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. TPETbAKOBCKAA FANEPEA

Huna MapkoBa

HALLW MYBJTMKAUNA

«Henenzaxuoini» JleButan

«Becb uHTEpecC U rmaBHOE 3HaYEHUE BCSIKOTO UCTUHHOTO, KPYITHOTO XYJ0>KHUKA — B HEOTPa3UMO-
CTH €ro XyJO0>KeCTBEHHON JIMYHOCTH, B TOM, KaK MOCJE[HsISI MPOSIBISETCS B €ro padborax», —
nucan, scnomunasi o 1.1 Jlesutane, JI.O IlactepHak'. CBoeoOpa3ue Xy10KeCTBEHHOM JIMYHOCTHU
JleBuTaHa COCTOSIJIO B TOM, UTO OH ObLT MPUPOKIEHHBIM, A0OCOJIFOTHO CAMOIOCTATOYHBIM SKMBO-
MUCLEM-TIEN3aKMCTOM, TIOJIHOCTHIO PEAIIM30BABILIMM CBOW Iap B MEeN3a>KHOW KapTuHe. [len3ax-
HOE TBOPYECTBO 3aTMUJIO BCE €0 OMbIThI B IPYTUX >KaHPax U BUAAX TBOPUYECKOM JEATEILHOCTH.
Ko ceituac NOMHHT, UTO >KMBOMKCEL, 3aHUMAJICS >KYPHAJIbHOM IrpadMKO U KHU>KHOW UJLTFOCTPa-
UUEN, MUucall TeaTpajibHbIE IEKOpalyK, CO3/1aBajl MOPTPETHI U HATHOPMOPTHI?

9Ta cepa uHTepecoB JleButaHa He
COBCEM yl00Ha [T UCCIIeN0BaTeNeN,
MOCKOJIbKY CJIOXKHO BTUCHYTb B paMKU
TBOPUYECTBA M3BECTHOTO TIeii3aXucTa BCe
TO, UTO HE MMEeT OTHOIICHUS K TIei3axKy
U He BCeT/a MOTHUMAETCS 10 BBICOT XY-
TTOKECTBEHHOTO TeHus Mmactepa. Ho 3To
BOBCE He O3HAYAET, UYTO «HEeTIeU3aKHYI0»
YacTh €ro Hacjeausl CleAyeT UTHOPUPO-
Batb. [lombITaemcsl mokasaTh, CKOJIb Cy-
LIECTBEHHA [IJIs1 TBOPUYECKOU Ouorpadun
>KMBOTTMCIIA TaKasl «XyI0KeCTBEHHas T1e-
pudepus».

[npoxo pacmpocTpaHeHHOE MHe-
Hue, yTo JleBUTaH He ymen u300paxaTh
yesioBeka — He 0osiee ueM mud. KoneuHo,
KaK CTYIEHTy Mei3akHOro kjiacca emy

! Hur. no: M. Jlepuran. TTucbma, 10KyMeHTbI, BocioMuHaHust / o611, pefi. A .dPefoposa-[laBbiiosa.
M., 1956. C. 245 (nanee — ITucbMa, JOKYMEHTbI, BOCTIOMHHAHHSI) .

2
Tur. no: Koxcrantux KopoBiH BCIIOMUHAET. .. / COCT. KHUTH, ABT. BCTYII. CT. i KOMMEHT.
N.C.3unb6epurreitn 1 B.A.Camkos. M., 1990. C. 110.

3 pusrens Jlepurana no MY2KB3 3 E.ITuuyrus, coTpy/IHUuaBImii OTHOBPEMEHHO C HUM B XYpHasie
«Bonna», BenomuHast: «ITo OKOHYaHNH M BBIXOJIE M3 YUUIHMILA, YTOObI NOMYUNThH MEallh, HY>KHO
ObIJI0 HAIMCATH 3TIOJ C TOJIOFO HATYPIIMKA, C YeM OH CTIPABUJICS OueHb yauno» (IMTuuyeun 3E.
W.W.Jleuran (V13 moux Bocniomunanuii). — PTAJIW. @. 791. On. 1. Ex. xp. 2. JI. 1 06.). [To-Bupmmomy,
00 3TOM 3Ke 9MU30/ie BCIOMUHAT APYT 1 coyueHnk JleBnrana no MY2KB3 M.B.Hecrepos: «Kak-To
OH MPUILIEIT K HAM B HATYPHBIIT KJTACC 1 HATINCATT HEOOS3aTE IbHbII [I7I51 Ie3aXKICTOB 9THOJ FONIOr0
TeJla, HamKcal COBEPHICHHO N10-CBOEMY, B JIBa-TPH JIHs, XOTs Ha 3TO NOJIArajicst Mecsip
(umT. no: ITuceMa, ToKymMeHThI, BocnomuHanus. C. 123).

“ B micvax noppyre E.JI.TToneHoBa coobIaeT: «...CerojHs Ha HalleM BOCKPECHOM COOPaHUN ObLIO
JIBa HOBBIX unleHa: Bacnbunbl yuenuku Jlesuran u Koposus... Jlesnran caienan aksapens — pazoByio
TOJIOBY, — IPENecTh uto Takoe!» (1wt mo: Caxapoea E.B. Bacumit [Imurpnesny Ionexo. Enena
JmurpuesHa IoneroBa. XpoHnka ceMbi Xy0XHNKOB. M., 1964. C. 347, 18 Hosi6pst 1884), «Ceituac
BEPHYJIACh C PUCOBATLHOTO COOPaHKs MAMOHTOBCKOTO. [locsie yast pucoBau KapaHjiaiiom roJioBy
CTapyKa, 04eHb MHTEPECHO OCBELIEHHOro 1 XapakTepHoro... Uto Jlesuran cienan! Hy npocto
Bocropr!..» (uur. mo: Tam xe. C. 348, 23 nosiGpst 1884).

O pucynkax u3 coopanust ['TT em. Takske: Maprkosa H.K. Hoble nocTtynnenust rpachuieckux pador
W .M Jlepurana B coopanme Tperbskosckoit ranepen / CooGuienus TocyapcTserHoil TpeThskoBCKol
ranepeu. Mickycetso Bropoii nonosunbl XIX—XX Beka. Bonpock! pectappatyy 1 My3eeBe/ieHHs .

M., 1995. C. 61-63.

Iur. no: Mucwbma, okymenTbl, Bocnomunanus. C. 172.

Wnrepecbiit anusop 3anomuuncs 3.E.Tuayruny: «Onmaxgipl JleButan 3actan MeHs 3a paGoToil Hajl
NIOPTPETOM CBOETO KBAPTUPHOTO X03siMHa. JI0r0 OH CMOTpeJT Ha paGoTy, IOTOM NONPOCKI NAJUTPY,
s He BO3pazKal, a LIyTS CKas3all, YTo y MeHsl HeT Meif3akKHbIX Kpacok. “Huero, oboifrycs!” — otBeTHn
oH. 1 fieitcTBuTe ILHO, padoTa Y Hero yjanach. S u HaTypLIMK OCTaluCh JOBOJbHbD ([Tuuyeun 3E.
Ykas. cou. - PTAJIM. @. 791. On. 1. Ex. xp. 2. J1. 2).

7 B 1993 ropy I'TT 6611 npuoGperen «[loprper mansanka Hocuda Jleinar.

COBEpIIIEHHO He 00si3aTeIbHO OBLTO J0C-
KOHAJIbHO 3HATh aHATOMUIO, Jla OH U He
CTPEMWIICST €€ M3YUUTh: «...5 XOUy MHICaTh
CTOT CeHa, B HEM 3Xe HeT HU KOCTel, HU
aHaTOMMU...»*> OgHako B Havaye 1880-x,
B TOZBI pabOTHI TS WUTIOCTPUPOBAHHBIX
>KYPHAJIOB, €My ITOCTOSTHHO TIPUXOIUIIOCH
CTAJIKMBATBCSI C HEOOXOMUMOCTHIO U30-
Opaxatb yenoBeueckue Gurypsl. [lnaHu-
Py TIPONIOJDKUTH 00y4yeHue B iMriepaTtop-
CKOI1 AKaieMuu XynoxecTs, B 1881/ 1882
Y4eOHOM TOITy MOJIOIOM XyTOXKHUK UCTION-
HWI B HaTypHOM Kjiacce MOCKOBCKOTO
VUWINIIA XKUBOTIVCH, BasSTHUSI U 30[1YeCTBA
STION MOJIEJIH, 332 KOTOPBIA OBUT yIOCTOCH
MaJIoi cepeOpsTHOM MeIalu, 4eM BIOCIIeN -
CTBUM 3aCITy>KEHHO TOPIMIICS.

C ocenu 1884 roma JleBuran moce-
Ay akBapejabHble YTPEHHUKU W PUCO-
BaJIbHBIE Beuepa y CBOETO OBIBIIETO Tiea-
rora no yuuiauiny B.JI.[ToneHosa, a Takke
pUCOBaIbHBIE Beuepa B qoMe MaMOHTO-
BBIX, BO BpeMs KOTOPBIX BCET/a CTaBU-
sack Hatypa. HatypHele mtynum Jlesura-
Ha, CO3lIaHHbIE HAa 3TUX COOpPAHUSX, BBI-
3BIBAJIA BOCXUIIIEHE KOJIJIET COBEPIIEHHO
HEOXWMITAHHOM TSI TIei3aKuCTa yBepeH-
HOCTBIO B paboTe ¢ (popMoit ¥ BIyMUUBBIM
OTHOIIIEHWEM K COIePXKaTeJIbHOI CTOPO-
He o0Opa3a‘.

