Skcno3numsa nponsseseHnin Anekcanapa Hukonaesunya Bonkosa B [ocy-
JapcTBeHHON TpeTbsAKOBCKOM ranepee nocssweHa 120-netuio co AHA
ero poxzaeHna. OTKpbiTas cnycta 40 neT nocne nepcoHanbHOM BbICTaBKM
XyLOXHUKa B MoCKBe, OHa BrepBble CTO/Ib NOIHO 3HAKOMUT 3pUTeNs CO
BCEMM 3Tanamu ero TBOPYECKOro nyTu. 3aech nNpeacTaBfeHbl Npon3sese-
HMA 13 My3eeB Poccuu, 4acTHbIX Konnekumii U cobpaHua MOTOMKOB
MacTepa.

OcHoBy 3Kcno3uuuy cocTaBnsatoT paboTbl 13 GoHA0B TpeTbAKoB-
CKOW ranepeu, UMetoLLen 3amMeyatesibHylo Konnekuumto (37 xmsonuc-
HbIX 1 49 rpaduyecknx npovsseaeHuii). Nepeblie npon3sseeHns Gbinn
npuobpeteHbl y aBTopa B 1934 roay ¢ BbICTaBKM XyA0XKHMKOB Y30eKu-
cTaHa B Mockge. B panbHeriwem - y HacneaHMKOB XKuBonucua, rpadu-
Ka, no3ata. B 1968 rogy nocne nepcoHanbHow BbicTaBKM B MockBe y
BonkoBa 6bina npuobpeteHa Hanbonee n3BecTHas ero KapTuHa «fpa-
HaToBas YalrixaHanr.

Mma A.H.BonkoBa ogHOBpeMeHHO NPUHAANEXKUT ABYM KyNbTypam —
y36EeKCKOI 1 pPYCCKOWA, 1 XOpOLIO M3BECTHO NitobuTtensam uckyccrea. Ero
paboTbl MOCTOAHHO MPWUCYTCTBYIOT B 3Kcno3uumax locyaapcTBeHHON
TpeTbAKoBCKoI ranepew, focyaapcTBeHHOrO My3es MCKyCCTBa HapoAoB
BocToka, locyaapcTBeHHOro Mysesi UcKyccTB YzbekuctaHa u locygap-
CTBEHHOro My3ed ncKyccTB Kapakannakum B HyKyce, y4acTByIOT B MeX-
AYHapOoAHbIX BbICTABOYHbIX MPOEKTaX, Mo/b3yloTCA BHYMaHWEM KONeK-
LiMOHepoB.

Pycckuii no HaumoHanbHocT, AnekcaHap HuKkonaesny poguncs,
Xun 1 pabotan B Y36ekucraHe. OAHaKO CTaHOBNEHWE ero Kak XyA0XHU-
Ka MpoLWIo B Tpex KpPyMHenwWwmX KynbTypHbIX LeHTpax - [leTepbypre,
MockBe n KueBe. 3aecb OH y4mncsa y M3BECTHbIX PYCCKMX MacTepos,
cpean Kotopbix - B.E.Makosckuit, H.K.Pepux, N.A.Bunnbun.

B KueBe Havnbonee cunbHOe BreyatsieHve Ha MOJIOLOTO Xy4OXKHUKA
npoussenu Mosamku Codurm Knesckoi 1 pocnvcy M.A.Bpybens B Kupun-
NoBCKOW LepKBW. [lyxoBHbIN OMnbIT BU3aHTUK, BOCMPUHATBIN CKBO3b NpU3-
My MudoTBopyecTBa Bpybens, 0TKpbin 415 Hero HoBble MyTU.
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. TpeTbAKOBCKanA ranepes \ BbicTaBKM \ K 120-netuio co aHa poxxaeHusa A.H. BonkoBa

ConpuKocHOBeHME C HOBEWLIUMU TeYeHUAMU B COBPEMEHHOM
(hpaHLy3CKOM MCKYCCTBE, MHTepeC K KOTOPOMY BO3HMK Yy BonkoBa npu
noceLieHnn yacTHbix cobpanuin M.Mopososa n C.LlykuHa B MockBe, a
TaKXXe MpaKTMKa pYCCKMX aBaHrapAmMcToB, BOCMPUHATaA MM CKBO3b
npu3My IeKopaTUBHOrO MCKyccTBa BocToka, no3Bonvnm Mactepy co3aatb
CBOI HEMOBTOPUMbIN XMBOMUCHbIN A3bIK.

Kybuctudeckme casuru GopM n dyTypucTMyeckoe pasfoxeHue
AVHAMUYeCcKMX pUTMOB Hanbosnee APKO BbipaXKeHbl B LMKME KapaBaH-
HbIX KOMMO3ULIMIA XYA0KHMKA.

