 Queen Isabeau. 1909
Xoncrt, Macno Oil on canvas

92 x 73 92 by 73 cm




entrepreneurs Sergei Shchukin and Ivan
Morozov: it is thanks to them that Moscow
acquired the famous collections of world-
renowned modern French art at the begin-
ning of the 20th century. On the other
hand, the visitor can appreciate a special
field of graphic art which complements and
expands our idea of the art of this period.

50 paintings from the Shchukin and
Morozov collection and 25 sheets of signed
engravings from the collection of the
department of etchings and drawings illus-
trate the art of masters such as Claude
Monet, Edgar Degas, Camille Pissarro, Paul
Gauguin, Pablo Picasso, Pierre Bonnard
and other less famous names known not
only for their paintings but also for their
prints.

J N e 1

FOC BRI TRR S

At the end of the 19th century artists
of different generations became interested
in original engravings created by one mas-
fer, as opposed to reproduction engravings
where the author of the composition and
the engraver were two different people. The
most popular techniques were lithography,
woodprints and metal engravings (aquafor-
fis, dry-point, aquatint).

Original aquafortis is represented by
engravings by Manet, Pissarro, Renoir, Raf-
faelli and Picasso, while lithography was
preferred by such famous artists as Manet,
Pissarro, Redon, Toulouse-Lautrec, Bon-
nard, Vuillard, Denis and Signac, whose
works are part of the exhibition. The attrac-
tion of lithography was its relatively simple
technique: colour and monochrome styles
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K. MMCAPPO
OnepHbili npoe30

8 lMapuxe.1989
Xoncr, Macno. 65 x 82

Camille PISSARRO
Avenue de I'Opera
1889

Oil on canvas

65 by 82 cm

M. CE3AHH
PasHuHa y 20pbi
Cs. Bukmopuu
1882-1885
XoncT, Macno

58 x 72

Paul CEZANNE
Plain at Mont Sainte
Victoire. 1882-1885
0Oil on canvas

58 by 72 cm

existed side by side and were both equally
popular.

The show covers a period of three
decades from around the furn of the 19th
century: it starts with the Impressionist
works of the 1870s by Degas and Renoir
and ends with the Cubist works of Braque
and Picasso from 1909-1912. The select-
ed paintings and graphics demonstrate the
co-existence and shifting of different stylis-
tic trends reflecting the stormy artistic life
of the French capital at the end of the 19th
and the beginning of the 20th century.
They form several theme groups at the
exhibit: Impressionism, Cezanne and Neo-
Impressionism, Symbolism, the “Les Nabis”
group, Matisse and Fauvism, Picasso and
Cubism.

Impressionist art is represented not
only by the unforgettable typical Parisian
ladies in such compositions as Auguste
Renoir's “Two Girls in the Garden” and
“Girls in Black”, Edgar Degas’ “Dancer at
the Photographer's”, and high society in
the sketch “Ball in the Opera de Paris” by
Jean Louis Forain, but also by the remark-
able image of Paris shown in such paint-
ings as “Avenue de 'Opera” by Camille Pis-
sarro, “Boulevard Saint Michelle” by Jean-
Francois Raffaelli and “Boulevard
Madeleine in Paris” by Fritz Thaulow. Full of
light and air, Claude Monet's countryside
landscapes “Water-lily Pond” and “Hay-
stack near Giverny” hang side by side with
Alfred Sisley's “The Garden of Hochede” in
Montgeron and Camille Pissarro’s “Autumn
Morning at Eragny”, both artful depictions
of the outskirts of Paris.

Camille Pissarro showed more inter-
est in prints than any other Impressionist
artist. He worked with aquafortis and
lithography (“The Plough”). Manet pre-
ferred aquafortis, and the exhibition has
both his early print in this technique “The
Barricades” and his original colour litho-
graph “Punchinello”. The most significant
of the three prints by Toulouse-Lautrec is
“The Jockey” which stands apart from the
others due to its dynamic composition, pre-
cise demarcation of colour zones and clar-
ity of drawing.