JleBuTaH He ObUT MOPTPETUCTOM, HO,
Kak 3aMeTujia ero Jpyr XyZOXHUIIA
C.I1.KyBIIMHHUKOBA, «y HETO HEPEIKO
SIBIISIOCH CTPEMJIEHIE K TIOPTpeTaM, U OHU
WHOTJA BBIXOIWJIM Yy HETrO0 WHTEPECHBI-
MH...»* OH TIMCaT WX MacJIOM, UCITOJTHSUT
B pa3HOOOpa3HbBIX TpadUIeCKUX TeXHU-
KaX, HO OTHOCWJICSI K HUM KakK K Cyry0o
YaCTHOMY JIeJTy M HUKOTJa He DKCITOHU-
poBaJI Ha BBICTaBKax. Jlo cux mop HeBO3-
MOXHO J1axe TPUOIU3UTETHHO YKa3aTh,
CKOJIbKO TIOPTpeTOB co3nan Mactep. Ko-

JIMIECTBO U3BECTHBIX B HACTOSIIIEE BPEMST
HEBEJINKO — HEMHOTUM OoJjiee IecsTKa.
Bo3MoXHO, Kakue-TO TOPTPETHI XPaHsIT-
¢ B KadyecTBe (haMWJIBHBIX PETUKBUN
B YAaCTHBIX COOpaHMSIX WJIN 3aTepsuTiCh
cpely TIPOM3BENEHUII HEW3BECTHBIX Xy-
TTOKHUKOB. YTIOMUHAHUSI O HUX MOXHO
BCTPETUTH B MEMYapHOI JIUTepaType 1 ap-
XUBHBIX MaTepuaiax®, u3pemaka 3T pabo-
THl TIOSIBJISTIOTCST HAa XYJOXECTBEHHOM
phIHKE.

Ecmu He cuwTtaTh paHHEil IOHOCTH,
korna JleBuTaHy MPUXOAUIOCH UCTIOTHSITH
TOPTPETHI JIIS 3apaboTKa, KpyT 3aredar-
JIEHHBIX WM JIWI] OTPAaHWUYEH 3HAKOMBIMU.
DTO TMO3BOJISIET PaCCMATPUBATL TIOPTPET-
HBI LMK MacTepa KaK YHUKaJIbHBIN
TOKYMEHT, OCBEIIAIONINI Pa3TUIHbIE CTO-
poHbl ero Ouorpaduu. OTHOCUTEIBHO
XOPOIIIO U3BECTHHI TPahUUeCKUii U KUBO-
MUCHBIN aBTOTIOPTpeThl JleButaHa (Tiep-
Bag rtosioBrHa 1880-x; 1890-¢; 06a — I'TI)
U Te TIPOU3BECHUSI, Ha KOTOPBIX M300pa-
>KeHBI caMble Om3kue JleButany monu u
HX POACTBEHHUKM — «I1OpTpeT XymoKHU-
bl Cocdun [TeTpoBHBI KyBITMHHUKOBOI»
(1888, Myszeti-kBaptupa U.1.Bpoxckoro,
Cankr-IleTepOypr), «IlopTper AHTOHA
[TaBnoBuua Yexosa» (1885—1886, I'TI),
«[Moptper Hukonas I[laBnoBuua IlaHa-
dununa» (1891, Teepckas obGyiacTHasg
KapTuHHas rajuepesi). Jpyrue paboTsl He
TTOJTB3YIOTCSl TAKUM BHUMAHUEM CIIelra-
JIUCTOB U ITyOJIMKY B TIEPBYIO OYepeb Mo-
TOMY, YTO WCTOPHSI WX CO3/IaHUSI U 3arie-
YyaTJieHHble Ha HUX JIIOAW HEW3BECTHBHI.
UccnenoBanue 3THX MPOM3BEACHUIA TaeT
Oorareiillivii HOBbIM MaTepua K Ouorpa-
Gbuu XynoxHMUKa.

Ha nByx KapaHIaIIHBIX TTOPTpETax,
OIMH W3 KOTOPBIX HAaXOMUTCS B cobpa-
Huu I'TT, npyroit — B 'PM (06a — 1880),
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Nina Markova

Isaac Levitan:
Beyond Landscape

EXCLUSIVE PUBLICATIONS

“The import and significance of every true, great artist consists in the irresistible appeal of his
personality and in how it reflects in his artwork™, wrote Leonid Pasternak in a memoir about
Isaac Levitan'. The originality of Levitan as an artist lies in his being a natural, entirely self-suf-
ficient landscape artist who fully realized his talent in landscape art. His landscapes eclipsed all
his forays into different genres and creative activities. Who remembers now that Levitan illus-
trated magazines and books, designed stage sets, created portraits and still-lifes?

ITopmpem Jlenwvt
Henapoxkoesoii. 1880
Bymara po3osasi,
rpachUTHBII KapaHjiau,
MacTellb, pacTyIIKa
37,8 x 29 (oBain)

I'Tr

Portrait of Lena
Nenarokova. 1880
Lead pencil, pastel,
blending stump

on rose paper

37.8 x 29 cm (oval)
Tretyakov Gallery
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his part of Levitan’s legacy does not

provide a very convenient ground for
researchers to explore, because it is diffi-
cult to circumscribe within Levitan’s land-
scape legacy all of his other artistic ven-
tures that are unrelated to landscape and
do not always match in quality the artist’s
most prominent works. However, this does
not mean that Levitan’s legacy beyond the
bounds of the landscape genre should be
ignored. This article is an attempt to show
that many insights into the master’s cre-
ative biography can be gleaned from the
“periphery” of his oeuvre.

The widely held belief that Levitan
was not adept at representing people is
nothing but a myth. Certainly, as a student
in a landscape class he was not required to
have a perfect knowledge of anatomy;
moreover, that subject did not interest him
much: “I want to paint a stack of hay for it
does not have bones or anatomy...”2.
However, in the early 1880s, when he
worked for illustrated magazines, he
repeatedly had to depict human figures.
Determined to continue his studies at the
Academy of Fine Arts, in the 1881-1882
school year he accomplished a piece in a
live drawing class that won him a minor
silver medal, something which he justly
prided himself on later®. From autumn

1884 Levitan visited watercolour morning
classes and drawing evening classes con-
ducted by Vasily Polenov, his teacher at the
Moscow School of Painting, Sculpture
and Architecture (the Moscow Art
School), as well as drawing evening class-
es, always with live models, in Savva
Mamontov’s house. Levitan’s images of
people drawn at those sittings fascinated
his colleagues with their confident mas-
tery of form and thoughtful treatment of
substantive aspects of imagery — surpris-
ing qualities in a landscape artist*.

Levitan was not a portraitist, but, in
the words of his friend Sofia
Kuvshinnikova, “every so often he would
feel an urge to make a portrait, and some
of them were noteworthy”®. He created
portraits using oil or a variety of other
graphic media, but never made much of it
or offered one for exhibition.

Thus far, the number of his portraits
has not been established even approximate-
ly. Presently we are aware of slightly more
than ten such pieces. Perhaps some other
compositions are still kept as precious relics
in family collections or have been lost
among the works of unknown artists.
References to these compositions some-
times can be found in memoirs and
archives®, and occasionally, on the art mar-
ket’.

If we discount portraits made by the
artist in his early youth for a living, he por-
trayed only people from his inner circle.
Considering this, it would be safe to say that

-

Topmpem Haou Portrait of Nadya
Skosaesoii. 1880 Yakovleva. 1880
Bywmara pososas, Sauce, pastel, lead
rpacpuTHBIN KapaHpal, pencil on paper
MacTellb, COyC 45 x 32.8 cm

45 x 32,8 Russian Museum
I'PM

Levitan’s portraits constitute unique docu-
mentary evidence highlighting various
aspects of his life. Levitan’s self-portraits
(oil on canvas, 1890s; white and sauce on
paper, between 1881 and 1885, both at the
Tretyakov Gallery) are relatively well
known, as are compositions featuring peo-
ple most close to Levitan as well as their
relatives — Sofia Kuvshinnikova (oil, 1888,
in the Isaac Brodsky Museum), Anton
Chekhov (1885—1886, Tretyakov Gallery),
Nikolai Panafidin (1891, Tver Regional
Picture Gallery). Other compositions do not
enjoy as much attention from researchers
and the public, most of all because the sto-
ries behind them and the sitters’ identities
are unknown. Investigation of these pieces
is bound to yield very rich new material for
the artist’s biography.

Two penciled portraits (both created
in 1880), one of which is at the Tretyakov
Gallery, the other at the Russian Museum,
feature young girls from the Yakovlev
family. In 1880 a lawyer with the rank of
titular counselor Vasily Yakovlev (1839-
1912)%, who was very interested in art,
hired for his nine-year-old stepdaughter
Lena a teacher of painting — the Moscow
Art School student Isaac Levitan. The

i
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Kaaobuwe. Mozuna
Haou flkoeaesoii. 1882
Jluer u3 anb6oma
Bywmara, rpacutHblit
KapaHjai

6,5x 13,1

ITr

Cemetery. Nadya
Yakovleva’s Grave. 1882
Sheet from a sketchbook
Lead pencil on paper

6.5 x 13.1 cm

Tretyakov Gallery

! Quoted from: Isaac Levitan. Letters, Documents, Memoirs.
Fedorov-Davydov, Alexei, ed. Moscow, 1956. P. 245 (hereinafter —
Letters, Documents, Memoirs).