CoeavHAsA TpaguuMM HapoOAHOro NpuUMUTMBA C GubBNenckUMKU ©
cypUCTCKMMN MOTMBaMU BOCTOYHbIX penuruii, BonkoB cospaer umkn
KapTuH GunocodcKoro cofepaHusa, 3aknovalmx B cebe BClo TavH-
CTBEHHOCTb M 3arago4yHocTb BoctokKa.

MoaTnyeckme KayecTBa NMYHOCTM BonkoBa, Bblpa)keHHble B ero
CTUXOTBOPHbIX UuKnax 1920-x rofos, NpUCYTCTBYOT M B MONOTHAX,
MOCBSALLEHHbIX HApOLHON XW3HU W npupofe TypKectaHa. BBepeHue
My3blKasbHbIX PUTMOB B MBOMWCHbIE KOMNO3ULMK No3BonsAeT Bonkosy
nepejaTb BCO 3KCMPECCUIO Y SPKOCTb BOCTOYHOIO BbITa.

HeTtpoHyTas, 3aragoyHas cTpaHa, cneabl APeBHUX LMBUIM3ALMIA,
naTpuapxanbHblil YKNaj U 0COBEHHOCTU KU3HM — BCe 3TO, pau 4ero
MHOrVie eBpOMencKue 1 pyccKre XyA0KHVKM COBepLIany «nanoMHuye-
CTBO B cTpaHy BocTtoka», 6biio ans BonkoBa ectecTBeHHOM cpeaoit TBOp-
yectsa. Ero nytb 6b11 MHbIM — ¢ BocToKa Ha 3anag, ansi Toro 4toObl CHOBA
BEpHYTbCA ctofia. BoaMoXHO, 3TOT «MapLupy™ onpeaenvn ocobble Kade-
CTBa €ro UCKYCCTBa, MCKYCCTBA OPraHN4YecKoro NpoOHMKHOBEHUS B «BOC-
TOYHYHO CKa3Ky».

XyAoXHMK BblpaboTan CBOM XUBOMUCHbIE NPUEMbI, NO3BOMBLLNE
eMy 00pecTy Te HaCbILEHHOCTb, MyOVHY M CBEYEHME KPaCcoK, KoTopble
penatot A.H.BonkoBa HenpeB3oieHHbIM MacTepoM «[paHaToBOI Yanxa-
HbI» 1 NMPEKPaCHbIM KONOPUCTOM.

TatbAHa EpmakoBa

HaTtanba AnuuHcKana

LBET T'PAHATA

Ha npurnacutenbHom 6unete, BOCMPOM3BOAALLEM PENPOAYK-
umio KaptuHbl A.H.BonkoBa «CBaabba» (1927), Tpybay B Kpac-
HOM 06pa3yeT BMeCTe CO CTOALLUMM PALOM y36€KaMmn B CUHEM
Y 3e/IeHOM OfIeIHUAX JKMBOMNMCHOE Tpe3Byune. Cpeamn ANHHO-
ro psAa Nul, NorpyX»eHHbIX B CO3epLI@HME TaiiH ObITUSA, MOXHO
pa3rnageTb U 1KLL aBTopa pabotsl (BTopoi cnpaea).

Csadbba. 1927 nekcaHap Hukonaesuy Bonkos
Xoner, macno, (1886-1957), Bca TBOpYeckasn
Temnepa, nak XW3Hb KOTOPOro MpaKTU4YecKu
54x225 C n A
ok npotekana B CpegHeint Asun, siBnsncs
CO34aTefleM B LENOM YyXKAbIX MyCy/b-
The Wedding. 1927 MaHCKoMy BOCTOKy CTaHKOBbIX XXUBONWC-
Tempera, oil and HbIX 1 rpatunyecKmx nponsseseHnin. B Hux
lacquer on canvas OH CTPeMUIICA NoKa3aTb B KMBbIX 06pa3ax
54 by 225 cm

HeNnoBTOPUMYIO KpacoTy POAHOro Kpas,
COeAVHVB NpUY 3TOM BOCTOYHbIE 1 3anaj-
Hble XyJO0XXeCTBEeHHbIe U AyXOBHble Tpa-
anunn. TypKecTaH npeacraert y Hero nos-
HbIM HECpaBHEHHOW, MOANAVMHHO 3nuye-
cKoi mowm. B ropAwmx Kpackax xu-
BOMWCHOI MaTepUu OXXMBAOT BCENPOHU-
KatoLme NpupoAHbIe cTuxum Asmm - cTu-
XWUA OFHA, UCTOYHWKOM KOTOpPOWN ABAA-

State Tretyakov Gallery

BbicTaBku

eTcA conHue, u ctuxna semnun. Ceoeli cee-
TOHOCHOCTbIO LiBeTa npomsseseHns Bon-
koBa KoHua 1910-x - Havana 1920-x ro-
[l0B HanmoMunHaioT BUTpaxu. [epcoHaxu
COYeTaloT MOYBEHHYI CUJTy C KPOTKOW
MOKOPHOCTbIO cyabbe U yMeHnem obpe-
TaTb MOJIHOTY CYLECTBOBAHWNA B 3aMKHY-
TOM NpoCTpaHCTBe.