Usually taking their own paintings as
a basis, and playing with favourite motifs
and subijects the artists created independ-
ent prints where they made the most of the
opportunities of graphic technique.

The landscape is the predominant
theme of the exhibition, as it is this genre
that best demonstrates the artists’ creative
quests and shifts to the viewer.

The key figure of Post-Impressionism,
Paul Cezanne, who was destined for the
unique role of “summarizing the past”
(Impressionism) and “introducing the
future”, suggested that “nature should be
interpreted with the help of a cylinder,
sphere and cone”. In a later landscape
titled “Bridge and Pool” which was done in
geometric strokes laid at an angle from one

MOHOXPOMHas cyliecTBOBanW napan-
NeNbHO U BbINN 0AMHAKOBO MOMYNAPHBI.

JKcnosmumA oxeaTbiBaeT Mnepuoj,
Tpex AecATUNeTUi Ha pybexe BeKOB:
HAYMHaAEeTCA C MMMPECCMOHUCTUYECKNX
pabot 1970-x rr. 3.lera u O.Penyapa n
3aBepLuaetca Kybuctuyeckumm XK.bpaka
n M.MNukacco (1909-1912 rr). OTo6par-
Hble XMBOMUCHbIe NONOTHA U rpaduye-
CKMe NNCTbl JeMOHCTPUPYIOT cocylie-
CTBOBaHWE W CMeHy pasHbIX CTUIUCTU-
YeCKMX HanpaBneHwid, oTpaxasa GypHyto
XYAOXECTBEHHYI XWU3Hb (hpaHLy3CKoMn
cTonuubl Ha pybexe XIX-XX Bekos. Ha
BbICTaBKe OHW 06pasyloT HeCcKONbKO
TeMaTMYeCKUX rpymnmn: MMMNPecCroHU3M,
M.Ce3aHH U HEOMMMPECCUOHM3M, CUM-
BOMM3M, rpynna «Habu», A.Matucc u do-
Bu3M, N.MNMnkacco n Ky6um3m.

’KvBonucb MMNpeccroHUCTOB npwu-
BJeKaeT He TO/bKO He3abbiBaeMbIMU
TUNa¥aMn napvXaHoK B KOMMO3ULMAX
«[leBywkn B capy», «[leBywkun B uep-
Hom» O.PeHyapa, «TaHuoBlmua y ¢hoTo-
rpacda» 3.Jlera 1 cBeTCKMMU nepcoHa-
xammn B 3ckuse XK.J1.dopeHa «ban B
[MapwcKoli onepe», HO M HenoBTOpPU-
MbIM 0611KoM Mapuika, 3aneyatneHHbIM
B KapTuHax «OnepHblit npoesg B Mapu-
xe» K.lMnccappo, «<bynbeap CeH-Muwenb»
K.d.Paddasnnn n «bynbeap MagneH B
Mapuxe» ®.Taynoy. MpoHn3aHHbIE CBe-
TOM 1 BO3[lyXOM 3aropojHble Nnensaxu
K.MoHe «KyBWMHKM Haj npyaom» u
«Ctor ceHna B XXuepHu» coceacTBylOT
C VICKYCHO npopaboTaHHbIMU BMAAMU
napwxckux npegmectuin A.Cucnes «Cag
LWene Ha Bunne B MoHxepoHe» n «OceH-
Hee yTpo B 3paHbu» K.MNuccappo.