2 Konstantin Korovin Reminisces... Moscow, 1990. Pp. 110-111.

3 “Graduating students of the Moscow Art School, in order
to receive a medal, had to make a sketch of a nude sitter, and
Levitan pulled it off very well”. Pichugin, Zakhar. Isaac Levitan
(Fragments of My Memoirs). Russian State Archive of Literature
and Arts. Fund 791, inventory 1, item 2, sheet 1, obverse.
Perhaps Levitan’s friend and fellow student at the Moscow Art
School Mikhail Nesterov referred to the same episode: “Once
he came to our live drawing class and sketched a nude body,
although landscape students like him were not required to; the
sketch was very original, and he accomplished it within a couple
of days, although the school would give you a month for the
assignment”. Quoted from: Letters, Documents, Memoirs. P. 123.

* Inaletter to a friend of November 18, 1884 Yelena Polenova said: “...Today two new members visited our Sunday assembly — Vasily’s students Levitan and Korovin...
Levitan made a watercolour — an impromptu - it’s charming!”; on November 23 of the same year: “I've just returned from a drawing assembly at Mamontov’s. After tea we
penciled the head of an old man, with a very suggestive face and an interesting lighting... And Levitan made a feat! A sheer delight!.” (Quoted from: Sakharova, Yekaterina.
Vasily Dmitrievich Polenov. Yelena Dmitrievna Polenova. A Chronicle of the Artists’ Family. Moscow, 1964. Pp. 347, 348). On drawings from the Tretyakov Gallery collection,
see also Markova, Nina. Recent acquisition of Isaac Levitan’s graphic works by the Tretyakov Gallery. Communications of the Tretyakov Gallery. Art of the second half of the
19th century — 20th century. Issues in art renovation and museum studies. Moscow, 1995. Pp. 61-63.

5 Quoted from: Letters, Documents, Memoirs. P. 172.

€ An interesting episode was recounted by Zakhar Pichugin, Levitan’s friend from the Moscow Art School who worked with him at the Volna magazine: “Once Levitan saw me
working on a portrait of my landlord. He looked long at the piece, then asked if he could use my palette; I didn’t mind and said jokingly that I didn’t have paints suitable for
landscape. ‘Never mind, I'll manage!” - said he. And indeed, his piece came off well. The sitter and I were satisfied.” Quoted from: Pichugin, Zakhar. Isaac Levitan (Fragments
of My Memoirs). Russian State Archive of Literature and Art. Fund 791, inventory I, item 2, sheet 2.

7 In 1993 the Tretyakov Gallery acquired “Portrait of a Little Boy losif Levin”.

8 Information about Vasily Yakovlev was provided by the state archive of Smolensk Province (hereinafter — SASP). Fund 48, inventory 4, item 1784, 1883; item 426,

church No. 46, 1912.

® Quoted from: Letters, Documents, Memoirs. P. 153. A typed manuscript of the memoir is at the manuscript department of the Tretyakov Gallery.

"%lbid. P. 152. At that time Levitan indeed made sketches of the sky. One of them, with an authenticating signature of Konstantin Korovin, is held at the State Literature
Museum. He may have used these sketches painting sky on Nikolai Chekhov’s composition “Messalina” (see Letters. Documents. Memoirs. P. 159). For some reason this fact
has been neglected, unlike the widely known fact that the woman on Levitan’s picture “Autumn. Sokolniki” was painted by Anton Chekhov’s brother. It should be remembered
though that at that time such collaboration between two artists was regarded as a matter of course (see: Nesterov. Op.cit., p. 123).

”Nadya drowned in the Dnieper on July 26, 1882. SASP. Fund 48, inventory 2, item1743, church No. 60, year 1882.
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memory of the child, who later in life was
named Yelena Deisha, retained many
interesting details about the artist.
Describing her and her stepfather’s visit to
Levitan’s dwelling, she recalled an easel
with a portrait of some “pale old woman”
painted from a photograph and a pile of
sketches on canvas rags: “all manner of
clouds light and heavy, whitecap clouds,
dark storm clouds, and pink clouds, and
golden clouds at sunset...”®.

“My mother commissioned him to
make portraits of me and my sister. He
penciled us on a yellowish-rosy paper. He
turned out my sister’s image quickly, but it
took him a while to come up with mine.
He made two versions, but remained
unsatisfied”'®, wrote Yelena Deisha, desc-
ribing the story behind the two portraits.
Yelena’s portrait as a child (“Portrait of
Lena Nenarokova”), which survived after
the Bolshevik revolution in her Moscow
home, was acquired in 1969 by the
Tretyakov Gallery as a part of Alexei
Sidorov’s collection. Delicately penciled,
with light touches of chalk and pastel, this
portrait, traditional in concept and com-
position, is very expressive and conveys
the sitter’s complicated character. The
knee-length ~ “Portrait of Nadya
Yakovleva” has a more sophisticated com-
position, although Nadya, Lena’s little
sister, looks much more helpless and awk-
ward — her carriage stiff, hands folded on
her lap and mouth uneasily half-open.
Nadya died in an accident in the summer
of 1882, at the Yakovlevs’ estate Larino
near Smolensk", and Levitan mourned
over this tragic loss together with his hos-
pitable hosts. In the same year, in winter,
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Levitan together with the girl’s father vis-
ited Larino, where he sketched Nadya’s
tomb (1882, Tretyakov Gallery), and later
used the sketch to make a bigger picture
for the Yakovlevs (1882, Russian
Museum). Nadya’s portrait and the pic-
ture of her tomb were handed to the
Russian Museum by Vasily Yakovlev’s
younger daughter, Lyubov Yakovleva-
Shaporina'?, who lived in Le-ningrad. She
also gave to the Tretyakov Gallery
Levitan’s pictures which he gifted to the
Yakovlev family — the black-and-white
prints of the lithographs “Balsamine”,
“Fortune-telling with Flower Wreaths”,
“Witches Dancing”; the artist created
them in 1882 for the literary and artistic
magazine “Moskva” [Moscow].

It is believed that Levitan’s litho-
graphs in the 1882 issues of the “Moskva”
magazine are his earliest graphic pieces'.
However, according to Yelena Deisha, her
teacher also illustrated a “Budilnik”
[Alarm Clock] magazine: “...Sometimes
he brought his drawings. He worked as an
illustrator for the illustrated magazine
‘Budilnik’ then. One of his assignments
was ‘Jack Frost’ [in Russian: Frost the
Red Nose]. He brought it to me. Frost was
imaged as an old man with a grey beard
and a woolly hat. He had a lively face, and
the eyes under the thick eyebrows, like
Leo Tolstoy’s, were especially good. He
complained about his editor who
demanded that the Frost would indeed
have a red nose.”" The editors of the book
where Deisha’s memoir was published
assumed this information was incorrect'.
Yelena Deisha’a description of the draw-
ing, however, is so expressive and rich in
detail that this author felt compelled to

3a amiooom. 1884
JIuer u3 anb6oma
Bymara, rpacuTHbIi

Working on
a Croquis. 1884
Sheet from a sketchbook

KapaHpanl Lead pencil on paper
163 x 11 163 x 11 cm
I'Tr Tretyakov Gallery
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«K nam, k nam
noxcanyiime. . .»

LsetHast murorpadus.
O6noKKa KypHana
«Byll]/IJ'IBI-H/IK». 1881. Ne 41

Ivan KLUNG
“Please, Please,

Do Visit Us...”
Colour lithograph
“Budilnik” magazine.
1881

Cover of 415tissue

WN.M.JIEBUTAH (?)
«IIpowjarocy, anzen moi,
¢ mobow»

LpeTHast nuTorpacust
O6nozxKa XKypHana
«BynunbHUK». 1881. Ne 42

Isaac LEVITAN (?)
“My Angel, I am Biding
My Farewell to You”
Colour lithograph
“Budilnik” magazine.
1881

Cover of 421 issue

W.M.KJTAHT,
WN.N.JIEBUTAH (?)

[ edywka-mopo3
LBetHast marorpadust
O06oXKa KypHana
«BymnbHuk». 1881. Ne 43

Ivan KLUNG,

Isaac LEVITAN (?)
Father Frost

Colour lithograph
“Budilnik” magazine.
1881

Cover of 4314 jssue

T ey st -

carefully examine all illustrations in the
“Budilnik” issues for 1880-1882.
Indeed, the cover of issue No. 43 for
1881 features an image titled “Father
Frost” that completely matches Yelena
Deisha’s description: Father Frost in a
woolly hat, with a grey beard and thick
eyebrows, walks amidst frozen trees and
snow-covered firs, and behind him the
edge of a village is visible, with a flaming
stretch of icy sunset sky looking through a
break in the clouds. There is just one prob-
lem: the lithograph is signed [.Klung.
Meanwhile, “Father Frost” is only one of
T ARLE
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the two pictures stylistically different from
the rest of the magazine’s lithographic
prints of the perky, mostly feather-drawn
pictures of the magazine’s permanent
illustrators, such as Konstantin Chicha-
gov, Nikolai Chekhov, Adolf Levitan
(Isaac’s elder brother), and the above-
mentioned Ivan Klung. But another illus-
tration, on the cover of the 42 issue —
“My Angel, I am Bidding My Farewell to
You” — is signed, highly unusually for
“Budilnik”, “lithogr.I.Klung”, which
means that Klung, in that case, only lith-
ographed the image created by an uniden-
tified artist. The image features a confused
pub owner and a bottle of vodka that walks
away from him carrying along the “House
of Drinks” [Piteinyi Dom] sign'®. Both
drawings are distinguished by soft grada-
tions of black, tints of red, spots of white,
a greenish background and a certain lack
of drive in the overall image. Both pictures
feature an elaborate landscape — this, too,
is very unusual for a satirical magazine
where representations of nature in illus-
trations are usually token. In the “Father
Frost” landscape appears as a natural fix-
ture of the narrative, contributes to the
imagery and makes the composition well-
rounded. Meanwhile, a sylvan landscape
in “My Angel, | am Bidding My Farewell
to You” seems not in the least justified.
Comparison of these two pieces with

n300pakeHbl JEBOYKM W3 ceMmelicTBa
Sxosnessix. B 1880 romy ropucrt, TUTy-
JISpHBIN coBeTHUK Bacwnmii BacuibeBuy
Sxosne (1839—1912)%, mposBiasBIINi
WHTEpeC K MCKYCCTBY, HAHsUI IS CBOGU
NEeBATUJICTHEW TamuepuIlsl JIeHs! yuuTe-
51 pucoBaHus — cryneHta MY2KB3 Hca-
aka JleBuraHa. [1amsaTs JIeHbl (Bocien-
creun Enenst ®enoposubl [eiinm) co-
XpaHUJIa MHOXECTBO JIIOOOIIBITHBIX TIO-
IpoOHOCTEl O XymoxxkHuKe. OmuchIBast
TOCeIIeHre ¢ OTYUMOM XKwuniia JleBura-
Ha, OHa BCIIOMUHAJIA TIOPTPET KaKOM-TO
«OJIemIHOM CTapylIKW» Ha MOJbOepTe,
MMUCaBIINICS ¢ (GoTorpaduuecKoil Kap-
TOYKMU, TOpy HAOPOCKOB Ha KycKax
TTOJIOTHA: «...BCEBO3MOXHBIE BUIBI 00JIa-
KOB, Ty4u 1 Oejble Oapalllku, U TeMHbIe