A.H.Bonkos, cbiH pyccKoro BoeHHOro
Bpayva 1, No NpejaHuio, LibiraHKu, KOTOpYto
[leBOYKON nopobpan pycCKUil BOEHHbIN
oTpan, poaunca B r. Ckobenese (HblHe
®eprana). Mo gonry cnyx6bl oTel, Anek-
caHApa MNOCTOAHHO pasbesXan C ceMbel
no Bcel Tepputopun TypkecTaHa. C per-
cTBa Oyaywmin xmBonucew, BnuTan B cebs
KpacoTbl CpeAHea3naTCKoN Npupoabl 1
cBoeobpasme MCKycCTBa — OT LIBETYLLeW
@epraHCcKO A0NMHbI, Nexallein B yalle
cTo/b NtobuMbIX BonkoBbIM rop, Ao non-
HbIX TPO3HOr0 BeINYUA TYPKMEHCKUX
MyCTbiHb U OT Y36EKCKUX U TafXXUKCKUX
oC/enuTeNbHbIX BbIWWBOK, LWENKOB U
KepaMWKM A0 TYPKMEHCKMX KOBPOB — 3TON
HecpaBHEHHOW ©KNBOMUCY LIEPCTLIOY.

Mocne okoHuyaHua B 1916 rogy
KneBcKoro XxyaoXecTBeHHOro yuyunuuia
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Current Exhibitions On the 120" Anniversary of Alexander Volkov's Birth . The Tretyakov Gallery \ Current Exhibitions

The exhibition of works by Alexander Volkov at the Tretyakov
Art Gallery marks the 120th anniversary of the artist’s birth,
and is held 40 years after his last solo show in Moscow. It
infroduces viewers to the full range of his creative work, pre-
senting works from Russian museums, private collections,
and also his family’s collection.
Its basis comes from his pictures from the collection of Natalia Apchinskaya

the Tretyakov Art Gallery (37 paintings and 49 graphic
works). Volkov's first pictures were acquired by the Gallery

from him in 1934, when there was an exhibition of works of
artists from Uzbekistan in Moscow. Later they were acquired
from the artist’s heirs. In 1968, after his one-man show in
Moscow, his most famous picture, “The Pomegranate
Chaikhana” (Tea-room), was bought.

Alexander Volkov belongs to two cultures - Uzbek and
Russian - and his name is well known to connoisseurs. His
works are always on display at the Tretyakov Art Gallery, the
Museum of Oriental Art, the Museum of Art of Uzbekistan,

I Redyuvauenyx 1926 The invitation card shows Volkov’s “Wedding” from 1927: lexander Volkov spent virtually all
and the Art Museum of Karakalpakia in Nukus. They are Bymara, TeMnepa, nak ... . ) AhiS working life in Central Asia. His
shown at international exhibitions and are popular with col- 24x24 a trumpeter in vivid red plays a triumphant, festive melody, paintings and drawings borrow
lectors of fine art. " forming a colourful trio with the two Uzbeks beside him, in  from Eastern, as well as Western artistic

Russian by nationality, Alexander Volkov was born and Grandfather . . and spiritual traditions. Although his

lived and worked in Uzbekistan. However, he studied and and Grandson. 1926 blue and green. In the long row of faces, frozen in silent con- work cannot be said to belong to the

Yatixana. matured as an artist at the three most important art centres - Tempera and lacquer templation ofthe mysteries of Life, one may distinguish that Eastern school, he sought always to con-
Hauano 1920+ St. Petersburg, Moscow and Kiev. Among his tutors were such o ';?,p; m FVolk . . . vey the matchless beauty of his native
Kapron, cuewakan outstanding Russian artists as Vladimir Makovsky, Nicholas State Tretyakov Gallery of Volkov himself: second on the rlght’ he has a more Euro-  jand. Through Volkov's paintings, we feel

TexHuKa. 26,5x33,5
rr

Chaikhana. Early 1920s
Mixed technique on
cardboard

26.5 by 33.5 cm
State Tretyakov Gallery

TopHbIl nelizax.