K.Muccappo 6onblie, 4eM KTo 6bl
TO HY ObINO M3 MMMPECCUOHUCTOB, yAe-
NAn BHUMaHMe neyaTHOM rpaduke,
pabotas n B odopTte, n B nutorpadumn
(«Mnyr»). 3.MaHe 6bin Gonblue yBneyeH
0(OpPTOM, Ha BbICTaBKe MpuUCYyTCTBYeT
KaK ero paHHWUi 3cTamn B 3TON TeXHUKe
(«<bappukapa»), Tak U opurmHanbHan
uBeTHaa nutorpadua («[MonnwnHenb).
N3 Ttpex actramnoB A.Tynys-JloTpeka
Hanbonee Bblpa3uteneH «Kokeir», Bbl-
fJenAfcb AMHaMWYHON KoMnosuuuen,
YETKUM pa3rpaHMyYyeHnEM LiBETOBbIX 30H
W ACHOCTbIO PUCYHKaA.

OTTankmBascb, Kak npasuno, oT
CBOMX >KMBOMWUCHBIX KOMMO3ULMIA U
Bapbupys yxe nostobuBlIMECH MOTUBbI
N CIOXeTbl, XYJOXXHUKM NpX 3TOM co3ja-
BajlN CaMOCTOATE/bHbIE MPOV3BeEHUA
neyaTtHow rpaduKmn, B KOTOPbIX MaKcu-
ManbHO WCMOAb30BaJIN BO3MOXHOCTU
rpacnyecKoi TEXHUKMN.

Men3ax BooOLe MOXHO onpege-
NNTb KaK AOMWHUPYOLWYI TeMy Ha
BbICTAaBKe, TaK KaK MMEHHO 3TOT »aHp
LeMOHCTpUpYeT 3pUTeNt0 TBOpPYECKue
MOWCKNU U CMEHY XYAOXeCTBEeHHbIX
cucTem.

KnioueBas ¢wurypa noctumnpec-
crnoHuctnyeckoro nepuoga, l1.CesaHH,

K. MOHE

Cmoe ceHa 8 usepHu
1884-1889

XoncT, Mmacno

64,5 x 87

Claude MONET
Haystack near Giverny
1884-1889

Oil on canvas

64,5 by 87 cm

A. MATUCC
BynoHckuii nec. 1902
Xoncr, Macno

65 x 81,5

Henri MATISSE

Le Bois

de Boulogne. 1902
Qil on canvas

65 by 81,5 cm

KOTOPOMY NPEeACTOANa UCKUYNTENbHARA
pofb - TMOABECTU «UTOF MUHYBLUEMY»
(uMnpeccnoHM3My) U cTaTb «MpOAOroM
ByayLiero», npeanaran «TpaKToBaTb Npu-
poay C MOMOLWbIO LuanMHApa, chepbl U
KoHyca». B 6onee nosaHem neisaxe
«MocT Haj NpyAOM», HaNMMCaHHOM reome-
TPW30BaHHbIMW Ma3KaMu, MONOXKEHHbIMU
noj yriom Apyr K Apyry ( B oTauuve ot
6onee paHHelt «PaBHUHBI y ropbl CB. Buk-
TOPUW»), OH MCNONb30Ban MpueM, KOTo-
pblii BNOCNEACTBMM pa30BbiOT KYyOUCTbI.
«Menzax ¢ pynHamm» A.luinomeHa
HameuyaeT OTXOJ OT UMMPeCCUOHM3MA K
Gonee fleKopaTUBHO MaHepe, NpeaBoC-
XWLWas MOUCKM TeopeTMKa HeouMrpec-
cuonuctoB N.CuHbAka. KapTtuHa «CocHa.
CeH-Tpone» vcnonHeHa B TUMWUYHOW ANA

AVBU3MOHN3Ma MaHepe - pasfjesibHo No-
NOXeHHbIMM  NMacTO3HbIMW  MasKamu
APKOro LBeTta. YCNOBHOCTb U feKopaTu-
BM3M B TOW e cucTeMe BUAEHUA JUBU-
310HM3Ma nepegaet pabota @.3.Kpocca
«Bokpyr moero goma».