TPO30BBIE TY4YM, W PO30OBHIE, U 30JOTHU-
cThIe o0OJlaka 3akaTta...»’ «Mos MaTh 3a-
Ka3zajia emy TIOpTpeTbl — MOW U MOeH
cecTpbl. OH HAC HapUCOBAJT KapaHIAIIIOM
Ha XeJIToBaTo-po30Boii Oymare. [TopTper
CECTPBI MO eMy CKOpO yiajcs, a ¢ MO-
UM TIPUIIIOCH TIOBO3UThCs. OH crerait
IIBa DK3eMITISIpA U TO OCTAJICSl HEITOBO-
JieH...»" Jlerckmii moptper Enensr ®De-
nopoBHbI («[Toptper Jlenst Henapoxo-
BOI»), COXPaHUBIIUICS TIOCTIE PEBOJIIO-
IIMU B €€ MOCKOBCKOM J0Me, B 1969 ro-
Iy TIOCTYTTAJ B TPEThIKOBCKYIO Tajiepero
B coctaBe Koyutekiuu A.A.CumopoBa.
W crioHeHHBIIH JIESTKUMU KacaHUSIMU Ka-
paHaamia ¢ OeIMKAaTHBIMUA J0OaBIeHU-
SIMU MeJIa U TTacTelin, 3TOT ITOPTPET, Tpa-
IWIAOHHBIA IO 3aMBICTy W KOMITO3H-

12Shaporina, Lyubov Vassilievna, née Yakovleva (1877-1967),
was an artist, engraver, organizer of the Petrograd Puppet
Theatre (1919), wife of the composer Yuri Shaporin. In the
journals, which she kept writing for nearly five decades, she
chronicles her personal life and recounts, with utmost frankness,
the tragic events unfolding in Leningrad, amid the city’s intelli-
gentsia circles. Yakovleva-Shaporina’s journals have not been
published in entirety as yet. The manuscript is held at the manu-
script department of the Russian National Library.

3Fed0rov-Davydov, Alexei. Isaac Levitan: his life and art.
Moscow, 1966. P. 362, ftn. 6 (hereinafter — Life and Art);
Fedorov-Davydov, Alexei. Isaac Levitan: documents, reminis-
cences, bibliography. M., 1966. P. 158-159 (hereinafter —
Documents, reminiscences, bibliography).

1I'Quoted from: Letters, Documents, Memoirs. P. 151-152.
15, .
Ibid. P. 287, fnt. 5.

" The reform of 1881 replaced bar-rooms with taverns where not
only vodka was served but food as well.

8 Caepienmst 0 B.B.SIkoBnese npejiocrasienbl [ocyiapeTBernbiM apxinBoM Cmonerckoit oonacti (nanee — TACO). @. 48. On. 4.En. xp. 1784
(1883 1), en. xp. 426, uepkoBb Ne 46 (1912 r.). B ajpec-kanenapsix 1890-x rojo ynomunaetcst Bacumuit Bacuibesny SIkopies —

TOBAPMIL PefICeiaTeNlsi OKPY>KHOTo Cy/ia BusieHcKoit ryGepHim.

9 Tur. no: Tncema, jokymenTsl, Bociomunanust. C. 153, JleBuran IefCTBUTENLHO B 3TO BPeMsi IMCAI 3TIOAbI HeOa. OfH U3 HUX,
¢ ynocrogepsitoweit Hagmickio K.A Koposuua, naxoputest B coopanni [TIM. Bo3MoXHO, 9THME 9TIOlaMit OH MOJTL30BAJICS, KT/ MHCAT
Hebo Ha kaprune H.IT.Yexosa «Meccamna» (cm.: Tam xke. C. 159). DTOT hakT noyeMy-To BBINTYCKACTCS U3 BUJLY B OTIIMYNE OT HIMPOKO
M3BECTHOTO OOCTOSITENBLCTBA, UTO SKEHCKYIO (urypy B KapTute Jlepnrana «Ocetb. CoKoMbHIKIM» Harmican 6pat A TT1.Yexosa.
Mexty TeM, TIOJIOOHbIE CITydal COBMECTHOI PaGOThI JIBYX XyJ0XKHIKOB B Te IOJbI BOCIPUHUMAIIICH B NIOPSKE Beleit

(cm.: Tam xke. C. 123).

il TEKCT BOCTIO!

1 1.
oum. no: ITuceMa, I0KyMEHTBI, BOCTIO! C. 152. M

it xpauures B OP I'TT.

”Ha;m yrouyna B Tnenpe 26 utonsi 1882 roga. TACO. ®. 48. On. 2. En. xp. 1743, uepkosb Ne 60 (1882 1.).

'2.1110605}, Bacuibesna llanopuna (1877-1967) — xypoxkHuua, rpasep, oprasusarop Ilerporpajickoro Tearpa mapuonetok (1919), sxena
komnosuropa F0.A Illanopuna. B iueBHMKe, KOTOPbIT OHA BeJla Ha NPOTsKeHUn nouTH 50 T, HAlIM OTPaKeHHe KaK XPOHMKA JIMUHOI
JKW3HU, TAK U TPArMniecKne COOBITHSI B SKH3HI ﬂeH"Hl‘pa}la 1 €ro MHTEJUTUTEHLIUN, U3JTOKEHHBIE C ﬂpe}:{e.ﬂbHOﬁ OTKPOBEHHOCTBLIO. HHCBHMK
JTi0GoBN BackiibeBHBI 10 CX NOP MONHOCTBIO He ony6mmKoBaH. Pykomick xpauures 8 OP PHB (. 1086).

|3<Debopoe-ﬂ aevioos A.A. Vicaak Vinbny Jlesuran. [T. 1]. 2Kustb 1 TBopuectBo. M., 1966. C. 362, npum. 6 (naee — XKusHb 11 TBOPUECTBO);
Wcaak Wibny Jlesuran. [T. 2]. [TokymenTsl, MaTepuansl, Gubmorpacust / nop ooy, pet. A.A.degoposa-asbyosa. M., 1966. C. 158-159

(nanee — JIoKyMeHTbI, MaTepuabl, GnGmorpacust).

Eepeiixa 6 6ocmounom
nokpuiease. 1884
Bywmara, akBapenn
39,9 x 26,7
Myz3eii-3anoBeIHIK
B.[1.IToneHoBa

Jewish Woman in an
Oriental Wrap. 1884
Watercolour on paper
399 x 26.7 cm

Vasily Polenov Museum-
Reserve

Hamypuwuya

8 80CMOUHOM
nokpuieane. 1884
Jluct u3 anb6oma
Bymara, rpacduTHbIit
KapaHpann

155 x 11

I'Tr

A Sitter in an Oriental
Wrap. 1884

Sheet from a sketchbook
Lead pencil on paper
155x 11 cm

Tretyakov Gallery

HALWW MYBITMKALIMN

LIUY, BIIOJTHE BBIPA3UTEJIEH W BBIIACT
HerpocToit xapaktep Mozaenu. [TokoneH-
Hblil «[loptper Hanu SAkoBieBoil» KoM-
TMO3WITMOHHO 0©oJiee CIIOKEH, HO MIa-
mas cectpeHka JleHbI, M300pakeHHas
B CKOBaHHOW 03¢, CO CIIOKEHHBIMU Ha
KOJIEHSIX PY4YKaMu WM TIPUOTKPBITHIM OT
HaTpSCKEeHUsT PTOM, BBITJISIINT HA PUCYH-
Ke OecriomMolllHON U Heykioxeil. Hansg
roru6sia jjerom 1882 roma B cMOJIEHCKOM
nMmeHnu SAxosieBbix JlapuHo''. JleButan
TepeXnBall ATy Tparenuio BMecTe ¢ TIpu-
BETUBIICH ero cembeit. Ciemylomeii 3u-
MOI BMECTE C OTIIOM JIE€BOYKH OH €31V
B JlapuHO, OTKy/a IpuBe3 HAOPOCOK MO-
ruel Hamm (1882, T'TT), mo kotopomy
chenan st SIKOBIIEBBIX PUCYHOK OOJTb-
mero pasmepa (1882, I'PM). Iloptper
Hamu m pucyHok ee MOTWIIBI Tiepenana
B Pycckuii myseii xusiuas B JleHUH-
rpane JI.B.AxosneBa-lIllanopuna, miaaa-
mast mpoub B.B.flkommeBa'>. OT Hee Xe
B TpeThsIKOBCKYIO Tajiepero TMOMain Io-
napeHHble ceMelicTBy AKoiieBbix JleBu-
TaHOM 4YepHO-0eJible OTMEeYaTK! JTUTO-
rpacpuit «Pa3peiB-TpaBa»r, «[amanve Ha
BeHKax» u «[lyisicka BebM», KOTOpbIE OH
CO3MIaJ TSI WITIOCTPUPOBAHHOTO KypHa-
Ja «MockBar.