Roerich and Ivan Bilibin.

While in Kiev, the young artist was greatly impressed by
the mosaics of St. Sophia and the murals by Mikhail Vrubel at
the Church of St. Cyril. The spirit of Byzantium transformed
by Vrubel in his mythical pictures made a great impact on
Volkov and opened up new paths in his fine art work.

His acquaintance with the latest trends in modern
French art, which he came into contact with through the pri-
vate collections of Morozov and Shchukin in Moscow, as well
as works by Russian avant-garde artists, which he perceived
through the decorative art of the Orient, enabled Volkov to
evolve his own inimitable artfistic style. His cubist shifts of
forms and futuristic approach to dynamic rhythms are vividly
expressed by the artist in his cycle of “caravan” compositions.

Combining traditions of folk, or primitive art with Bibli-
cal subjects and Sufi motifs of the Eastern religions, Volkov
created a series of pictures of a philosophical content
expressing the mysterious nature of the Orient.

His poetic gift was also manifested in the cycles of vers-
es writfen in the 1920s, and it can also be traced in his can-
vases devoted to people’s life in, and the landscapes of,
Turkestan. The introduction of musical rhythms in paintings
enabled Volkov to express the strikingly bright features of
Eastern life.

The wild pristine land, traces of ancient civilizations, and
the patriarchal way of life of the native people - all this has
enficed many European and Russian artists to make their “Pil-
grimage to the Orient”, but it was the natural environment for
Alexander Volkov. His road was different - from the East to
the West, and then back to the East. Perhaps, this road deter-
mined the characteristic features of his art, one that pene-

pean air than the others.

the epic power of Turkestan: bright, flam-
ing colours and heavy textures bring to
life the main elements in the Asian land-
scape, present in everything - earth and
fire, born of the sun. Volkov's works of the
end of the 1910s - early 1920s produce
a stained-glass effect due to the combi-
nation of light and colour. His characters
combine the energy of the earth with a
quiet submission fo the whims of fate and
the ability to experience the fullness of
being in a limited space.

Born in the town of Skobelev, now
Fergana, Alexander Volkov was the son of
a Russian army doctor and, so it was said,
of a gypsy woman picked up as a young
girl by his father's detachment. Travelling
with the army, the artist's father took his
family all over Turkestan. From an early
age, the young Volkov learnt fo admire the
beauty of Central Asian landscapes and
art: the Fergana valley in bloom, sur-
rounded on all sides by his beloved moun-
tains; the starkly majestic Turkmen
deserts, vivid Uzbek and Turkmen pottery,
embroidery and silks, and the “woollen
canvases” of the unique Turkmen carpets.

Upon finishing his studies at Kiev's
School of Artin 1916, Alexander Volkov
moved to Tashkent. He would remain
here for the rest of his life, making vari-
ous frips outside, mainly within Central
Asia. Combining art with teaching,
Volkov showed himself to be an excel-

1917 . . .
Xonct, Macno trated deeply into the life of the Orient. lent pedagogue. He was also a gifted
49x66 The artist evolved his own artistic methods and manner poet: although he seldom spoke or wrote
rmr

Mountain View.

that helped him create a rich variety of opulent, shining
colours. They made Volkov the unsurpassed master of “The
Pomegranate Chaikhana” - and an outstanding artist of the

about painting, the verses he composed
served to express his creative attitude
perfectly. Sergei Esenin, who visited

1917
0Oil on canvas 20th century. Tashkent in the 1920s, was much
49 by 66 cm impressed by Volkov's verse, and invited

State Tretyakov Gallery
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Tatyana Yermakova

him to join the Imaginists.
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Current Exhibitions

Caravan |

The desert wind would always sing

And camels always dream of Spring.

I'll remember pitiful and sad

The flower sfill burning in hot sand,

The one in chains on the camelback
Looks like an empty dusty sack.

All this a desert mirage black

Forever pictured on Earth’s cracks.