LsetHble nutorpacdun IN.CuHbsAKa
(«B Beke rapmoHum» n «Cyga Bo ®nec-
CUHTeHe») 0COBEHHO MHTepecCHbI NprMe-
HeHVWeM npuHUMNA  AUBU3NOHM3MA
(npuHUMnNa pasgeneHnsa TOHOB) B neyar-
HoW rpaduKe.

Komnosuumm rpynnbl «Habu» - «Jleto
B Hopmangaum» MN.boHHapa n «Monndem»
M.[leHun - cBUAETeNbCTBYIOT 06 3BOMIOLMM
neri3axa B CTOPOHY CMbIC/I0BOW U AeKopa-
TUBHOWN HacbiweHHocTu. [TpegmeTom m30-
OpaXkeHVA y4aCTHWMKOB 3TOW rpynmbl cTa-
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another (as opposed fo the earlier “La Mon-
tagne de Sainte-Victoire” (The Mount of St.
Victoria) he used a fechnique later devel-
oped by the Cubists.

Armand Guillaumin’s “Landscape
with Ruins” marks a departure from
Impressionism fowards a more decorative
manner, anticipating the search of the Neo-
Impressionist theoretician Paul Signac.
“The Pine Tree at St. Tropez” is done in the
typical manner of divisionism (pointillism),
with separately laid brightly coloured
strokes. The conventionalism and orna-
mentation of that same system of division-
ism is passed on through Henri Edmond
Cross's “Around My Home".

The colour lithographs of Paul Signac
(“In the Time of Harmony” and “Courts in
Vlissingen”) are especially interesting in
terms of applying the principle of division-
ism, that of separating tones, in prints.

The compositions of the “Les Nabis”
group artists, Bonnard's “Summer in Nor-
mandy” and Maurice Denis” “Polypheme”,
speak of the landscape’s evolution towards
meaningful and decorative depth. The
artists of this group also chose to portray
the interior design of the beginning of the
century, salons and living-rooms done with
a focus on ornamental details as in
Edouard Vuillard's “In the Room”.

The craftsmanship of the “Les Nabis”
group of artists is manifested in Bonnard's
colour lithographs with their Paris scenes,
easily recognized despite a whimsical play
of lines and colour patches (‘LArc de Tri-
omphe” and “Les Boulevards”), in the static
composition of Denis which appears to be
swimming in even colour (“Christ in
Emmaus”), and in Vuillard's interior “Seam-
stress”.

Along with the decorative composi-
tions of Henri Matisse (“Red Fish”, “Bou-
quet of Flowers in a White Vase”), the land-
scapes by Albert Marquet “Sun Over Trees”
(Sun Over Paris) and “The Port of Hon-
fleur” speak of the birth and establishment
of Fauvism, whereas the expressive land-
scapes of Andre Derain “Tree Trunks” and
“Table by the Window” and the dynamic
composition of Maurice de Vlaminck fitled
“River” convey an inferest in Cezanne-like
and primitivist techniques. The source of
inspiration for the primitivist Henri
Rousseau is his love of nature and rich
imagination which can be seen in his land-
scapes (“Walk in the Park Monsouris” and
“View of the Bridge in Seures”).

The absolute masterpieces of the
exhibit are of course works by Matisse
(“Red Fish”), van Gogh (“Prisoners Exercis-
ing”), Gauguin (“Her Name is Vairaumati”,
“The Escape”) and Picasso (“The Harlequin
and His Companion”, “Queen Isabeau”).

The colour xylographs of Paul Gau-
guin used fto illustrate the artist's book
“Noa Noa” (“Manao Tupapau - She is
Thinking of the Ghost” and “Te Po - The
Great Night”) are marked with thorough
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A. TYNY3-NOTPEK
Moked. 1899

L. nutorpacus
51,7 x 36,2

Henri
TOULOUSE-LAUTREC
The Jockey. 1899
Colour lithograph
51.7 by 36.2 cm

M. AEHU
IMonugem. 1907
XoncT, Macno
81x 116

Maurice DENIS
Polypheme. 1907
Qil on canvas
81by 116 cm

exploration and expression of the colour
theme, showing the traditions of Italian
chiaroscuro engraving and Japanese
xylography.