CuauraeTtcs, uto JuTtorpacduu Jlesu-
TaHa B XypHaie «MockBa» 3a 1882 rox
SIBJISIIOTCSI HauOoJiee paHHUMU ero pabo-
TaMy B 00JacTH TIeYaTHOW Tpaduku'®.
Opnako E.®.Jleiima cooOIiaet, 4ro ee
YUUTENb COTPYIHUYAT ¢ XypHaioM «by-
MUATBHUK»: «...MHOTJa OH TIPUHOCUJT CBOU
COOCTBEHHBIE PUCYHKU. B 3TO Bpemst oH
pYICOBAJT JIJIST WILTIOCTPUPOBAHHOTO KYP-
Hana “BymibHuK”. 3aKa3aHo eMy ObLIOo

o J T Ao
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EXCLUSIVE PUBLICATIONS

Paspuvis-mpasa

(Houv na Meana Kynaay)
JIurorpacpmsi. 29 x 23,6
Cobpanue ceMbu SIKOBIIEBBIX
I'Tr

Iascka 6edbm

(Houb na Meana Kynany)
Jlutorpacpusi. 34 x 23
Cobpanue cembu SIKOBIEBbIX
I'Tr

Balsamine (Night before

the Feast of St. John the Baptist)
Lithograph. 29 x 23.6 cm

The Yakovlevs’ collection

Tretyakov Gallery

Witches Dancing (Night before
the Feast of St. John the Baptist)
Lithograph. 34 x 23 cm

The Yakovlevs’ collection

Tretyakov Gallery
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Klung’s own drawings, published in large
quantities in the magazine, shows, first,
fairly obvious stylistic differences between
the two drawings, and second, just as obvi-
ous an influence of Klung’s drawings on
the unknown artist. The idea to represent
a bottle with human arms and legs walking
away was borrowed from one of Klung’s
compositions published in the previous,
41st, issue — the picture of two tradesmen
leading away from a peasant a sack full of
grain, also with human legs and arms.
Third, the confidently delincated facial
features and silhouette of the Father Frost
suggest Klung’s involvement with the cre-
ation of the image. Yelena Deisha may
have been correct and Levitan indeed
worked for “Budilnik”, accomplishing for
it two illustrations — those published in the
42nd and 43rd issues. The Father Frost
picture, begun by the young artist and
rejected by the publisher, was finished by
another illustrator, who then signed it as
his own piece of work.

This guess is better founded than may
seem at first glance. Ivan Ivanovich Klung
(?-1919) was an illustrator, lithographer,
one of the pioneers of Russian chromolith-
ography, and a publisher — in the last
capacity he was not very successful. He
worked for “Budilnik” in the mid-1880s,
first as a lampoon artist, then as a lithog-
rapher. At about the same time, in 1882,
Klung together with the writer Yeugeny
Stalinsky ventured into publishing,
launching a big illustrated magazine called
“Moskva”". As a publisher, he engaged his
former “Budilnik” associates: Anton
Chekhov as a literary editor'®, and Nikolai
Chekhov and Adolf Levitan as illustrators.
Isaac Levitan too became a regular con-
tributor. All prints in the magazine were
made using the method of chromolithog-
raphy; in the words of a contemporary,
“the way things were then, it was quite a
bold and original undertaking”'.

If Levitan indeed made his debut in
“Budilnik”, it was not a great success: the
satirical thrust of the magazine proved dif-
ficult for the young man’s delicate nature.
The generic focus on literature and art at
“Moskva” magazine was more congenial to
Levitan’s gift: in 1882 the magazine pub-

lished 12 lithographs signed by him?®.
These pieces do not have the stamp of indi-
viduality, and neither their narrative nor
artistic qualities make them stand out
against the ordinary fare offered by maga-
zines then. Levitan created some of his
images using other artists’ works; in some
cases other artists helped him to draw fig-
ures®'. On the other hand, the opposite may
be true — Levitan’s talent may have con-
tributed to the creation of landscape back-
ground in other artists’ genre scenes?. Less
experienced and skilled than the rest of the
magazine’s illustrators, Levitan, however,
did not remain in the shade. He was grant-
ed a chance to “perform solo” in one of the
summer issues (No. 25) which ran three of
his lithographs themed around celebrations
on the Feast of St. John the Baptist —
“Balsamine”, “Witches  Dancing”,
“Fortune-telling by Flower Wreaths”.

As a publishing venture, “Moskva”
failed quite quickly. Klung fell out with
Stalinsky, who remained the publications’s
owner, and started a new magazine —
“Volna” [Wave|®. There too, Klung enlist-
ed the services of Isaac Levitan and Anton
Chekhov*. In terms of format and con-
cept, “Volna” was a continuation of
“Moskva”, although the overall level
declined because of Klung’s financial
losses caused by a law suit against
Stalinsky. The magazine took to printing
anonymous illustrations, some of which
were copies of famous compositions with
altered names and without an indication
of the authorship. A remarkable litho-
graph by Levitan, printed in No. 4
(vignette to a poem “I Grew up near My
Mother...”), too, is unsigned, although
the first page of the publication carries an
announcement about the artist. The piece
is a portrait of Alexandra Yakovlevna
Glama-Meshcherskaya (1859-1942), at
that time a young and very popular actress
working in Moscow — since 1880, at Anna
Brenko’s Pushkinsky Theatre, and after
that was closed down, at Fyodor Korsh’s
and Mikhail Lentovsky’s companies. A
brilliant ingénue actress, she was literally
“turning the heads”* of Moscow theatre
aficionados; we can see from the lady-lov-
ing Levitan’s gallant expression of feel-

17Moskva™ was a literary and artistic weekly published in 1882-1883; Yeugeny Stalinsky was publisher and editor.

"81n 1882 Chekhov published five short stories in the magazine.

'3 Chekhov, Mikhail. Around Chekhov. Moscow, 1980. P. 89.

zoFedorov-Davydov even tried to identify Levitan’s works among unsigned pictures. See: Documents, reminiscences, bibliography. P. 33.

2 Prepress proofs of the lithographs “Hunting sketches (Mishka)”, “Caretaker in a kitchen garden™ and the pieces currently held at the
State Literature Museum (registeries 54794/7 and 54794/8) carry Adolf Levitan’s notes stating that he drew the figures on the pictures.

zzVery illustrative is Fedorov-Davydov’s mistake in attributing to Isaac Levitan “Favourites”, a lithograph signed by Adolf Levitan.
See: Documents, reminiscences, bibliography. P. 158, No. 910. The same mistaken assumption was repeated by Vladimir Petrov

in his book Isaac Iliich Levitan. St.Petersburg, 1992. P. 19, illustration.

23“Volna”, an artistic and literary magazine published in 1884-1886; N.Russiyanov was its official publisher and editor.

211 No. 12, 1884 of the “Volna” magazine Anton Chekhov published an article “The lives of noteworthy contemporaries”.

% An epigram by a famous playwright and man of letters Dmitry Averkiev circulated among theatre people:

“You're repeating on and on

That you're GlamA, and not GIAma,
But whether you’re GlAma or GlamA,
You've enraptured us.”

(Glama-Meshcherskaya, Alexandra. Recollections. Moscow-Leningrad, 1937. P. 217.)

HapucoBath “Mopo3, KpacHbiii HOC”.
OH MHe ero MpUHOCUI. MOopo3 ObLT U30-
OpaxkeH B BUJE CTapuKa C celoil 6opo-
JI0i1, B MOXHaTOM 11anke. JIuio saHepruy-
HOE, 0COOEHHO XOPOIIM OBbLIN TyIa3a U3-
Mo TYyCThIX OpoBeii, kKak y JIba Toscroro.
OH XajloBaJIcC Ha W3HaTelisd, KOTOPIii
TpeboBaJl, 4ToObl y Mopo3a ObLT B cCaMOM
Jiesie KpacHBIi HOc» ', CocTaBUTEIN COOP-
HHUKa, B KOTOPOM OBLITH HareuyaTaHbl BOC-
MMOMWHAHUSA [leWIln, cOuii 3TH CBeIe-
HUS HETOYHOCTHIO'®, HO ONUCAHUEC pHU-
cyHKa, cnenanHoe Enenoit @enopoBHOI,
HAaCTOJIbKO BBIPA3UTEIbHO M KOHKPETHO,
YTO 3aCTaBWJIO BHUMATEIBHO ITPOCMO-
TPETh BCE WILTIOCTpAlNU B « BymmibHUKe»
3a 1880—1882 rompl.