From everywhere the red metal sighs

For wild call, for freedom signs,

My eyes are filled with sand and smoke -
Those companions whose mouths are closed
And beauties young with sparkling eyes
Reminded of golden breasts and thighs.
And camels always dream of Spring

The desert wind as always sings

1923

(translated by Natella Voiskounski)

Relatively constant in imagery, Vol-
kov's art of the mid-1910s - early 1920s
is extremely diverse in style. Refusing,
by his own admission, to be a slave to
any of the trends within contemporary
Russian and European painting, the
artist toyed with virtually all, from art
nouveau fo abstractionism, although
never wholly departing from the world
of real objects. Throughout all his exper-
iments, he retained his own individual
style. His main aim, at that time, being to
create works which could be used in tra-
ditional Muslim architecture in the form
of paintings, frescoes or stained glass,
he constantly examined his efforts in the
light of Central Asian art. Like Asian
artists, he strove fo understand the eter-
nal workings of the visible world, using a
European or, perhaps, a combined Asian
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and European approach. Among the
themes and images recurring through-
out his enfire oeuvre are the caravan -
the “desert carnival”, symbol of time’s
passing and of the sun’s rotation; music,
as Muslims, like the Ancient Chinese and
Pythagoreans, were strong believers in
its magical force, and the endless
“debates” and “conversations” taking
place in local chaikhanas, or teadrinking
houses. As in the sacre conversazioni, or
holy conversations, of Renaissance
painting, Volkov's people converse with
each other through their conversation
with God. The mystical Muslim teaching
of Sufism, then widespread in Central
Asia, dwelt on man’s individual commu-
nication with the Higher Being, largely
through the use of narcotfic drinks or
other means, including poetry. Volkov's
famous “Pomegranate Chaikhana” (1924)
can justly be seen as the culmination of
such “communication” from the 1910s
and early 1920s. A profound reflection
of Sufi spirit, this painting is also the
most deep, striking and beautiful of
Volkov's works from the point of view of
colour. The composition is reminiscent
of Rublev’s “Trinity”, although if icons, as
Pavel Florensky wrote, are “the door,
through which divine essences enter the
visible world”, in Volkov's canvases the
real inhabitants of Turkestan perform a
“silent zikr", “..gazing,” as Saadi com-
mented, “info the doorway of a different
world.” The vital sign denoting the prox-
imity of this other universe is the
luminiferous colour of pomegranate - a
hue considered deeply spiritual by many
world religions. In Volkov's painting, the
colour is remarkable in force and inten-
sity, resounding with the highest joy
which man can experience.

In the mid-1920s Volkov, like many
artists worldwide, began to focus on
more worldly, “real” themes. Revisiting
his previous topics, he now portrayed
not spiritual leaders, but ordinary peo-
ple, although the colour and diversity of
their lives, indeed, the very basis of their
existence, still derived from moral and

O6HaxeHHas
(nonocamas). 1915
Xoncrt, Macno
68,5x21

rr

Nude (Striped). 1915
Qil on canvas

68.5by 21 cm
State Tretyakov Gallery

Xpucmoc 8 nycmsbiHe.
1914

Xoncrt, macno. 24,5x41,5
rr

Christ in
the Wilderness. 1914
Qil on canvas

24.5by 41.5 cm
State Tretyakov Gallery

religious ideals. In making his charac-
ters realistic, Volkov did not follow the
principles of naturalism: through the use
of neoprimitivism, geometric generalisa-
tion and hyberbole, he still strove to con-
vey the general through the specific. As
previously, his characters were at once
powerful - reminiscent of his much-
admired Giotto, even - and mild, their
strength stemming from a spiritual
source.

Throughout the 1920s and early
1930s, the artist produced a broad
panorama of life in Central Asia. His
large and small canvases from this peri-
od show bustling kishlaks, or Central
Asian villages; blooming young girls and
mothers with children, who can be seen

KapaBaH |

Mop rynknin 6ecKkoHeYHbI 3BOH
HecyT Bep6n1t0Abl BELIHWIA COH.
LiBeToK, ropAwwmin Ha necke,
MHe BcnomuHaetca B TOCKe.

K ropby nprKoBaH KO4YeBUK,
CpakeHHbI COMHLEM OH NOHUK -
BupaeHbe yepHoe nycTbiHK

Ha uctnenoii xenton rnuvHe.
PoHas Bcloay MeaHbIN CTOH,
MnbiBeT cBO6OALI ANKWIA 3BOH.
[MecoK 1 AbIM, Necok u abiM

Bbin MHe CONMYTHMKOM HeMbIM.
Pa3pesbl rna3 kpacaBuL, 1OHbIX,
WX rpyab 13 CIMTKOB 30M10ThbIX.
HecyT Bep6ntoabl BeLHWIA COH
Moa rynknii 6eCKOHEeYHbIN 3BOH.