Three gouache works form part of the
painting sector: the decorative composi-
tion by Georges Manzana-Pissarro “Nude
with Peacock” and two cubistic gouaches
by Picasso - “Friendship” and “Three
Women". The modeling of shapes in these
works anticipates a new stage of evolution
for Cubism.

The cubistic composition of Braque’s
“Castle at La Roche-Guyon” along with
“Queen Isabeau” and Picasso’s gouaches
form a group complemented by Picasso’s
print “Head of a Man”, an example of suc-
cessful employment of metal engraving for
solving the problems of an already analyti-
cal Cubism.

The exhibition is accompanied by an
impressive catalogue which reproduces all
the major works and provides comprehen-
sive information about them. A separate
chapter is devoted to the life of Shchukin
and Morozov and the history of their col-
lections. Shchukin and Morozov were both
shrewd and professional in their collecting
activity, and their collections of French
masters are marked with their personal
tastes and preferences, predilections and
hobbies.

A special chapter also gives a com-
parison of the two collections. It is comple-
mented by a table of the main events in the
lives of both collectors, a chronology of the
important events of the life of society from
1854 to 1950, and a comparative table of
the works of major artists in each collec-
fion.

HOBUNCH TaKXe NHTepbepbl JOMOB Haya-
Na BeKa, CajloHbl N FOCTUHbIE, NCMONHEH-
Hble C MHTEPECOM K [eTaNsAM yKpalleHuA
(M.Bronap «B koMHaTe»).

MacTepcTBO XyAOXHUKOB rpynnbl
«Habu» B 3cTaMne NpoABAeTCA B LBET-
Hbix nutorpaduax lN.BoHHapa c nerko
y3HaBaeMbIiMu Bugamu lapuxa, Hecmo-
TPA Ha NPUYYASVBYIO UTPY IMHUIA U LBe-
TOBbIX NATeH («TpuymdanbHasa apka» u
«bynbBapbI»), a TakXe B CTaTU4YHOMN,
C/I0BHO 3aJIMTOA POBHbIM LiBETOM, KOM-
nosvumn M. lenn «Xpuctoc B IMmayce»
n B MHTepbepe M.Bionapa «LliBes».

Hapagy c fekopaTMBHbIMK NONOTHA-
My A.Matucca «KpacHbie pbibb» 1 «bykeTt
uBeToB B Genoii Base», nensaxu A.Mapke
«ConHue Hag pepeBbamu (ConHue Hapg
Mapwxem)» n «Mopt B OHdnepe» cBuge-
TeNbCTBYIOT O POXAEHUN W YTBEPXKAEHUN
$oBU3Ma, B TO BpeMA KaK BblpasuTesb-
Hble neri3axHble paboTbl AflepeHa «CTBO-
nbl AepeBbeB» 1 «CTon y OKHa» U JuHa-
MuUYHasa Komnosuuma M.BnamuHka «Peu-
Ka» nepejaloT yBreyeHne Ce3aHHUCTCKM-
MU U NPUMUTUBUCTCKUMU NpYeMamu.

NcTo4yHUKOM BLOXHOBEHWA NpUMU-
TuBucta A.Pycco 6binu BnobrieHHOCTb B

MN. CUHbAK

B sek eapmoHuu
1895-1896

LiB. nutorpadus
37,5 x50

Paul SIGNAC

In the Time of
Harmony. 1895-1896
Colour lithograph
37.5 by 50 cm

npupoay v 6oratoe BoobpaxeHue, 0 4eM
KpacHOpeYnBO CBW/ETeNbCTBYIOT ero
nevsaxu («Bug napka MoHcypu» nu
«Bupg mocta Cesp»).