Ha o6mnoxke Ne 43 neiicTBUTEILHO
KpacyeTcsl M300paxeHue, BITOJTHE COOT-
BeTCTBYlIollee onucaHuio Jevmu: Jden
Mopo3 B MOXHATOI 1arike, ¢ cefoit 6opo-
O W TYCTBIMM OpOBSIMM IIIaracT MeEX
3aCTBUIBIX CTBOJIOB IEPEBBEB M 3aCHEKEH-
HBIX €JIOK, 3a €TO CITMHOM BUIHA OKpanHa
ceJla ¥ KpacHelollee B TPOCBeTax 00J1akoB
MOpO3HOe 3akaTHoe He0o. [Ipobiema
JINIIIb B TOM, YTO Ha JUTOrpauu CTOUT
nionmuck «M.Knanr». OqHako «/Jemymika-
MOPO3» — 3TO TOJIBKO OJHA U3 IBYX UJLTIO-
CTpaluii, CTUIUCTMUYECKU OTIUYHBIX OT
ob1iero psina autorpaduii, BOCIIpOU3BO-
JISIIMX OOMKUE, TPEUMYIIIECTBEHHO TIepO-
BblE PUCYHKM TTOCTOSTHHBIX XYIOXKHUKOB
«bynunbHuka»: K.H.Yuuarosa, H.I1.Ye-
xoBa (6para A.I1.Yexosa), A.1.JIeButana
(6patra W.W.JleBurana), W.M.Kianra.
Bropast nurorpadus, BeIamaromias u3
obero psina, — «[Ipoimarock, aHresr Mo,
¢ To6or0» — Ha obmoxke No 42 mmeer
OecTpelleICHTHYIO MIJISI 9TOTO JKypHajia
Hannuch «autorp. M.Knaur», koTtopas
o3HauaeT, 4ro KijaHr B JaHHOM cCiy4yae
OBLJT JINIIB PETTPOAYKLIMOHUCTOM, BOCITPO-
W3BOISAIIMM OpPUTUHAT HEyKa3aHHOTO
aBTopa. Ha pucyHke uzo0paxeH pacte-
PSHHBII KabaT4MK, OT KOTOPOTO YXOIUT
BOJIOYHAsT OYTbLJIKa, YHOCS C COOOIi BbIBE-
cky «[lureitnprit mom»'®. ObGa pucyHKa
OTJIMYAIOTCA MSTKON KMBOITMCHOCTBHIO
TOHAJIbHBIX TICPEXOIOB YEPHOTO IIBETA,
BKJIIOUEHUEM OTTEHKOB KpacHOTo, Oe-
JIMJTBHBIX TISITCH, UCTIOJBb30BaHUEM 3eJie-
HOBaTOl (DOHOBO TIAIIIKY U HEKOTOPOU
BSIJIOCTBIO OOIIETO BIIcYaTICHUS. 3HAUM-
TEJbHOE MECTO B HMX YHCJIICHO Tei3ax-
HOMY MOTUBY, YTO HETUITMYHO JUISI CATHU-
pHMUYECKOTO XypHajia, TAe MpupoAa Io-
SIBJISIETCS B WJUTIOCTPALMSX JIMIIL Kak
0003HaYeHNE MecTa JelicTBus. B ciydyae
¢ «J/lenymkoi-mMopo3oM» TMei3ax opra-
HUYEH IS CIOKETa, CIIOCOOCTBYET cOo3a-
HMIO 00pa3a U OTpeesisieT B LIeJIOM yaady
KoMmIio3uLmu. [losgBiaeHue Xe JIECHOTO
neizaxa B «[Ipoiatoch, aHrea Moit, ¢ TO-
0010» CIOXKETHO HUKaK He OIpaBIaHoO.

CpaBHeHUE ITUX IBYX paboT C Tpo-
u3BeaeHussMU camoro Kianra, B 00JbliioM
KOJIMYECTBE TIPEACTABICHHBIMU B «by-
JIWJIBHUKE», CBUIETCIBCTBYET HE TOJIBKO
00 MX CTUJTUCTUICCKOM OTITUINU, HO U 00
OYCBUIHOM BJIUSIHMM €r0 PUCYHKOB Ha
HEM3BECTHOTO aBTopa. Muest n3o6pa3uth

OYTBUIKY C YeJIOBEUECKMMU PYKaMU U HO-
raMy TI03aMMCTBOBaHAa M3 KOMIIO3UIIUU
Kianra, omy0iaMKoBaHHON B Tipesliie-
CTBYIOIIIeM HOMepe (JIBa TOPTOBIIA YBOIST
Yy KpecThSHWHA aHAJIOTWMYHO TIPEICTaB-
JICHHBII MEIIIOK ¢ ypoxaeM). B yBepeHHO
MPOPUCOBAHHBIX YepTax Julia Jdena Mo-
posa u abpuce ero GUTYpbl MOXHO YBU-
netb pyky camoro Kitanra. Bo3moxkHoO,
Jletia He omubach, v JleBuTaH Bce-Ta-
KU COTpyaHMYAT ¢ «ByamibHUKOM», UC-
TIOJTHUB [T HETO IBe WUTIOCTparnu. Pu-
CYHOK «Jlenymika-mMopo3», HauaThlii MO-
JIONBIM XYITOXHUKOM M HE OIOOpEHHBIN
u3naTesneM, 3aKaHIMBaJI IPYTOM MILTIOCT-
paTop, MMOCTaBUBIIINI 3aTeM Ha HEM CBOTO
TTO/IITUCH.

CMbICTa B TAaKOM TIPENITOJIOXKEHUN
ropasmno OoJIbIlle, YeM MOXKET ITOKa3aThCs
Ha mnepBbIii B3mIsiA. MBaH WMBaHOBUY
Knanr (?—1919) O6bI1  XymOXXHUKOM-
WUTIOCTPATOPOM, JINTOTpacoM, OTHUM U3
MMMOHEPOB OTEYECTBEHHOI XPOMOJIUTO-
rpadun U, K COXAJICHWIO, HE CIIMIIKOM
ynawmBbiM u3natenieM. C «BymunbHu-
KOM» OH COTpYIHUYAJI B IIEPBOI TTOJIOBU-
He — cepenuHe 1880-X romoB cHavaia B
KavyecTBE pPHUCOBAIBIINKA-KAPUKATYPH-
cra, a mo3maHee — jutorpada. B 1882-m
coBmecTHO ¢ jmtepatopoM E.C.CranuH-
ckuMm KiaHr 3aTesty1 cOOCTBEHHOE M3Ia-
HUe — OOJIbILION WLTIOCTPUPOBAHHBIMI
KypHal «MockBa»'”. OH TIpUTIIACUI TeX,
¢ KeM paboTai B «ByIMIbHUKE»: B JIUTE-
patypHbIii otoen — A.I1.YexoBa'®, B xa-
yecTBe XxynmoxHukoB — H.I[1.YexoBa u
A.W.JleButana. ODHUM M3 TTOCTOSTHHBIX
COTPYAHUKOB XypHasa ctan u .. JleBu-
TaH. Bce wimoctpauuy s «MoCKBbI»
WCIIOJTHSUTACH B TEXHUKE XPOMOJIUTOTPA-
¢uu. [lo olleHKe COBpeMEHHUWKA, «3TO
ObLTa TI0 TOTIAIITHEMY BPEMEHHU TIOBOJTLHO
cMeJtasi I OpUTUHAJIbHAST 3aTest» .

JleotoT JleButana B «bynuinbHuKe»,
€CJI TAaKOBOUM MMeJNl MeCTO, OKa3ayics He
CIIWIIIKOM YCIIEIIHBIM: CAaTUPUIECKU
madoc KypHaja UIsi TOHKO OpPTaHU30-
BaHHOTO IOHOIIHN ObUT HeBbIHOCUM. CIT0-
KOWHAasl JTUTePaTypHO-XYIOXKECTBEHHAS

Taoanue na eenkax
BunbeTka

K CTUXOTBOPEHHUIO

M.JI. (M. A .JToxBuuKoit ?)
«JIyun npoianbHbie
3aKara...»

Jlurorpacpusi. 34 x 29
Cobpanue ceMbU SIKOBIIEBBIX
I'Tr

Fortune-telling. Flower
Wreaths.

Vignette to M.L.’s [Mirra
Lokhvitskaya’s(?)] poem
“Farewell Beams

of the Setting Sun...”
Lithograph

34 x29.2cm

The Yakovlevs’ collection
Tretyakov Gallery

”'Hm‘. no: ITucbma, JokymenTsl, Bociomutanust. C. 151-152.

|5TaM ske. C. 287, mpum. 5.

lsPe(popma 1881 ropja 3ameHsiia Kabak TPAKTHPOM M KOPUMOI, TIe TOJABAIH He TOIBKO BOJIKY, HO 1 €fly.
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E:keHejielIbHbIIT JITEPATyPHO-XY/103KECTBEHHBIIT 3KypHAJI, BbIycKaBiumiics B ceeT B 1882—1883 rogax

B Mockse. Ero ujiarenem-pepiakropom 6b11 E.C.Cramuuckuit.
8g 1882 royy Yexos ony6:1MKOBan B XKypHAJIE MSITh PACCKA30B.

Ig].[lzrr. no: Yexoe M.I1. Bokpyr Yexosa. M., 1980. C. 89.

20
Dej10poB-/1aBbIIOB NBITATICS TAKXKE ONpeNenTh PaboThl JIeBuTaHa cpejiu HEMOIMMCAHHBIX PUCYHKOB

(cm.: [lokymeHTbI, MaTepuabl, Gu6nmorpacus C. 33).

21 "
Ha npoGHbIx oTTiCKax muTorpaduit «OXoTHIHYbH 9cKi3bI (Muiika)» «CTOpok Ha 0ropoje» 13
coopanust [TIM (unB. KIT 54794/7 u KII 54794/8) ectb nomerku, cienanubie A .M.JIeBuTaHom,
CBUJIETEIILCTBYIOILME O TOM, Y4TO (UrypPbl B PUCYHKAX ObLIIN BBINOTHEHbI UM.

2 TokazarensHa ommoka Pejoposa-/lasbyiosa, npumucasiiero MM .Jleputany mmrorpaduio
«JTroGumib», Ha KoTopoit (urypa feyuku ucronkesa A M.Jlepuratom (cm.: JJOKyMeHTBI,
Marepuaibl, Guomorpacus. C. 158). Ty ke oumoKy nosropun B.A Iletpos (cm.: [Tempos B.A.