1923

Anekcanap Bonkos nocenserca B Taw-
KeHTe, coBeplias oTTyAa MOe3AKW B
ocHoBHOM B npesenax CpeaHein Asun.
3aHATMA KMBOMUCHIO OH coYeTan c npe-
nojaBaHueM, K KOTOpOMYy Yy Hero Obino
ABHOe npu3BaHue. Ewe ofHMM AaHHbIM
emy borom TanaHToM sBRnANOCH CTUXO-
TBOpYecTBO. B TeuyeHme Bcel XM3HM
OYeHb Masio cCKa3as B Npo3e 0 CBOeM cob-
CTBEHHOM VICKYCCTBE, XyAOXXHUK KaK Obl
€03Jan B COTHAX CTMXOTBOPHbIX CTPOK
€ro BMOJIHE aJeKBaTHbIA MO3TUYECKUN
3KBMBa/eHT, BbICOKO OLleHeHHbI npu-
exaBwum B 1920-e rogbl B TawkeHT Cep-
reem EceHuHbIM (BnonHe cepbe3Ho npu-
rnacyBLUNM aBTOpa B CBOM «LieX UMaXu-
HUCTOBY).

B tBOpYecTBe Bonkosa cepeauHbl
1910-x - Havana 1920-x rogoB npu oT-
HoCcuTenbHOW MoBTOpsieMocTU o06pas-
HbIX MOTMBOB MPOUCXOAMUT, KaK B KUHO-
NleHTe, MOCTOAHHAA CMeHa CTUNeBbIX
npuemos. He 6yayuun, no ero cnosam, pa-
60M TOro MM MHOTO HanpaBfeHUs co-
BPEMEHHOI pYCCKOW M eBponenckKomn
KMBOMUCK, OH, MOXOXeE, MPOLIEN NoYTH
NX BCE, HE }XepTBYA Npu 3TOM cOOCTBEH-
HOM WHAMBUAYaNbHOCTbIO U MOCTOAHHO
COOTHOCA CO3JaHHOe C Mpou3BeAeHUns-
MW HauMoHanbHoro nckyccrea. Ero rnas-
Haf Lenb B JaHHbI nepuoj coctoAna B
co3aaHun paboT, KoTopble B BUAE CTaH-
KOBbIX KapTWH, BUTpaxen nnn ¢pecok
Mornn ObiTb MHTErpupoBaHbl B Tpaju-
LMOHHYIO MYCY/IbMaHCKYK apXUTEKTYpY.
Tak e KaK B a3MaTCKOM WCKYCCTBE, HO
eBpOnercKUMM, ToYyHee, eBpOMelncKo-

HeHwuHbl Ha
sepbaodax. 1920
KaptoH, macno
38x53

rr

Women on Camelback.
1920

Oil on cardboard

38 by 53 cm

State Tretyakov Gallery

a3MaTCKUMW CPeAcTBaMU OH CTpeMusics
MoCTUYb HemnpexoasliMe YepTbl BUAU-
mMoro mupa. Hanbonee xapaktepHble 06-
pa3Hble MoTuBbl BonkoBa, KoTopble
NPOABATCA MOTOM BO BCEM €ro TBOpYe-
CTBe, — KapaBaH, «MyCTbIHW KapHaBam n
OHOBpPEMEHHO CUMBOJ ABUXXEHUA Bpe-
MeHW W KpYroBOro BpaLLeHUsA COJHLQ;
My3ULMpOBaHUeE, MOCKONbKY Mycy/ibMa-
He, MofoOHO ApeBHUM KuTankuam unu
nudaropeiiuam, BepuivM B ero maruye-
CKYIO CWJy, @ TaKXe MHOro4ucieHHble
«becegbl» U «obuiecTsa», uMeBlUUe
MecTo, KaK npaswuo, B YaixaHax. Kak B
«CBSILLEHHbIX cobecefoBaHUAX» peHec-
CaHCHOM >XMBOMWUCKW, pa3roBOp JOAeN
npovicxoauT y BonkoBa yepes pa3srosop
¢ borom. Cytusm, penvrnosHo-mmctu-
YyecKoe MyCy/libMaHCKOe yyeHue, B Te ro-
Abl WKMpOKO pacnpocTpaHeHHoe B Cpesa-
Heil A3uun, NpusHaBan UHAMBMAYaNbHOE
obweHne yenoseka ¢ borom. Kynbmu-
Hauuen Bcex «becep» 1910-x - Havana
1920-x rogoBs, BbICLWIMM BOMJIOWEHUEM
cy(1CTCKOM JyXOBHOCTM M NpW 3TOM ca-
MbIM [yGOKMM ¥ caMbiM MopasuTenb-
HbIM MO KpacoTe LiBeTa Npov3BefeHneM
Bcero TBopyecTBa Bonkosa crana 3Hame-
Hutaa «lpaHaTtoBasA uvalixaHa» (1924).
B ee KOMMO3MLMOHHOI CXeMe ecTb Hey-
T0 o6uee c «Tpoumuen» Pybnesa. Ho ecnu
BCAKasA MKOHa, no yteepxaeHuto MN.dOno-
PEHCKOTO, ABNANACh «/BEpPbo, Yepes Ko-
Topyto 6OXeCTBEeHHbIe CYLLHOCTM BXOAAT
B BUAMMbI MMp», TO B nonoTHe Bonkoga
peanbHble obuTtatenu TypKecTaHa, cloB-
HO coBepLas Tak Ha3blBaeMblil «TUXUIA