Be3ycnoBHble WeaeBpbl BbICTAaBKMN —
«KpacHble pbi6bi» A.Matucca, «[porynka
3aKntoyeHHbIx» B.BaH [ora, «Ee 3Banu
Banpaymatu» n «berctBo» [l.loreHa,
«ApnekuvH n ero nogpyxka» n «Kopo-
nesa M3abo» MN.Mukacco.

LiBeTHble kcunorpadum loreHa,
BXOAAWME B YWCNO WANOCTPauuin K
KHUre XyaoxHuka «Hoa Hoa» - “Manao
Tupapau” («OHa aymaeT o NpuUBULEHUNY)
n “Te Po” («<Benunkasa Houb»), oTinyatTCA
TwartenbHoW npopaboTaHHOCTbIO ¥
3Kcnpeccurer LBEeTOBOro peweHus. B Hux
yragblBaloTCA TPaAULUMU WUTaNbAHCKOW
rpaBlOpbl «KbAPOCKYPO» W AMOHCKOW
Keunorpadumn.

Tpw ryalun npuMbIKatoT K xMBoONMc-
HOMYy pasgeny: AekopatuBHasa paboTta
X.MaHuaHa-Tlnccappo «O6HaxkeHHasa ¢
nasnaMHoM» u paBe ryawun [ukacco
«Qpyx6a» (1) u «Tpu KeHWUHbI», Moae-
NNPOBKOIN (DOpPM, CTPYKTypoW npeaBoc-
XUTWBLUME HOBbIN 3Tan B 3BOJOLUMK
Kybun3ma.

«3amok Jla-Pow-TioioH» K.Bpaka
BMecTe ¢ «Koponesoit M3a6o» u ryawa-
mu M.Mnkacco coctaBnsT KybucTuye-
CKyl0 Tpynny KapTWH, Clofia e MoxeT
6biTb  OoTHeceH 3ctamn [l.lNMukacco
«MyKcKan ronoBa» Kak npumep yaayHo-
ro MpUMeHEeHWA rpaBlopbl Ha MeTane
ANA peleHns 3ajay yxe «aHanutuue-
CKoro Kybusman.

BbicTaBKa conpoBoXpaaeTcA BHY-
WNTeNIbHbIM KaTanorom, B KOTOPOM BOC-
npov3BesieHbl BCE 3KCMOHATbl U MoMe-
weHa nonHaa uHdbopMauuMs 0 HUX.
OTpenbHas rnaBa nocBALlleHa UCTopun
XM3HWU 1 cobupatenbctBa C.LlykuHa un
M.MoposoBa, ,0NoNHeHHasA 0CHOBHbIMYU
AaTamMu UX KWU3HU, XPOHONOTMEN Bax-
HbIX KyNbTypHbIX cobbiTuin ¢ 1854 no
1950 rr, a Takke JaeTca CpaBHUTENb-
HblA aHann3 Kosnekuui u Tabnuua
HannMuYMa npou3BefeHUn  KPYMHbIX
XYAOXHUKOB B KaXA0M U3 HUX.

C.M.lLyknH n N.AMopo3oB obna-
Jann NpoHMLATENbHOCTbIO U 0CO6bIM
YyTbeM WCTUHHbIX NpodeccruoHanos.
CobpaHHble VMU KONMEKUMU (paHLy3-
CKMX MacTepoB HOCAT OTNEeYaToK INYHO-
ro BKyca W MpUBA3aHHOCTEN KaXzoro,
npucTpacTuim 1 ynedeHnin. ix nmexa n
XyAOXKecTBeHHble cobpaHuA no npasy
CYUMTAIOTCA TOPAOCTbIO OTEYEeCTBEHHOMN
KyNnbTypbl.

M.TOrEH Paul GAUGUIN
Manao Tupapau Manao Tupapau -
(OHa oymaem She is Thinking of the
0 npusudeHuu) Ghost. 1893-1894
1893-1894 Colour woodprint

Lig. rpaBtopa 205 by 355 cm

Ha fiepeBe

20,5 x 35,5
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