Wcaak Wbny Jleuran. CII6., 1992. C. 19).

23quoxecmeuuo»nmepa'rypﬂblﬁ SKypHaJl, BBIXOJMBLIMIT B cBeT B 1884—1886 rojax B Mockse.

Ero oduimansueiM u3ateneM-pegaktopom sisnsincs H.Y.Pyccusios.

24
Yexo omy6ukosai B 12 Homepe «Bomibl» (1884) crarbio «KusHeonnucaHust J0CTONPUMEYATeIbHbIX

COBPEMEHHHUKOB» .

HALWW MYBITNKALIMN

HarpaBJIeHHOCTb «MOCKBBI» OoJice Oia-
TOMPUSITCTBOBAJIA ero napoBaHuWio. Ha
npoTskeHnu 1882 roma B XKypHajie ObLIO
HameyataHo 12 mommucaHHbIX JleBuTa-
HOM Jutorpaduit®®. DTt paboOTHI JIHIIIE-
HBI BEIpaKeHHBIX WHAUBUIYATBHBIX YePT
U HU CIOXeTaMU, HU XyIOKeCTBEHHBIMU
TOCTOMHCTBAMU He BBIIEISIOTCST Ha (hoHe
00111eil MaccoBO XypHaJIbHON MPOAYK-
uuu. Hekortopelie nzodpaxenus Jlesuran
WCTIOTHST TI0 YYXXUM OpPUTUHAJIaM; B Ka-
KUX-TO CIlydasix B pabore Ham durypa-
MU €My TTIOMOTaJIU JIPYTUe XYTOXKHUKWI®'.
C mpyroii CTOpOHBI, He UCKJIIOUYEHO U 00-
paTHoe — TajaHT JIeBUTaHa MOT WCITOJb-
30BaThCS TSI CO3MAHUST TIe3akKHBIX (HO-
HOB B PUCYHKax JXKaHPUCTOB?. Ycrymas
B OMBITHOCTH W MacTEepPCTBE JAPYTUM WJI-
JIIoCcTpaTopaM XypHaia, JIeBUTaH, TeM He
MeHee, OBbUT Cpeii HUX ajJeko He Ha T0-
caeqHuX possix. Tak, eMy TpeIoCTaBuIn
BO3MOXHOCTb «COJIUPOBATh» B OMHOM U3
JieTHUX HoMmepoB (Ne 25), rme O6bUTM Ha-
revyaTtaHbl TPU JUTOTPadUN XYIOXKHUKA,
TTOCBSIIIeHHBIE TTpa3nHUKY MBana Kyma-
gbl: «PaspeiB-TpaBar, «Ilasicka BeabM»
u «[agaHue Ha BeHKax».

3aress ¢ uzmaHueM «MOCKBBI» JI0-
BOJIBHO OBICTpO TpoBamuiack. [locco-
puBmrch co CTaMHCKUM, B COOCTBEH-
HOCTH KOTOPOTO OCTaJICSl 3TOT KypHA,
Kitanr Havanm wznaBaTh HOBBIN — «Boi-
Hy»*. Yl BHOBb €r0 COTPYITHUKAMU CTaJIA
W.N.JleButan u A.I1.Yexos*. 1o ¢popma-
Ty ¥ KoHIenuu «BoHa» crana mpomos-
xxeHreM «MOCKBBI», HO TIO CPaBHEHUIO
C Heil o0IIMii ypoBeHb HOBOTO W3MAHUS
OBIT HIDKE M3-3a MaTepUATbHBIX U3Iep-
ek KiaHra, BEI3BaHHBIX CyIeOHBIM pa3-
ouparenbcTBOM co CTaTMHCKUM. 3HAYM-
TeJIbHOE MecTo B «BomHe» 3aHnManm aHo-
HUMHBIE WJUTIOCTPALINH, B PSIIE CITyJaeB —
BOCTIPOM3BEICHUS TTOMYJISIPHBIX KapTUH
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EXCLUSIVE PUBLICATIONS

Tocenox
Jlurorpacbust ¢ ToHoM
26,5 x 18,5

Kypnan «Poccusi»
(M., 1884)
Xyn0KeCTBEHHOE
npunokenne K Ne 40
TocynapcTBeHHBbII
JIMTepaTypHBbIil My3eii,
Mocksa

A Village

Toned lithograph

26.5 x 18.5cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 40
Literary Museum, Moscow

Bwesonvie sopoma
Cassunckozo
MOHAcMuIps O6au3
Beenuzopooa
Jlurorpacbus ¢ ToHOM
17,6 x 24,1

XKypnan «Poccusi»
(M., 1884)
XypnoxecTBeHHOE
npusnoxenne K Ne 30
TocynapcTBeHHBIN
JIUTepaTypPHBII My3eii,
Mocksa

Main Gate at the
Savvinsky monastery
near Zvenigorod
Toned lithograph

17.6 x 24.1 cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 30

Literary Museum, Moscow

ings, he did not remain unmoved either.
The portrait was made from a photograph
featuring the actress as she plays her best
role — Varya in Alexander Ostrovsky’s and
Nikolai Soloviev’s “The Girl Savage”.
The financial worries of Klung, who
never paid his associates on time, caused
Anton Chekhov to break with him com-
pletely, and later to lampoon him in
“Oskolki” [Fragments] magazine. Klung
in the same year, 1883, started a new mag-
azine, called “Rossia” [Russia]®*. Several
issues of that publication for 1884 carried
Levitan’s four lithographs, three of which —
“A Trail in the Forest”, “Main Gate at the
Savvino-Storozhevsky Monastery”,
“Village” — featured natural settings near
Zvenigorod, which the artist depicted from
sketches made during his stay in the
Savvinskaya township. Although the litho-
graphs were supposedly illustrating Nikolai
Bocharov’s article about Zvenigorod —
“Switzerland near Moscow”, in the 28th

48 TPETbSAKOBCKAA FANEPES / THE TRETYAKOV GALLERY

Jlecnas mponunka
Jlurorpacbust ¢ ToHOM
248 x 18,8

XKypnan «Poccusi»

(M., 1884)
Xy0KeCTBEHHOe
npuioskenne K Ne 29
TocynapcTBeHHBII
JIMTepaTypHBbIi My3eit, MockBa

Trail in a Forest
Toned lithograph

248 x 18.8 cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 29
Literary Museum, Moscow

issue — they were printed as artwork in
their own right, in the supplement to the
magazine. The drawings, which were
printed from two stones, finely rendered
spatial effects, the diversity of tree foliage,
the play of shadows and glints of sunlight
and, in spite of a very spare use of colour
print, featured colourful and picturesque
imagery — in short, the works were already
the “real” Levitan.

So, contrary to earlier beliefs,
Levitan’s forays into the world of maga-
zine illustration in 1881-1884 were not
random episodes, odd side jobs for differ-
ent publishers. For nearly four years he
worked for the same publisher who, pro-
viding the very needy artist with work and
educating him in the basics of lithogra-
phy, not only helped him to survive but
also enabled him to develop artistically.
Although Alexei Fedorov-Davydov may
be correct in arguing that “genre and
illustration quite obviously were not

2927

exactly Levitan’s calling”?, Levitan’s
illustrations for “Budilnik”, “Moskva”
and “Volna”, for all their immaturity,
naivety and ordinariness, were the prel-
ude for the lithographed landscapes in
“Rossia” magazine.

Much has been written about the
friendship between Isaac Levitan and
Anton Chekhov, although the precise date
of their acquaintance still remains a sub-
ject of debate. It can be assumed that they
became close while working together at the
illustrated magazines: for several years the
Levitan brothers and the Chekhov brothers
formed a single artistic team at Klung’s
publications. Klung helped launching the
creative careers of two men of genius — the
writer and the painter. Although literature
scholars know Klung because he gave an
initial boost to Chekhov’s career, he has
remained largely unnoticed by visual art
scholars, although he played a much more
important role in the future landscape
artist’s life than in the future writer’s.
Scholars have gained nothing in neglecting
Levitan’s early experience in print illustra-
tion and largely dismissing magazine illus-
trations of the 1870s-1880s as an artistic
activity in a state of decline. Klung as a
publisher and artist, albeit of a modest
import, as well as significant aspects of the
biography of one of Russia’s most promi-
nent artists, have been relegated to the
margins of art history.

Such a failure to duly appreciate a
certain part of an artist’s legacy, even if it
does not seem “to have any artistic signif-
icance whatsoever”?, distorts our notion
of the artist’s evolution, overly simplifies it
and, therefore, deprives it of objectivity.

o e

2ﬁ“Rossia\”, a weekly literary and artistic magazine published in
Moscow in 1883-1885 and 1887-1890; O.M.Umanets and
G .Pashkov, official publishers and editors.