BbicTaBku

3UKp», camu, rosopa cnosamu Caaawm,
«rNAAAT B ABEpb MHOro Mupa». BaxHein-
LN 3HAK 3TOr0 He3eMHOro Mupa - cBe-
TOHOCHbI rpaHaToBbIM LBET, MMeBLINNA
CUMBOJIMYECKOE 3HAYeHUe ANA MHOTUX
MUPOBbIX penuruin. B KapTtuHe xypox-
HUKa OH 3BYYWUT C HeCpaBHEHHOW cu-
JIO, CTAaHOBACH BOMJIOWEHMNEM BbICLLIEN
pPaAoCTX, KOTOPYIO MOXeT UCMbITaTb Ye-
JIOBEK.

C cepeanHbl 1920-x rogoB TBOpYe-
cTBO BosikoBa B cooTBeTcTBUM C 00LWEN
TeHAeHLUMen pa3BUTUA MUPOBOrO UCKYC-
CTBa NOBOpaYMBaeTCA JIMLOM K OKpYXa-
Iowen gencreutenbHoctn. B ero npons-
BeJeHMAX MOBTOPAITCA MHOIMe Mpex-
HWe TeMbl, HO repoAMM CTAaHOBATCA YyXKe
He [yXOBHble PYKOBOAMTENN HapoAa, a
npocTble AW, WCTOYHUKOM XU3HU
KOTOPbIX W YyCOBMEM CaMOro MX CyLlecT-
BOBAHWA OCTAlTCA PeNUrMO3HO-HpaB-
cTBeHHble ycToun. Bo3Bpalyan cBomM nep-
COHa)KaM XusHenogobue, Bonkos He
JenaeT Ux HaTypaauCTUUYHbIMU — B YacT-
HOM OH Mo-npexHeMmy nepeaaet obuiee,
MCMonb3ys NpreMbl HEONMPUMUTUBU3MA,
reomeTpuyeckoro 0606lWeHNs uan ru-
nep6onusauun. Ero repoun, Kak n npex-
Ae, coeanHsAT B cebe Molyb, Mopon 3a-
CTaBNIAOLLYI0 BCMIOMHUTb MEPCOHAXMW ero
nobumoro [IXKoTTo, 1 KpoTocTb, 6o umc-
TOYHUKOM MX CU/bl OCTaeTcA AyXOBHOe
Hauvarno.

B 1920-e u B camom Havane 1930-x
rogoB B HebosnbwuUx Mo pasmepaM u
MOHYMeHTasbHbIX MOJ0THAX MacTep faeT
LUINPOKYIO NaHOpaMy HapOAHOW XU3HMU.
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as symbols of Asia’s growth; chaikhanas,
where visitors not merely eat and drink,
but, more importantly, go into a kind of
spiritual france; lovers chatting, tender
yet calm, in Eastern fashion; potters,
ploughmen, blacksmiths, camels being
saddled, harvests gathered, folk celebra-
fions in town squares, and, of course,
countless musicians, bringing rhythm
and melody info these lively, swirling
scenes... However general the subject,
Volkov always conveyed perfectly the
emotional state of his various charac-
ters.

Deserving of special mention are
the many, strikingly beautiful outline
drawings and colourful watercolours
created by Alexander Volkov in the
1920s and 30s.

In the early 1930s Volkov, like
many of his colleagues, became fasci-
nated by the rhythm and energy of the
new era, with its ambitious infrastruc-
fure and industrial development. All
around, new roads, factories and collec-
five farms were springing up. In works
such as “The Brick Making Factory”,
Volkov captured perfectly the atmos-
phere of these busy construction sites,
which promised Central Asia a brighter
future. The cultural politics of victorious
totalitarianism proved at odds with
some of the main values of Volkov's art,
however, such as his avant-garde aes-
thetics and respect for Eastern religious
and artistic traditions. The new critics’
demands that he “re-forge” his painting
led only to dullness and lifelessness -
although eventually he succeeded in
renewing and, thus, saving his art. His
gouaches and watercolours, as well as
his many oils of the 1930s, mainly small
works, depart from social themes to
show man as a part of nature. The space
of his paintings broadens, the style
becomes more picturesque, form is con-
veyed in free, dynamic brushstrokes and
colour modulation. The existence of
man is governed by the rhythm of
nature, man being the spiritual focus of
natural forces.