7 Life and Art. P. 362, ftn.6.

2 bid. P. 362.
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A S .Ilmama-Meruepckast
B por Bapu B komenun
A H.OcTposckoro

u H.41.ConosbeBa
«Jlukapka»
dororpadusi. 1880-¢
T'LTM um. A.A.Baxpy-
mrHa, Mocksa

Alexandra Glama-
Meshcherskaya as
Varya in Alexander
Ostrovsky’s and
Nikolai Soloviev’s
play “The Girl
Savage”. 1880s
Photo

Bakhrushin Theatre
Museum, Moscow

C U3MEHEHHBIMU Ha3BaHUSMU U 6e3 yKa-
3aHUsT aBTOpCTBAa. WMHTEepecHasr JUTO-
rpacust JleButaHa, HarieyataHHas B Ne 4
(BUHBETKA K CTUXOTBOPEHUIO «f y Ma-
TYIIKW POCTa...»), TOXe He UMeeT TO[I-
MmUcHU, HO aHOHCUpPOBaHAa Ha TIEPBOU
CTpaHUIle XypHaia. DTO MOPTPeT Upe3-
BBbIYAIHO MOMYJISIPHOM B T€ TOAbI MOJIO-
JIOW aKTpUChl AJieKCaHIpbl SIKOBJIEBHBI
Imama-Memepckoit (1859—1942), BbIc-
Tymasureir B Mockse ¢ 1880 roma: cHa-
yana B [lymkuHckom teatpe A.A.bpeH-
KO, a TIOCJIe ero 3aKPBITUS — B TeaTpax
®.A.Kopma u M.B.JlentoBckoro. OnHa
GycTania B aMInTya WHXEHIO U OyKBaJTb-
HO «CBOIMJIA C YMa»?® MOCKOBCKUX TeaT-
panoB. Cyns Mo CTOJb TAJJAHTHOMY BBI-
paXXeHUIO YyBCTB, HE OCTAJICSI PABHOMYIII -
HBIM K 00asTHUIO aKTPUCHI Y BIIOOUMBHIN
JleButaH. [TopTpeT ucroiaHeH mo GoTto-
rpacun, Ha Kotopoii [Ntama-Metepckast
3areyarjieHa B CBOEW «KOPOHHOW» poO-
mu Bapu B xomenuu A.H.OcTtpoBckoro
un H.51.ConoBbeBa «/Iukapkar.
®unaHcoBble Heypsauilsl Kianra,
PEeTyJISIpHO 3aJep>KUBABIIETO BBITUIATY
TOHOpapa, MPUBEJIN K TTOJTHOMY Pa3pbIBY
¢ HuM A.I1.YexoBa, BbICMEMBABIIIETO HE-
33[aWIMBOTO M3IaTeNisl B IOMOPUCTUYE-
ckoM XypHaie «Ockoiku». B 1883 romy
WMBan MBaHOBMY OpraHu30Bajl HOBBII
>KypHaJ Tion HazBaHueM «Poccusi»?. B pasz-
HBIX HOMepax «Poccum» B 1884 romy mo-
SIBUJTUCH YeThIpe TuTorpacdun JleBuraHa,
Ha TpeX U3 KOTOPhIX — «JlecHas TpOnuH-
ka», «Bwe3mabie Bopora CaBBuHO-CTO-
POXKEBCKOTO MOHACTBIPS 0113 3BEHUTO-
pona» u «ITocenok» — n306pakeHbl BUIbI
OKpeCTHOCTel 3BeHUTOpO/Ia, CO3MaHHbIe
Mo HabpocKam, CHeTaHHBIM XYIOXHU-
KOM BO BpeMs ero TipebObiBaHust B CaB-
BUHCKOI ciobone. XoTs JuTorpaduu

CITY>KVJTU WJLTIOCTPALIASIMU K TIOCBSIIIICH-
Hoti 3BeHuropony cratbe H.IT.bodapoBa
«[MoagmockoBHag IlIBeitapus» B Ne 28,
MyOJIMKOBAIMCH OHU KaK aBTOPCKHE pa-
0OTHI — TIpUJIOXKEeHUST K XypHairy. Otre-
YaTaHHBIC C IByX KAMHEM PUCYHKH TOHKO
rnepenarT MPOCTPaHCTBEHHBIE 2 (HEKTHI,
pPa3HOPONIHBIN XapaKTep JUCTBBI Jepe-
BbEB, UTPY TCHEH U COJTHEYHBIX OJTUKOB 1
MpY KpaifHe CKPOMHOM WCTIOJb30BaHUU
BO3MOXHOCTEH 1IBETHO IeYaTu CO30aI0T
BIIeYATIICHUE KPACOUYHOCTH U KUBOTIUC-
HOCTH. DTO YXe TTPOU3BEeHUsI «HACTOSI-
ero» JleButaHa.

HMrak, 3aHsiTHEe mei3axucra Xyp-
HaibHOU rpacdukoit B 1881—1884 romax
He ObUIO, KaK Tojiarajii paHee, OTHelb-
HBIMU Pa3pO3HEHHBIMU STU30[aMU, CITY-
YaiHBIMU TIOAPA0OTKAMU B Pa3TMIHBIX
n3nanusx. OKOJIO YeThIpeX JIET OH CO-
TPYIHUYAJ C OTHUM U TEM 3Ke U3JaTesieM,
KOTOpHI, daBasg OTYASTHHO HYKIaBIIIE-
Mycs XyIAOXHUKY paboTy u oOyvasi ero
azaMm Jurtorpaduu, He TOJBKO TTOMOTA
€My BBDKWTH, HO W TIPEIOCTaBIISUT BO3-
MOXHOCTB JIJIS TBOPYECKOTO B3POCIIEHUSI.
U xotst mpaB ®enopos-/1aBeInoB, yTBEp-
KIABIINIA, 9TO KaHP U WUTIOCTPAITUS CO-
BEPIIEHHO OYEBUIHO He OBLIM TpU3Ba-
HueM JleBuTaHa?”, M Kak ObI OECTIOMOIII-
HO, HAWBHO U 3ayPsITHO He BHITJISIIEITH €TO
pucyHku s «bynuibHuKa», «MOCKBBI»
1 «BOJHBI», UTOTOM 3THX OITBITOB CTAJIO
TOSIBJICHNE 3aMedaTeTbHBIX TeH3askKHbBIX
ymTorpaduii B xxypHajie «Poccus».

MHoroe HarucaHo o apyxkoe JleBu-
taHa 1 YexoBa. OUeBUIHO, OTHOIIECHUS
9TU Pa3BUBAINCh U KPETUIU BO BPEMS
COBMECTHOU PabOTHI B MJUTIOCTPUPOBAH-
HBIX XXypHaJlaxX, KOTJa Ha TPOTSKEHUM
psaa et opatbst JIeButaHbl U 6pathbst Ye-
XOBBI SIBJISIZTUCH OMHUM aBTOPCKUM KOJI-

Mazeriw e T o P afr-Mwse 4151

JIGKTUBOM, TPYIIIIMPOBABIINMCS BOKPYT
Knanra. JdestensHocts Kitanra csizaHa
C Ha4YaJIOM TBOPYECKOI Kapbephl IBYX I'e-
HHEB, HO ecJIu GJ1arogapst y4acTuio U3fa-
TeJis B TROpYeCKOM cTaHoBiIeHuu A.T1.Ye-
XOBa €ro MMsI M3BECTHO JINTEPaTypOBe-
J1aM, TO BHUMaHKE UCTOPUKOB MCKYCCTBa
OHO JI0 CUX TIOp HE TIPUBJIEKAJTO, XOTS
poab KiaHra B cynb0e Oyayliiiero Mactepa
nei3axa Oblla HECpaBHUMO OoJiee 3Ha-
yurteabHOU. [IpeHeOpexeHue K paHHel
rneyatHoi Tpaduke JleBUTaHa M OTCYT-
CTBHE B IIEJIOM MHTEpeca K XKypHaJIbHOM
wmoctpaunn 1870—1880-x romoB, Kak
K BUAY XYIOKECTBEHHOU HESITCIBHOCTH,
MpeObIBaBIIEMY B COCTOSIHUM YITaaKa,
OKa3an CIeNUaINCcTaM IypHYIO YCIIYTY.
BHe ux moJist 3peHus 0Ka3aauch Kak JIM4-
HocTh KitaHra, Tak ¥ BecbMa CyIIeCTBeH-
HbIe acIleKTbl Onorpaduu OJHOTO U3
KPYITHEHMIITNX MacTepOB OTEYCCTBCHHOM
SKUBOTIUCH.

Hemnoornienka omHoit u3 yacteii Ha-
cyenust XyooXXKHUKaA, JaXe eciv OoHa, Ha
MEePBBINA B3IJISI, «HE UMEET KaKOTro-T16o
XYIOKECTBEHHOTO 3HAUYCHUSI»®, mIelaeT
TpencTaBieHre 00 IBOJIOLNH €TO TBOP-
YecTBa W3JIMIIHE YIPOIIEHHBIM, a 3Ha-
YUT, HE BIIOJIHE OOBEKTUBHBIM.

ZEB OKOJ'IO'I‘eﬂTpHJ'IbelX prrax Xoaua SHMl'paMMﬂ M3BECTHOTO
npamatypra u 6ennerprcta J1.B.Aepknesa: «Bbl Ham TBepjmTe
npeynpsiMo, / Yo Bbl [lamd, otHioab Ha Midma, / Ho Gyjib BbI
Tndma nib Tiamd, / A Bee K BbI HAC CBENM € yMa (LUT. 10:
Thama-Mewep A Bocno M. 1., 1937. C. 217).

% EskeHe/ie/b bl TUTePaTy pHO-XY/I0XKECTBEHHDIIT KypHAI,
Bbimyckasimiicst B 18831885 1 1887-1890 ropax B Mockse.
Ero ouimanbHeIMI H3[1aTesMI- peIaKTopaMu ObLn
O.M. u MLII. ¥Ymanen, 'V ITamkos.

27 Oyt Kustb 1 TBopuectso. C. 362, npum. 6.

2 Tunt ske. C. 362.

HALWW MYBITMKALIMN

Sy mamywku
pocaa..»

BunbeTka

K CTHXOTBOPEHUIO
«M3 HapoaHbIX
MOTHUBOB»
JIurorpacust uBeTHas
355%x255

XKypuan «Bomna»
(M., 1884). Ne 4. C. 8.

“I Grew up near

my Mother...”
Vignette to the Poem
“From Folk Themes”
Colour lithograph

355 x255cm

Volna Magazine
Moscow, 1884, #4.P. 8
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