Looking back on world history, in his
“To the Poets of Georgia”, Sergei Yesenin
wrote: “The mighty tribes in battle were
plunged / Poets fought not amongst
themselves.” Alexander Volkov, who con-
trived, through his art, to unite East and
West, was precisely one such poet.

Yb6opka xneba 8 2opax Cmapeili TawkeHm.
(Céop KyKypy3bi). 1932 1939-1940

KaptoH, macno. 73x85 KaptoH, macno. 58x64
rr rr

Mountain Harvest Old Tashkent.
(Reaping the Corn). 1939-1940

1932 0Oil on cardboard

Oil on cardboard 58 by 64 cm

73 by 85 cm State Tretyakov Gallery

State Tretyakov Gallery

68 TPETbAKOBCKAA TANIEPEA / THE TRETYAKOV GALLERY / #2'2007

Henb3A He cka3aTb HECKO/BbKO C/10B
TaKXe 0 BOJIKOBCKOW rpaduke TOro e
nepuoAa, 0 ero MHOroYMC/EHHbIX U nopa-
3UTENIbHbIX MO KpacoTe W CWle KOHTYp-
HbIX PUCYHKaxX 1 KpPacouHbIX aKBapenax.

B Hauane 1930-x rofoB XyLOXHWK,
KaK 1 MHorne ero cobpartba Mo uexy, 6bin
yBJlEYEH PUTMaMM HOBOW 3MOXW, pa3ma-
XOM CTPOUTENbCTBA: ,OPOr, 3aBOJ0B, KO-
X030B. JHEprus Bcex 3TUX CTPOeK, Cyna-
wux npobyantb A3unio K HOBOW KU3HMU,
Hallna oTpaXkeHne B LieSIOM pAje Npous-
BeJeHUN, TaKnx, HanpuMmep, Kak «LLtypm
6e3n0poxbA» Unu «KnpnuuHbIi 3aBogy.
OpHaKo KynbTypHas nonuTuka nobeaus-
wero ToTaNMTapnsMa OKasanacb B paBs-
HOI CTeneHW HanpasJieHHOW NpOTUB
rMaBHbIX LLEHHOCTEN BONIKOBCKOMO MCKYC-
CTBa - aBaHrapAWUCTCKOM 3CTETUKM U
PeNUrno3HO-XyA0XKeCTBEHHbIX HaLMo-
HaNbHbIX BOCTOYHbIX Tpaauumin. Mpu3sbl-
Bbl HOBOW KPUTUKW K «MepeKkoBKe» npu-
BOAWAM NULLb K OMepTBAeHMi0 06pa3os..
Tem He MeHee BonkoB Hawen B cebe cu-
Nbl K 0GHOBJIEHMIO U CMACEHMIO CBOETO MC-
KyccTBa. B ryawax u akBapenax 1930-x
rofloB U B MHOTOYMC/IEHHbIX KapTUHaXx, B
OCHOBHOM HebonbLIoro popmara, oOH yxo-
AT OT couManbHOM TeMaTUKN 1 NOKa3sbl-
BaeT YesloBeKa KaK YacTb OrpOMHOI0 Npu-

KpacHbii 0603. 1932
XoncT, Macno
140x175

rr

Red Carts. 1932
Oil on canvas

140 by 175 cm
State Tretyakov Gallery

BbicTaBku

JesywKu ¢ xnonkom.
1932

Xoncrt, Macno

68x97

rmr

Girls with Cotton. 1932
Oil on canvas

68 by 97 cm

State Tretyakov Gallery

poaHoro uenoro. [pocTpaHCTBO ero npo-
N3BeEeHU paclumpseTca, CTUb CTaHo-
BUTCA Gonee XmnBoNUcHbIM, hhopMa cTpo-
ntcA cBOBOAHO NONOKEHHBIMU AUHAMUNY-
HbIMW Ma3KaMW 1 MOAYNALUAMU LBETA, a
CyllecTBOBaHVe YesioBeKa NoAvMHsAeTcA
pUTMaM MpUPOAbI, OCTaBasACb ee AyXOB-

B ctuxotBopeHun «Moatam py3un»
Nobumbln xypoxHukom C.EceHnH nucan,
o603peBan MVpoByl uctoputo: «[panu-
CA COHMMLLA NJIeMeH, 3aTO He CCOpUINCh
noatbl...» TBopyectBo A.H.BonkoBa, Hepa3-
pbIBHO coeanHuBLero 3anag v BocTok, -
APKUI TOMY NpuMep.

HbIM CcpefoTo4unem.
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